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' chosen before coming into the studio, 80

This is the first of the two workshop
programzes on King Lear. They differ a
1ittle from carlier programmes, Wé aéked'
the actors to know their parts, to study the

ﬁhole play, and to work on the scenes wa've

this is wchonrsal at a more advanced

gtage than you've seon before.

We've concentrated on a number of key
moments in the play, taking as our theme
the progress of Lear's madneass but treated
vory solectively. We begimrwith the

part of Lear's abdication speech, the love
test, that strange and puzzling act from
which the rost of the tragedy flows. We
thon show the scene outside Glouccster's
castle when Lear first begins to sense the
aprelling outcome of his decisions, and
then move on to & famous spveech, Lear on
the heath, ragins against the storm.
Starting with the idea of exploring Lear's
nadneas, we found it was necessary to
return to the'beginning to look for lits
sources, Some productions present e Lear
more or less crazy from the outset ~ John
Fussel Brown however, argucd for a Lear
who is entirely composed, self-aware,

even ironic - as it were, playing é secrot
game with his daunghters and their husbands
and the entire court -~ and this inter-

prctation -has the additional aedvantage of



PROF. GRAHAM MARTTH Cont.

K9G LEAR
(Julian Glover)

JOB RUSSELI=~DROWH

JULIAT GLOVER

JOI'! RUSSELI~BROW!

D -
consarving the actors' energy in a very

taxing role.

Know that we have divided in threc our
Kingdon, and 'tis our past intent to

ghake all cares and tusiness from our age,
conferring them on younger strengths,
while we, unburduned, crawl towards death.
Our son of Cornwall, and you, our no-less
loving son of Albany, it is this hour our
constant will to publish our daughters’
several dowerg, that future strife may be
nrevented now, The Princes France and
Burgundy, zreat rivals in our youngest
doughter's love, long in our court have
nade their sojoumrn, and hore are to be
angwered, Tell me my daughters, since now
we will divest us both of rule, interest of
territory, cares of state, which of you
shall we say doth love us most, that we
our greatest bounty may extend where
nature doth with merit challenge.

Gonerill, our eldest~borm, speak first..

Yo, 0.1, very good. The contrast to the

scone we'vo just done couldn't be more..
Avpsolutely not.

lMore, astonishing. I mean the first

thing is the way his control over syntax,
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| JOHN RUSSELL~DROWT Cont, : so what he has to say can contain a

) | | parenthesis and yet come to a full close.
Thoe marvellous way in which he can bring
every degroe, degree of attention down to
thas simple word “love" which is lilke the
kind of trigger for the whole play. \hat
he ceres sbout here ig not mercly his power,
s actually something very secret which
ig callcd love. 4 simp1¢‘monosyllable,
and there's & whold syntax in the metre
of that speech that bdrings it all down

to that crucial point.

JULIAI GLOVER . . et whet's amazing is that what he's doing
ot this advonced time in his life is %o
actunlly challenge them on the most
important thing in the world, which is
love, which is the mosi outrageous thing
he could possibly do, and I think he's

been working on it for a long time.

JOHT RUSSELI-BROWN Yes, and I was very interested as you
| did that. There was on your faoce o flicker
of mmour ‘at the ironies, ".. and we
unburdencd crawl towerds death..” You're
not going to crawl towards death - You're

0iNng. .

3

P

JULILT GLOVER Yo way

JOE! HUSSELL~PROVA .. mmting it with a mnndeyed !mighte.



JOHH RUSS’ELQQRO&EI Cont.. P ' But you're saying that - I wonder
b whether that irony, that is the irony
actually should; could in fact be more
private, that you get the humour for
yourself, but you will not show it to

them!

JULIAN GIOVER : ' Oh well, that's interesting, um, one would

have to debate vwhether it's more valuable..

 JOEN RUSSELL-BROWN Exoctly..

JULIAN GLOVER to show them the humour or uot.
JOHIi RUSSELL-BROVH Yes, in the strategy of the whold play

T think its terribly, terribly difficult
decisions, the sort of, there are about
half-a- dozen decisions to make about this

first scone, the one i that; could we..

JULTAN GLOVER Yenh., It's also very intercating, that
' vord he uses, " we express our darker
purposc”, he uses the word “darker" fox the
word "hidden', so he does put o mystery

onto it anyway, doosn't he?
JOHY RUSSELL-BROWN Yes well,..

JULIAY GLOVER : Chooges the word "daricer' rather than "hidden’

or any other symnonym.



JOIN RUSSELIL~EROWH

' JULIAN GIOVER

JOHN RUSSELL~BROW.:

JULIAY GLOVER

JOMY ROSSELL~BROWY

JOLINT GLOVER
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I think t-he::g' 8 two ways of teking this
ipat scene, ono to take all.. woll two
major ways, and this is a major decision -~
that is, to play tho sub-text about darker
purposes and the sly intention of putting
fhem omithe spot and judging then, and
show us Lear enjoying doing that, which I
think wasg the @ecision that you had made
in that, I'd like to see you do it with
the other decision, so that you uae “darkest”
in the most openest way, just take it as
secret, and you just feed yourself the
knowledge which you have within yourself,
it will not be shown in the expressive
quality of "dark® or torawl', it will be
~sghown in the way in which you are capable

of Xeeping your own attention inside it.

That's right, and also of watching them '

all the time for what they're doing.

Yos

nd you come to this extraordinery word -
1 ove” - and what are- they going to do
about it.

Yes, that's xright

Tow will these mere underlings cope with

+his one?




JOHN RUSSELL~BROV

JULIAT GLOVER

JOHN RUSSELL-BROY!

