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PROFESSOR GR.ffi.M TVLmTIN This is the first of the tv/o v/orkshop 

progrances on King Loar. They differ a 

little from oarlier programmes, V/e asked 

the actors to knovr their parts, to study the 

v/hole play, and to v/ork on the scenes v/e'vo 

chosen before coming into the studio, so 

this is xehoarsal at a moro advanced 

stage than you've soon before. 

V/e've concentrated on a number of key 

momenta in the play, talcing as our theme 

tho prog'x'̂ 33S of Lear's madness but treated 

very solectivoly, V/e begiu'.rwith the 

part of Lear's abdication speech, the love 

test,that strange and puzsling act from 

v/hich tho rost of the tragedy flows, V/e 

then shov/ tlie scene outside Gloucester's 

castle v/hon Lear first begins to sense the 

appalling outcome of his decisions, and 

then move on to a famous speech, Lear on 

the heath, ragin,-̂  against the storm, 

StCvrting v/ith tho idea of exploring Lear* s 

madness, we found it was necessary to 

rotum to the beginning to look for its 

sources^ Some productions present a Lear 

more or less crazy from the outset - John 

Russel Brown however, argued for a Lear 

v/ho ia entirely coiirposed, self-aware, 

even ironic - as it were, playing a secret 

game with his daughters and their husbands 

and the entire court - and this inter

pretation has tho additional advantage of 



PROF, GR̂ îPIAM Î UiRTIî I'Cont. conBorving the actors' energy in a very 

taxing role. 

(Julian Glover) 

ICnow that wo have divided in three our 

Kingdom, and ' t i s our past intent to 

ahalco a l l cares and business from our age, 

conferring thorn on younger strengths, 

v;hile wo, unburdunod, crawl tov/ards death. 

Our son of Comv/all, and ycfU, our no-less 

loving son of iUbany, i t i s t h i s hour our 

constant vrill to publish our daughters' 

several dov/ers^ that future s t r i f e may be 

prevented nov;, The Princes France and 

Burgundy, groat r i v a l s in our youngest 

daughter's lovoj, long in our court havo 

made thoir sojourn, and hore aro to be 

ansvrared. Tol l mo my daughters, since now 

wo w i l l divest us both of ru le , interest of 

t e r r i t o r y , cares of s ta te , which of you 

shal l wo say doth love us most, that we 

our groatost bounty may ostend i/hore 

nature doth \;ith merit challengo, 

Gonerillj our eldost-bomj speak f i r s t , . 

JOM RiraSELIirBEOVH Tos, OJI. very good. The contrast to the 

sccno vre'vo just done couldn't bo more.. 

JULI.AII GLOVER Absolutely not, 

JOir: RUSSELL-EROV/iT More, astonishing. I mean tho f i r s t 

bhing i s tho way his control over syntax. 



J O m RUSSEBL-BROV/i? Cont, 30 What ho has to say can contain a 

paxonthesis and yet como to a f u l l c lose. 

Tho raarvcllouc vm.y in which he can bring 

every degroOy degreo of attention down to 

that simple word "love" which is lilce tho 

kind of t r i g g e r f o r the wholo play, V/hat 

ho caxGs about here is not merely his power, 

but actual ly something verj^ secret which 

is cal led lovo, A simple monosyllable, 

and there 's a whold syntax in the metre 

of that speech that brings it a l l dovjn 

to that crucia l point. 

JTJLI/uT GLOVER Bv.t what's cuaaaing is that what he's doing 

at this advanced tine in his life is to 

actually challenge them on the most 

important thing in the world, which is 

love, which is the most outrageous thing 

ho could possibly do, and I think he's 

been working on it for a long time. 

JOHiT R0SSELL-3ROV/I:̂ " YeS;, and I was veiy interested as you 

did that. There v/as on your face a f l i d c o r 

of humour "at the i ronies , and we 

unburdened crtn/l tov/ards d e a t h . . " Yo'.i're 

not going to crav/1 towards death - You're 

going. . 

JULIA" GLOVER 'ilo v/ay 

JOE.̂  RIJSSELÎ BROVM hunting it vrith a hundored Itnights, 



J O m RirSgELL-EROVfiT Cont. 3iit you're saying that - I wonder 

whether that irony, that is tho irony 

actually shô ild, could in fact be more 

priva.tOv that you got tho humour for 

yourself, but you vrill not shov/ it to 

thoml 

J U L I M GLCVER Oh well, that's interesting, um, one would 

havo to debate v/hothor it's more valuable.. 

