ord
The controversial British writer

Ford Madox Ford (1873-1939) is MadOX

now recognised as a major figure
in twentieth-century literature. Ol’d

Ford is best known for his fiction, especially The Good Soldier , long considered a modernist
masterpiece, and Parade’s End , which Samuel Hynes called ‘the greatest war novel ever written
by an Englishman’. One of the most striking features of his career is his close involvement with so
many of the major international groupings of his time. Joseph Conrad, Henry James, H. G. Wells
and Rebecca West were published in his avant-garde magazine, The English Review , alongside
new discoveries, including Ezra Pound, D. H. Lawrence and Wyndham Lewis. In 1920s France,
he founded the transatlantic review , discovering another generation of modernists; Jean Rhys
and Basil Bunting were published alongside Joyce and Gertrude Stein. In later years he spent
time in America with poets such as William Carlos Williams, Charles Olson and Robert Lowell.
Graham Greene, Anthony Burgess, Julian Barnes, A. S. Byatt, Ruth Rendell and Gore Vidal,
among others, have acknowledged Ford's influence and importance.

Rodopi publishes the International Ford Madox Ford Studies series. Each annual volume
centres on a particular theme or issue and relates aspects of Ford's work and life to the broader
concerns of his time. Contributors include: Bernard Bergonzi, Philip Davis, W. B. Hutchings, Alan
Judd, Frank Kermode, Max Saunders, Martin Stannard, and Colm Taéibin. Previously unpublished
pieces by Ford have also appeared in several volumes. Members of the Ford Madox Ford
Society receive a free copy of each volume published during the period of their membership.

Ford Madox Ford: A Reappraisal (2002). Essays include: ‘From What Maisie Knew to The
Simple Life Limited: James’'s Late Fiction and Ford’s Social Comedy’; ‘Ford and Pre-
Raphaelitism’; ‘Ford Madox Ford’s Poetry’.

Ford Madox Ford’'s Modernity (2003). Essays include: ‘Ford’s Impressionism in the Great
London Vortex’; ‘Ford’s and Kipling’'s Modernist Imagination of Public Virtue’; ‘Ford Madox Ford
and Ernest Hemingway in the Literary Arena of Paris, 1924'.

History and Representation in Ford Madox Ford’'s Wri  tings (2004). Essays include: ‘Ford and
the Spirit of Edwardian England’; ‘Parade’s End in the Context of National Efficiency’; ‘Writing
History: Ford and the Debate on “Objective Truth” in the Late 20" Century'.

Ford Madox Ford and the City (2005). Essays include: ‘London and Englishness in Ford, Bram
Stoker and Conan Doyle’; ‘Ford, the City, Impressionism and Modernism’; ‘Ford’s Pre-War Poetry
and the “Rotting City™.

Ford Madox Ford and Englishness (2006). Essays include: ‘Ford and the Adventure Story
Tradition’; ‘England and Englishness: Ford’'s First Trilogy’; ‘Ford and First World War
Propaganda’'.

Ford Madox Ford’s Literary Contacts  (2007). Essays include: ‘George Eliot
and Ford Madox Ford’; ‘Ford and Graham Greene’; ‘Ford’s Afterlife in the Work
of Harold Pinter’.

Ford Madox Ford: Literary Networks and Cultural Tra  nsformations (2008).
Essays include: ‘The Insane Subject: Ford and Wyndham Lewis in the War and
Post-War’; ‘Ford Against Lewis and Joyce’; ‘The Origins of Intermodernism in
Ford’s Parallax View'.

Ford Madox Ford and Visual Culture  (2009). Essays include: ‘From Pre-Raphaelism to
Impressionism’; ‘Fording Holbein’; ‘Ford + Biala: A Long and Passionate Dialogue’.

For information about I nter national Ford Madox Ford Studies, how to order back numbers, joining
the Ford Madox Ford Society and forthcoming Ford Society conferences, visit:
www.open.ac.uk/Artsfordmadoxfor d-society