JULI&T GLOVER

JOHN RUSSELI~BROWH
JULIAY GLOVER

JOHN RUSSELI~BROWE

JULTAY GLOVER
JOHN RUSSELL-~BROWH

KTHG IEAR

“iYes

Becmge I'm just about to give you the

world.

Yem. Do you see if you play against thai
gut-tert, I mean externally in the words.
T tunink it tingles with that kind of

congciousness which comes right down,

Are you saying technically speaking, that

'you're suggesting that it should be rather

blander?

Yes

And more ordinary?

Yes. Tut inside your mind is very quicik,

your eycs arc watchinl and you are feeding

on the ironies as you go through. Show

as little of it as you can, except in the

efficiency with which you speak.,

Right

Just try it, sce, sce if that can be done.

Meantime we shall cxpress our darker

purpose. Give me the map there. Know

that we have divided in three our kingdom




KING IEAR Cont.

JOIY RUSSELL-BROWN

PROFESSOR GRAHAM MARTIN

KENT S
(Temés ‘Latreirah)

FOOL _
(Zerl Jommson)

..-'7...

and 'tis our fast intent to shake a;l cares
end business from our age, conferring them
on younger strengths,whilst Ve unburdened
crewl toward death. Our son of Cormwall ~
and you, our no less loving son of Albany -~
Ye have this hour a constent will to publish
our doughters' several dovers, that future
atrife mey be prevented now. The princes
Prance ond Purgundy, great rivals in ouxr
youngest danghter's love, long in our court
have made their amorous SOjJOUTT, and here
are to be answered. Tell me, my danghters
gince now we will divest us both of rule,
interest of territory, cares of state, which
of you shall we say doih love us most, that

we our largest bounty may extend where

" nature doth with merit challenge. Gonerill,

our eldest born, speak first.

Yes, 0.%., 0.K., 0%.,

Tlext, Act IT Scene IV, Lear is now on the

point of breakdown, what part in this

‘process is played by Kent, or by his

fool, ox by Gloucester?

Um, why fool?

We'll sct thee to school to an ant to
teach thee there's no labouring 1'the
WVinter. All that follow their nosesa are

1led v their eyes, but hlind men: end
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FOOL Cdnt. : : tﬁere’s not a no8e among twenty but can
- smell him that's stinking. Iet go thy
hold Whén a great vheel runs down a hill
lest it break thy nock with following.r
Mot the great one that goes upward, let
him draw theoe aflter, When a wisc man
gives thee better counsel, give me mine
again; I would have none tut knaves use
it, ainco a fool gives it,
That sir which serves and seeks for gain,
And foliows but for form,
Will pack when it begins to rain,
ind leave thec in the storm;
But I will taxry, the fool will stay,
/nd let the wisc men fly.
The kuave turms fool that runs aways

The fool no knave perdy.
KENT ‘there learnod you this, Fool?

FOOL ot in the stocks, fool

Enter Lear and Gloucester.,

LRAR - Deny to spealk with me? They are sick;
they are weary? They have travelled all
the night? Here feitches, the images of
revolt and flying-off. PFetch me a better

answex,

GLOUCESTER | My desr lord, you knovw the fiery quality
(Bagil Henson) 2
of the Duke, how unremovable and fixed he

|

| : is in ks own courss.
i

|



GLOUCESTER |

IEBAR

GLOUCESTER

ILEAR

- -

Vengeance, plagus, death, confusion!
'Piery'? What 'quality'? Why Gloucestor,
Gloucoester, I'd sposk with the Duke of

Cornwall and his wife.
Well, my good lord, I have informed them mo.

Tnformed them! Dost thou understand me, : .

narn?
Ay, my good lord.

The Xing would spesk with Cornwall, the
dear father would with his daughter speak,
cormends, tends, service. Are they
tinformed' of this? My breath and blood!
‘'Piery'? The fiery Duko? Tell the hot
Duke that - no, tut not yoit! Maybe he is
not well. Infirmity doth still neglect
all office vheroto our health is bound;
ve are not ourgelves vhon nature, being
opnressed, commands the mind to suffer with
the body. I'll forbear; and am fallen out
with my more headier will to take the
indisposed and siclkly fit for tho sound
men. Doath on my state! Wherefore should
he sit hore? This act persuades me that
this remotion of the Duke and her is
practice only. Give me my servant forth.
Go, tell the Duko and's wife I'd spesk with
then —~ Mow prescntly! Bid them come forth

and near me, or at their chamber door I'1l



XING IEAR Cont.

GLOUCESTER

CIEAR

FOOL

IEAR

JOH RUSSELI~BROUI!

PROFESSOR GRAIIAM MARTIN

JOHT RUSSELL--BROWN

- 10 -

beat the drum till it cry aleey t¢ death.
T would have all well betwixt you.
0 me, my heart, my rising heart! But down!

Cry to i%, munecle, a8 the cockney did to

the eels when she put 'om i'the paste

'alive. Sho knapped om o' the coxcombs with

g stick and oried 'Down, wantons, down!'’
"Pwas her brothor that in pure kindness to

hisrhorsc ttered his hay.
£hq

Yos, 0.X, 0.X. right

crosstalking

Cagt and Director found themselves asking
what relovance this play had io the modern
world, ana what olements in Shalkespeoares
characters helped to project that

modernity.

