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This bibliography should be considered a supplement to: David Dow Harvey, Ford 

Madox Ford: 1873-1939: A Bibliography of Works and Criticism (Princeton: 

Princeton University Press, 1962); and Max Saunders, ‘Ford Madox Ford: Further 

Bibliographies’, English Literature in Transition 1880-1920, 43:2 (2000), 131-205. 

 

It is split into three parts: 

 

• Periodical Articles; 

• Books Significantly Mentioning or Drawing upon Ford; 

• Dissertations on Ford. 

 

Please inform Ashley Chantler of any errors, omissions or updates:  
a.chantler@chester.ac.uk 

 

With thanks to: John Attridge, Laura Colombino, Michael Copp, Andrew Frayn, Sara 

Haslam, Rob Hawkes, Michele Gemelos, Robert Gomme, Seamus O’Malley, Petra 

Rau, Stephen Rogers, Max Saunders, Paul Skinner. 
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