.o I think we, all theso people, exist
today. I mean, I think Lear is really

one of the plays which really domands to
be done in modern dress, and fto relate it
to the world er, now, seems to me just as
casy as to relate it to the Jacobean world
or the carly British world or whatever, end

it does help, I think, to try and find




JOHN RUSSELI~TROWS Cont.
JULIAN GLOVER

JORY RUSSELL~BROUE

JULIAN GLOVER

JOHY RUSSELI~BROWN
JULIAN GLOVER

JOHN .RUSSELL—BROWH

BASTY THEASON
JOHY RUSSELL~BROWY

KING LEAR

- 11 -

the modorn attitudes bohind those words.
Yeos

I mean it's really the only way to live

in this play I think,

Vell in fact that's the other way round
isn't it. If you find the attitudes within
the words, you will find they have modern

comnotations.
That's right, that'a right. Yes, yes.
As glways with Shakespoaro.

0.%., where ocan wo take it from?., fiory

dulze" again?
Vhy not, why not.
I3 that alright, Basil?

'Tiory'? Tho 'fiery' Duko? Tell the hot
Duke that - no, but not yet! Maybe he is
not well. Infirmity doth atill néglect all
office vhercto our health ia bound; we
are not sourselves when nature, being
oppressed, comands the mind to suffer with
the boly. I'1l forbeamrs mnd am fallen out

wvith ny nore headier will o take the




IBAR Cont.

KENT

IEAR

GLOUCESTER

LEAR

FOOL

JOHN EUSSBELL~BROVI

JULIAN GLOVER

JOHN RUSSELL~BROW:

indisposed and sickly fit for the sound

man,
iy Tord ..

Death on my state! Vherefore should he sit
here? This act persuades me that this
romotion of the Duke and her.is_ nractice
only. Give we ny servant forth. Gé tell
the Dukte and'a wife 1'd speak with them -
How presently! Bid them come forth and
hear me, or at their chamber dcor I'll beat

tho drum till 1t cry sleep to death.
I would have all well betwixt you.
0 me, my heart, my rising heart! But dowm!

Cry to i%, munecle, ag the cockney did to the
cela whon she put 'emi'the paste alive.

She mapped 'eom ofthe coxcombe with a stick
and cried 'Dowm, wantons, down!' 'Twas her
brother that in pure kindnesgs .'bo. his horse

huttered hiis hay.
YTer, 0.X.

A matter!

Laughter

Yas, I wonder what would happen if you
actually collapsecd on the floox at that

gtage, so that wo have.. yes and so that



JOHI RUSSELL-BROVIY

KARL JOHWSON

JAES LAURERS di‘I

JOIT! RUSSELL~BROVIH

KARL JOHSON

JOH{ RUSSELL~BROWH

XART, JORHSOW
JOT RUSSELI~BROWH

JRES LAVHE 1808

JOH! RUSSELL~BROVM

4hd Tool ie dominant just et that last,

ag he sees that....
Don't atay up

Mg follow that through I'1ll grab you

when you're starting to go down

Yea,yes; yes.

1 suppose you want him to get up again ?

You want him to Pight, you..s.

Ho, no, no You don't want,. the Fool
doesn't want him to do anything except
take cover on the heath, actually you
live a8 a fool by your acceptance of

the absurdity,
T don't want him to fight, I..
.. want hin to enter your world.

Is he not saying, is he feeling, that
the action that Lear ié proposing, to
cry a sleep to death is really totally
atupid, and lacking practicality. I
rean, fine, if you're going to do that

you might as well hit eels on the head!

That's right.
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- JAMES LAURENSQI
JOUN RUSSELI~RROWY

JULLAN GLOVIIR

JOIm! BUSSELL-BROVE

JULIAY GLOVER

JOIEl RUSSELL BROWH
JULTAY GLOVLER

JOHY, RUSSELIL~BROWN

JULIAY GLOVER
JOE RUSSELI~DROV
JULLAT GLOVER

JOR RUSSELI~DBROWI

- 14 =

Tt's all silly

Yos,y08, 78,708, Y68, ..,

It's very intercesting, the point
ebout vhat he wants to do is to get
ne into his world.

Yes

Do you think that's the reason the
fool disappears when he does, because
Lear has then ontered his world and
he's not needed any more?

Yeah, well I think so

Because ho does enier his world.

Yes and I think he goes beyond his
world actually. T mean, he goes through
tha, .

En'a totally fulfilled his task.

Yeg, yes absolutely. I believe go.

It never ocourred to me that, very good.

So I think you're sort of in charge

a3 1% were at the end of thim aceno.



JULIAN GIOVER

JOFI RUSSELL~BROWN

IEAR

GLOUCESTER

IEAR

FOOL

JOIF RUSSELI~BROML

Tea, he is isn't he?

Could wo do it from the..er. "where-
fore should he ait here" could we do

it from there?

Wherefore should he sit here? This

act persuades me that this remotion of
the Duke and her is practice only. Give
me my servant forth., Go tell the Duke
and's wife I'd speek with them - How
presontly! Bid them come.fofth’énd
hear me or at théir chamber door I'll
beat the drum till it cry sleep to

death.
I would have all well bhetwixt you.

0 me, my heart, my rising heart! But

dovmn!

Cry to it nuncle, as the cockney did to
the eocls whon she put '‘em i'the paste
alive. She knapped 'em o'the coxcoubs
with a stick and cried 'Down, wantons,
dovm!' 'Twaz her brother that in pure
kindiiness to hia horse tuttered his hay,

langhter..

Right thank you, thank you, I think
we'll leave that scene now, thank youj

Actually, vou never stop.
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PROFESSOR GRAMAM MARTIN

X - stomm and thunder

AR

FX - storm and thunder

JOIT RUSSELL~DBROVN

JULILAT GLOVER

JOHY RUSSELI~BROWN -

Lear is novw on the heath, raging

againgt the elements, with madness
plroody evident. On thinking about the
neaning of this speech, actor and
director discuss o key problem about
Shakespears'h language, ite availability
to the modern sudience, and the degree
to which double meanings can actually

be conveyed.

Tou sulplurous end thought~oxecuting
fires, vaunt—curriers of cak~cleaving
thunderbolta, singe my white head! And

thou, .

Con we do that again?

Yes, Can I talk about one bit of text
that seens to be very pedantic in here.
It gays 'sulplurous and thouglit
executing fires, vaunt curriera of
pai=cloaving' = it sounds like an Indian

take—away doesn't it?

This speech has three words in it wvhich
are used for the first time in the
English language ag for as the Oxfoxd
Dictionzry tells us, Thought~executing,
moans Cives that go as quickly as
thougt, and that ig the first time

tha! compound ia nsed. Vaunt curriers,



JULIAY GIOVER

JOIT RUSSELI~BROWH

JULTAY GLOVER

JOMT RUSSELI~BROL

JULTAY GIOVER

JOH RUSSELI~-BROUT
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neans boasting heralds or heralds that

zo before, that is.

I absolutely understand that, but why

-coitt. .

But I mean Lear uses and creates that
word in order to express his mind. It's
ﬁot an easy word, it is a word which he
achioves which means that the thought-
exeouting fires, the blinding flash of
lightening is lilke your mind and that

it 1s only the precursor of destruction,
That's vhat it means, and lear is
functioning at a level that he ia
actually drawing on his word horde in a

way which is campounded with strength

and imegery.
Yes

flow I tell you all that, and wo're

trying to meke it live off the page.

What I'n paying is, don't be frightened

of the, of the axrtificiality of that
1anguage,'because'it is expressing the

encrgy of Lear's mind.

Absolutely. I waa just thinking in

torns of contemporary comprehension.

Tos, yos well,



ST
JULIAN GLO?ER ’ I see, and you've got your, you've got
your:neaning for 'thought~executing
fires'. There is another meaning isn't
there, which is fires which are so

powerful that they even eliminate thought.
J OHii RUSSELL-BROVN 4 : 0.X.

JULLAN GLOVER I mean, nobody will understand the
differences of meaning, that's what you
are talking about isn't it? What we're
hear.. what we're hearing is, is words
that are coming out with a certain

intention behind then.

JOH# RUSSELI~BROWH Yos

JULIAY GLOVER - ' How do you nmake a contemporary audience
actually undorstand exactly what you're
saying? You can't.

JOH! RUSSELI~BROWN ' You can't, A1l you can do is to feed
upon the imeges which ave required. I
think one necds to wake a choice about
' thought~executing' meaning fires which
actually make thoughts into deeds..

JULIAN GLOVER  Yes

JOIN RUSSELI~TROWY . or Wi, o Ca.

JULI&N GIOVER o Or destroy them.
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JOHN RUSSELL-BROWL Or destroy them, and I think you'd better
" ueke @ decision, one or the other. I

think thie is & very positive speech, I

would therefore go for the former cne.
JULIAN GLOVER - Rather than destruction,

JOHN RUSSELL-BROWN Rather than destruction, because it is

going to do things for you in a mimute.

JULIAY GLOVER But he is talking, the whole speech is
actually about destruction, isn't it?
oL, you've drenched our steeple, drowned

the cocks..”
JOHEN RUSSELI~DBROWN Yes, but it is..

JULIAT GLOVER iStrile flat the thick rotundity- o' the

world, crack Nature's moulds..”

JOHN RUSSELL~BROVI! Tes, Wat..
|
JULIAY GLOVER - i,, all gormens spill,."
JOBN RUSSELL-BROVH _ ‘ " Yes, but it is moving with your thoughts.

You are not suffering under it.

JULIAN GLOVER : Yeal, I totally take that point,
absolutely.
JOH: RUSSELI~BROWN ‘ Md I think that's what's imporitant to

get.




- JULIAN GLOVER

JOEN RUSSELL-BROWY

IXKAR

L - thunder and étorm‘

FOOL

FX /etd,

IEAR

FX /otd.
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Yeah.

Can we do it again then, from the top?

Blow, winds, and crack your cheeks! Ragel
Blow! you cataracts and hurricanoes,

spout till you have drenched our steeples,
drowned the cocks! You sulphurous and
thought~executing fires, vaunt-curriers

of oa-cleaving thmnderbolts, singe my
white head! /nd thou, all-shaking

thunder, strike flat the thick rotundity
o'the world, crack Hature's moulds, all
germens 8pill at once that makes ingrateful

nan.,

0 rmncle, court holy-water in a dry house
is better than this rain-water out o'door.
Good nuncle, in; ask thy daughters'

blessing. Here's a night pities neither -

wise men uor foolsg.

Ruable thy bellyfull Spit, fire! Spout
rajin! WYor rain, wind, thundexr, flre are
my daughters. I tax you not, you elements

with unkindness; I never gave you

- kingdom, called you children. You owe me

no subscripticiiy then let fall your
horrible pleasure. Here I stend, your
slave, a poor, infirm, weak and despised

old man. But yet I call you servile




- 2% =
IEAR Cont. . ministers, that will with two pernicious
daughfers jéin your high-engendered
vattles 'gainst a head so old and white

as this. Ahh *ties foull
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PROFESS0R GRAHAMlMABTIN .__ This ig the first of the two workshop

f | prograzces on King Lear, They differ &
1little from carlier programmes, We aéked'
the actors to know their parts, to study the
ﬁhole play, and to work on the scenes we've
chosen before coming into the studio,-SO
this is rchearsal at a more advanced

stage vhan you've seen before.

Ve've concentrated on a number of key
moments in the play, teking as our theme
the progress of Lear's madness but treated
very selectively. Ve begin.swith the

sart of Lear's abdication speech the love
by 1Y 9

<t

test, that strange and puzzling act from
which the rest of the tragedy flows., Ve
+hon show the scene outside Gloucester's
castle when Lear [irst begins to sense the
appalling outcome of his decigions, and
+hen move on to o famous speech, Lear on
‘the heath, raging against the storm.
Starting with the idea of exploring Lear's
madnesg, we found it was necessary to
retum to the.beginning to look for its
aources. Some productions present e leax
more or 1&8s crazy fromﬂthe outset - John
Russel Brown howevor, argued for a Lear
who is eﬁtirely camposea, peli-awars,

even irvonic - as it were, playing a secret
zeme with his daughters and their husbands
znd the entire court — end this inter—

vroiabion has the additional advantage of



PROF. GRAHAM M/RTTH Cont.

EING IEAR
(Julian Glover)

JOET RUSSELLeBROWH

JULTAT GLOVER

JOWT RISSELL-TROW!

2 .
conserving the actors' energy in a very

taxing role.

Know that we have divided in three our
Kingdom, and 'tis our past intent to

ghake all cares and busincss from our age,
conferring them on younger sirengths,
while we, unburduned, crawl towards death.
Our soa of Cornwall, and you, our no-less
loving soir of Albanmy, it is this hour our
constant will to publish our daughters’
several dowers, that future strife may be
nrevented now. The Princes France and
Snrgundy, grest rivals in our youngest
doughter's love, long in our court have
made their sojourn, and here are to be
snavered. Tell me my danghiers, since now
we will divest us both of 1ule, interest of
territory, carcs of state, which of you
shall we say doth love us most, that we
our greatest bounty may extend where
aature doth with merit challengec.

Gonerill, our eldest-born, gpeak first..

Yes, 0.1, very good. The contrast to the

secone we've just done couldn’'t be more..

Abgolutely not.

More, astonishing. I mean the first

thing is the way his control over syntax,
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FOHS RUSSELI-UROWY Cont. . so what he has o say cen contain a

parenthesis and yet comc to & full close.
The marvellous way in which he can bring
cvery degree, degrec of attention down to
that simple word “love™ which is like the
kind of trigger for the whole play. that
he cares about here is not merely his power,
vut actually something very secred which
ig called love. A simplpxmonosyllableg
ard there's a whold syntax in the metre
of thet speech that brings it all down

Lo that crucial point.

JULLAT GLOVER . . . St whos's amazing is thot whot he's doing
at this advanced time in his life is to
actunlly challenge them on the most
important thing in the world, which is
love, which is the most outrageous thing
he could vmosaibly do, and I think he's

been working on it for a long time.
JOHT RUSSELI-BROWH : Yos, end I was very interested as you

of Tmmour ‘at the ironies, .. ond ve
wnburdencd crawl towards death..” Tou're
not going to crawl towards death - Tou're
g0iNng. .

JULTLT GLOVER . o way

JOH! RUSSELL-BROVI L. Tunting it with a lundered lmights.



-4 -
J OB RUSSELL—SROUﬂ éoﬁt, | But you're sarying that — I wonder
| whether that ireny, that is the irony
actually should, could in fact be more
private, that you get the humour for

yourself, but you will not show 1t to

theu!

JULLAN GLOVER : ' Oh well, that's interesting, um; one would.

have 0 debate whether it's more valuable..

 JOHY RUSSELL-EROVN Exacily. .

JULTAN GLOVER to show them the humour or not.
JOHN RUSSELL-BROVET Yes, in the strategy of the vwhold play

T think its torribly, terribly difficult
decigions, the sort of, there are about
half-a- dozen decisions to make about this

first scene, the one is that, could we..

JULIAN GLOVER Yeoh. It's also very intercsting, that
| word he usea, " wo erpress our darker
murpose”, he uses the word “darker” for the
word '"hidden”, so he does pul a mystery

onto it anyway, doesn't hel
JOIE¥ RUSSELL-BROWH Yes well.,.

JULIAS GLOVEER Chioonzes the word "daritert rather than ¥hidde

or any other synonym.
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JOHS RUSSELL-ZROVY I thinktkere's tuo veys of taking this
fipat scene, one to telie all.. well two
major ways, and this is a najor decision -
that is, to play the sub=text about darker
DUTrposes and the sly intention of putting
tmem omithe spot and judging then, and
show us Lear enjoying doing that, which I

+think was the @ecision that you had made

in that. 1'd like to see you do it with
the other decision, so that you use “darkest
in the most openest way, Just take it as
secret, and you just feed yourselfi the
lnowledge which you have within youréelf,

it will not be showm in the expressive
quality of “dark™ ox figrawl’y it will be
~shown in the way iri which you are canable

of keeoping your own aitentign=inside it.

JULIAN GLOVER | That'a right, and also of watching them

all the time for what they're doing.

JOHN RUSSELL~BROWA : Yes

JULIAY GLOVER ind yoi come to this extraordinary woxd -
1 ove” - and what are they going to do
abhout it.

JOI RUSSELI~EROV - Yes, that's right

JULIAT GTOVER ' _ S Tow will these mers underlings cope with

+this one?



JOF RUSSELL-BROVE

JULIAN GLOVER

JOH] RUSSELL-BROVI

JULTAY GLOVER

JOEN RUSSELL-BROWH

JOLTA! GLOVER

JOI RUSSELL-BROVE

JULTAY GLOVER

JOEN RUSSELL-DBROWE

KING LEAR

‘Yes

Because I'm just about to give you the

worlid.

Yes. Do vou see if you play against that
guk-text, I memn externally in the words.
T think it tingles with that kind of

sonaciousness which comes right down.

Lre you saying tecimically speaking, that
vou're suggesting that it should be rather

Mlander?

-
(6
[17]

ind more ordinary?

Yeg. DIut inside your mind is very quicik,
your eycs are wabchlul and yvou are feeding
on the ironies as you go through. Show

as little of it as you can, excepi in the

efficiency with which you spealk.

Right

Just try it, see, see if that can be done.
Meantime we shell cxpress our darker

purposc. Give me the map there. Xnow

tha® we have divided in three our kingdom



KE‘IG TEAR Conit.

JOHY RUSSELL-BROUWN

PROFESSOR GRAFAM

LIT

{Tamth Tomreliai)

FOOL
(Zarl Johnson)

MATDTH

Dl
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and 'tis our fast intent to ghake all cares
and business {rom our age, conferring them
o youngzer gtrengths; whilst ve unburdened
erawl toward death, Our son of Cornwall -
and you, our no less loving son of flbany -
Wa have this hour a congtant will to publish
our daughters' several dowers, that future
strife mey be prevented nov. The princes
Prance and Burgundy, great rivals in our
TOUIZE 8T daughter's love, long in our court
have made their amorous S0jOUri, and here
erc to be answered. Tell me, my daughters
aince now we will édivest us both of rule,
interest of iterritory, cares of statey, vhic
of you shall we say dotn love us most, that
we our largest bounty may extend where
nature doth with merit challenge. Gonerill

our eldest borm, gpeak first.

Yes, 0.%., 0.K.; 0Xo,

Hext, Act IT Sceno IV, Lear is now on the

point of brealdown, what part in this

orocess is pleyed by Kent, or by his

fool, or vy Gloucestex?

Un, why fool?

e'll sot theo to school to an ant to
toach thee there's no labouring i'the
Winter. 11 that follow their noses &rc

1ed v their eyes, but blind mens and



POOL Cont.

KT

FOOL

IEAR

GLOUCESTER
{Basil Henson)

-8~

-ﬁere's neot a nose among twenty but can
smell him that's stinking, Let go thy
hold when & great wheel runs down a hill
lest it break thy neck with following,
Tut the great one that goes upward,; let
hin draw thee after. When a wise man
gives thee better connscl, give me mine
againg L would have none tui lmaves use

it, sinoo & fool gives it.

That sir which serves and seeks for gain,

ﬁnd follows but for form,

Will pack when it begins to xrain,
Mnd leave thec in the stoxm;

BPat T will tarry, the fool will stay,
ind let the wise man fly.

The knave turms fool that runs away:

The fool no knave perdy.
Where learned you this, Fool?

fot in the stocks, fool

EInter Lesr and Gloucester..

Deny to speak with me? They are sick;
they are weary? They have travelled all
the night? Herc fetches, the images of

revolt and flying-off. Tetch me a better

SNSWET .

iy dear loxd, you know the fiery quality
of the Tuke, how unremovaeble and fixed he

igs in nhis owm course.
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IBAR - | Tengeance, piaguge, death, confusioni
'Piery'? What 'quality'? Why Glouceater,
Clovecester, I'd speak with the Duke of

Comawall and his wife.

GLOUCESTE? . VWell, my good lord, I have informed them so,
EEAR o ' ' o Tnformed them! Dost thou understand me,
man?
| GLOUCESTER : | ' Ay, my good lord.
IEAR : The Xing would speak with Cornwall, the

dear Tather would with his deughter speak,
cormends, tends; service. fre they
tinformed' of this? liy breath and blood!
“tiiery'? The fiery Duke? Tell the hot
Duke that ~ no, but not yet! iaybe he is
not well. Infirmity doth still neglect

all office whereto our health is bound;

ve are not ourselves when nature, being
oprressed, comaends the mind to suifer with
%he body, I'll forbear; and am fallen out
with my more headier will to take the
indisvosed and sickly fit for the sound
mes. Death on wy siate!l VWherefore should
he sit here? This act persuades me that
this remotion of the Duke and her is
practice only. Give me my servant forth.
G0, tell the Dukke and's wife 1'C speak with
then ~ ow presentiy! Bid them come forth

and heer me, or ot their chamber door IT11
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¥THNG IEAR Cont. ' . heat the dram tiill it cry sleep t? death.
GLOUCESTER ) T would have all well beiwixt you.

BEAR 0 me, my heart, my rising heart! DBut down!
FOOL ' | Cry to ity runcle, as the cocknéy did to

the eels when she put 'em ifthe paste

‘alive. She knapped cm o’ the coxcombs with
o stick and cried 'Dovr, wantons, downi'
'Tyas her brothor that in pure kindness to

hig horse tutthered his hay.

LEAR | . ihg

JOHN RUSSELI~TROVT _ ' Yes, 0.K. 0.K. right
crosstélking
PROFESSOR GRATAM MARTIY Cast and Director found themselves asking

what relovance this play had to the modern
world, and what elements in Shakespeareg
characters helped to project that

moternity.

JOHT RUSSELL-EROWN .. I think we, all -these people, exist
today. L. mean, L think Lear is really
one of the plays which really demands to
he done in modern dress; and to relate it
to the world er, now, seems to me just as
casy as to relate it to the Jacobean world
or 4he carly British world or whatever, and

it does help, I think, to try and find



JOHN RUSERELI~BROWE Cont,

JULLAN GLOVER

JOHY RUSSELI-BROWEY

CJULIAY GLOVE

In
s

JOFN RUSSELI~BROWT

JULIAN GLOVER

JOHN RUSSELI-BROW

RASTL FEISON

JOHR RUSSELI~-EROVLT

HIRG LEAR

-4 -

the modorn atititudes bohind these words.

Yes

I mean it's really +the only way to live

in this play I think.

Yell in fact that's the other way round
isn't it. If you find the attitudes within
the words, you will find they have modern
commotations.

That's right, that's right. Yes, yes.

As always with Shakespeare.

0.K. where can we take it from?.." fiery

dulze¥ egain?

Ty not, why not.

Is that slright, Basil?

"?ilery'? The 'fiery' Duke? Tell the hoi

Duke that — no, btut not yet! Maybe he is
not well. TInfirmity doth atill neglect all
office vhercio our health is bound; wve

arc not sourselves when nature; being
oppresscd, comnands the mind to suffer with
the body. I'iL forbearg and ém fallen oub

vith =@y more headier will to talte the
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IEAR Cont,

KENT

IEAR

CLOUCESTER

LEAR

FOOL

JOIE FUSSELI~3ROVI

JOBT RUSSELL-DROW

indispozed and sickly it for the sound

mar,
iy Loxrd ..

Death on my state! Vherefore should he sit
here? This act persuades me that this
remotion of the Duke and her.is practice
only. Give me ny servant forth. Go tell
the Duke and's wife I'd speak with them -~
How presently! Bid them come forth and
hear me, or at their chamber door I'll beat

1

tho drum till it éxy slecp to death.
I would have all well betwixt you.

0 me, my heart, my rising heart! But dowm:

3
&

Cry to ity nunele, as the cockney did to the
ecels when she put 'Temi'the paste alive.

@
i

She xmapped 'em of the comcombs with a stick
and cried 'Dowm, wantons, downl' ‘'lQwas her

brother that in pure kindness to his horse

puttered his hay.

A matter!
Langhter

‘es, 1 vonder what would happen if you

[

actuclly collapged on the floor at that

gtoge, so that we have.. yes and so that
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JORN RUSSELI~BROVIE . 413 fool is dominant just at that last,

az he sees that....
KARL JOHESON - o Don't stay up

JAMES LAURERSGH _ Mo follow that through I'1ll grab you

vhen vou're starting to go down
JOIH RUSSELL-BROVI Yeg,yes, yes.

KART JOHNSOH I suppose you want hinm o get up again ?

You want him to fight, you....

JOHT FUSSELL-BROWY Ho, no, no You don't want.. the Fool
| doesn't want him to do anything except

take cover on the heath, actually you

live as a fool by your acéepténce of

the absurdity.

XART, JOHHSON T don't want him to fight, I..
JOHI RUSSELL-DROWH 7 .. wvant hin to enter your world.
JAES LAUQ@ﬁSOﬁ Is he not saying, is he feeling, that

the action that Lear is proposing, to
ery a pleep to death is really totally
stapid, and ladcing practicality. I
mean, fine, if you're going to do that

vou might as well hit eels on the head!

JOHT FUSSELI~EROVA ‘ That'a right.



JA®S LAUREFNSOH
JOBH RUSSELL~BROWA

JULIAY GLOVER

JCOE! RUSSELI~BROW:!

JULLAT GLOVER

JOIAT RUSSELL BROWT
JULL&T GLOVER

JOHK RUSSELL-3SROWH

JULLAT CLOVER

JOH{ RUSSELI~LROUN

JOH? RUSSELI~ROVE

SRV

Itts all silly

Tes, VB, ¥es, yed, 7eBso ..

It's very interosting, the point
ebout what he wants to do ig to get
me into his world.

Yos

Do you think that's the reason the
fool disappears vhen he does, because
Lear has then entered his world and
he's not needed any more?

Yeah, well I think so

Pecause ho deoeg enter his world.

Tes and I think he goes beyond his

world actually. I nean, he goes through

tha.,

Ents totally fulfiiled his taslk.

Yeg; yes absolutely. I believe so.

It wever cccurred Lo me that, very good.

So T thinlk you'wme sort of in charge

as it wore at the end of thiz scene.



JULTAIT GIOVER

JOIT RUSSELL-BROWT

LBAR

GLOUCESTER

LEAR

FOOL

o

JOHE

RUSSELL-BROME

Yes, he ig isn't he?

Could we do it from the.,er. "'where-
fore should he sit here® could we do

it from there?

Wherefore should he s8it hers? This

act persuades me that this remotion of
the Duke and her is practice only. Give
me nmy servant forth., Go tell the Dulkee
and's wife T'd speak with them ~_Eow
presentlyl Bid them come jofih_and
hear me or at théir chamber door I'11
beat the drum till it cry sleep to

death.
T woul@ have all well betwixt you.

0 me, oy heart, ﬁy rising heart! But

dovm?

Cry to it munele, as the cockney did to
the eels when she put ‘em ifthe paste
alive. She lmapped 'enm ofthe coxcombs
with a stick and cried 'Down, wanions,
downt!' 'Twas her brother that In pure
kindliness to his horse buttered his hay.

laughter..

Right thank you, thank you, I think
we'll leave that scene now, thanlt you;

Actually, wvou never stoz.



‘ PROFESSOR GRUATLAT MIRTI

FX - storm and thunder

IEAR

X - storm aﬁd thunder

JOIT WSSELL~DROWN

JULTAW GLOVELR

JOHN RUSSELI~BROW

Leaor ié noyr on the heath, raging

against the clements, with madness
alrecdy evideat. On thirking about the
meaning of this speech, actor and
director discuss o key problem about
Shakespeare's language, its availability
to the modern audience, and the degree
to which double meanings can actually

be conveyed.

Tou sulphurous and thought-executing
fires, vamb-curriers of ocak~cleaving
thnderbolts, singe ry white head! And

thou. .

Can we do that again?

Yes, Can I talk about one bit of text
that seems to be very pedantic in here.
It says 'sulnhorous and thought—~
gxecuting fires, wvaunt curriers of
oalg-cleaving' - it sdunds like an Imdian

joke—away doesn't it?

This speech has three words in it which
ave used for the first time in the
Bngiish _anguage ag far as the Oxford
Dictionsry +tells va, Thoughi-executing,
neans fires that go as guickly =8
thougnt, aad that is the first tino

thot! compound is used. Vaunt curriers,



means boasting heralds or heralds that

go before, that is.

JULTAT GIOVER L : I absolutely understmnd that, but why
GG .
JOIIT RUSSELI~-BROVH But I mean Lear uses and creates that

L1

word in order to express his mind. Is's
not an easy word, it is a word which he
achieves which means {hat the thought-
executing Tires, the Mlinding flash of
lightening is like your mind and that
it is only the precursor of destruction.
That's vhat it means, and Lear is
funetioning at a level that he is
actually drawing on his word horde in a
way which is compounded with stmength

and imagery.

JULTAY GLOVER - o Yen
JOHT RUBEELI~-BROW fow I tell you all that, and we're

trying to make it live off the page.

_ What I'm saying iz, don't be frightened
of the, of the artificislity of that
1anguage, because it im expressing the

energy of Lear's mind,

JULIAH GIOVER dbgolutely. I was Jugt thinlting in

torns of contemporary comprehension.

JOIN RUSSELI~BROMI _ Tos, yes well.



JULIAN GLOVER

JOmT RUSSELL-DROWN

JULTAN GLOVER

JOHS FUSSELI-~PROVE

JULTAT GLOVER

JOm! RUSSELL-BROWN

JUTLILAY GLOVER

JOEN BUSSELL-TROWI

JULIAN GLOVER

- 18 -~

I see, and you'wve golt youx, yvou've got
yvour.neaning fox ! thought-executing
fires'. There is another meaning isn't

there, which is fires which are 80

powerful that they even eliminate thought.

0.K.

T mean, nobody will understand the
differences of meaning, that's what you
are taiking about isa't it?  What we're
hear.. what we're hearing is, is words
that are comingz out with a cextain

intention behind them.

Yes

How do you make a contemporary audience

actually understand exactly what you'rs

saying? You ean't.

You can't, 411 you can de is to feed

upon the images which are required. I

thinlk one necds to make a choice about

' ghonght-executing! meaning fires which

actually make thoughts into deeds..

Yeu

o Wilie L Jiha

Or destroy them.



JOHEH RUSSELI-BROWT

JULTAN GLOVER

JOHN RUSSELI~BROWN

JULIAM GLOVER

JOH! RUSSELI~BROWH

JULIAT GLOVER

JOHd RUSSELI-PROVT

JULIAH GLOVER

JORN RUSSELI~-BROWT

JULIAY GLOVER

JOH! RUSSELI~BRCOWN

“ 19 =

Or destroy them, and I think you'd better

" make a decigion, one or the other. I

think this is & very positive speech. I

world therefore go for the forxrmer one.
Rather than destruction.

Rather than destruction, because it is

going to do things for you in a minmute.
But he is talking, the whole speech is
actually about destruction, isn't it?

? .. you've drenched our steeple, drowned
the cocks..”

Yes, but it is=..

“Strike flat the thick rotundity o' the

world, crack Nature's moulds..®

Yes, tat..

.. all germens epill, . W

" Yes, but it is moving with your thoughts.

You are not suffering under it.

Yealh, I totally talte thai point,

absolutely.

fd I think that's what's important to



- JULIAY GLOVER

JOHT RUSSELL-BROWY

¥X - thunder and storm

'OO0L

X fetd.

TEAR

FX /otd.
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Yoal.
Can we do it again then, from the top?

Blow, winds, and crack your cheeks! Réget
Plow! you cataracts and hurricanoes,

gpout till you have drenched cur steeples,
drowned the cocks! You sulphurous and
thoughi-executing fires, vaunt—curriers

of oslg-cleaving timnderbolts, singe my
white head! And thou, all-shaking

tiunder, strike flat the thick rotundity
o'the world, crack Hature's moulds, all
germeng spill at once that makes ingrateful

nan.

0 muncle, court holy-water in a dry house
iz better than this rain-water out o'door.
Good nuncle, ins ask thy daughters'
blessing. FHere's a night pities neither

wiae men nor focls.

Bumble thy bellyfull Spit, fire! Spout
rain' Wor rain, wind, thunder, fire are
my daughters. I tax you not, you elements
with unkindness; 1 never gave you
kingdom, called you children. You ows me
no subscription; then let fall your
horrible pleasure. Here I stand, your
slave, a poor, infirm, weak and despised

old man. But vet I call you servile
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IBAR Cont. _ fministersg that will with two pernicious
dauéﬁ%ers jéiﬁ yvour high~engendered
sattles 'gaingt 4 head so old and white

as this. 4hh 'tis foull
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