JOĤ T RTJSSELL-BEOVm Exactly. 

JULI.m GLOVER 
to show them the humour or not. 

JOHx̂ ' RUSSELL-BROVfjM Yes, in the strategy of the vfhold play 

I thtnii its terribly, terribly difficult 

decisions, tho sort of; there are about 

half-Gj- do2on decisions to m a J c G about this 

first scene, the ono is tha,t, could we.. 

,TULIM GLOVER Yealu It's also vory interesting, that 

vford he uses, " wc express our darker 

pu2:pose", ho uses the word "daricer" for the 

word "hidden", so he does piit a mysteiy 

onto it anyv/ay, doosn' t he? 

J O m RUSSELL-BROW Yes well,,. 

JULI.t: GLOVER Choosos the word "daiicer" rather than "hidden' 

cr any other Sinaonym. 



JOHtJ RUSSELL-BROVfrT I thinlc tiiere'e tv/o v/ays of talcing this 

flrat scenoj on© to take all., v/ell two 

major ways^ and this is a major decision -

that is, to play tho subtext about da3:k©r 

purposes and the sly intention of patting 

thorn onlithe spot and judging theu, and 

show us Lear enjoying doing that, which I 

thinlc was the decision that you had made 

in that. I'd like to see you do it with 

the other decision, so that you use "darkest" 

in the most oponest way, just take it aa 

secret, and you just feed yourself the 

Icnovfledge v/hich you havo within yourself, 

it will not bo shovm in the expa^easive 

quality of "dark" or "crawl", it will be 

shown in the way in wMch you are capable 

of keeping your ovm attention inside it. 

JULIM GLOVER Tliat's right, and also of watching them 

all the timo for v̂ hat they're doing. 

JOm RUSSELÎ BR017;I Y G3 

JULIM GLOVER M d ypd come to this extraordinary word 

"love" - and what are they going to do 

about it. 

JOm RUSSELL-BROIS^I Yes, that's right 

JULi;aT GLOVER T:OW will these mere underlings cope with 

this one? 



JOH^ RUSSEL]>-BROVM Yes 

•JULIAIT GLOVER Socnuso I'm just about to give you the 

world. 

JOHt'I RdSSELÎ -BROV̂ T Y G S , L O you see i f you play against that 

£rab-tertj I meoii o x t e m a l l y in tho words. 

I tiiinlc i t t i a g l o s Vith that kind of 

consciousnoss vrhich comos r ight down. 

JULIA:^ GLOVEJ Are you saying technical ly speaking, that 

you're suggesting that i t should be rather 

blaiidor? 

JOWi R U S S E L L - B R O W ' T Yes 

JULIiffi GLOVER /ind more ordinary? 

J O m RUSSELL-BROV.Ii Yes, But inoidG your mind i s very quidc, 

your eyos arc watchful and you are feeding 

on the ironies as you go through. Show 

as l i t t l e oj\ i t as you can, except in the 

ef f ic iency with wliich you speak. 

JULIAI'T. GLOVER Right 

JOHN R L T S S E L M R O V ^ I Just t ry it, soe, soe i f that can be done. 

IcmG L E A R 
Meantime ve shal l express our daidcer 

pu37po30. Give rac tho map thoro. Know 

that \jo have divided in throe our kingdom 



and 'tis our fast intont to shaks all cares 

and business fron our age, conferring them 

on younger strengths, whilst we unburdened 

crawl to\/axd death. Our aon of Cornwall -

and you, our no less loving son of Albany -

Ve have this hour a constant will to publish 

our daughters' several doi/ers, that future 

strife may be prevented now. The princes 

Stance and Burgundy, great rivals in our 

youngest daughter's lovo, long in our court 

have made thoir amorous sojourn, and hero 

are to be ansv^ered. Tell me, my daughters 

since nov/ wc v;ill divest us both of rule, 

interest of territory, cares of state, which 

of you shall we say doth love us most, that 

V;G our largest bounty may extend vfhere 

nature doth v/ith merit challenge. Gonerill, 

our eldest bom, spoak first. 

J O m HTSSELB-BROVm Yes, O.IC, OJCs OX., 

PROCESSOR GRAIIAM IBVUTIK Bext, Act II Scene IV, Lear is now on tho 

point of brealcdown, what part in this 

process is played by Kent, or by his 

fool, or by Gloucester'? 

raiT 
(jar.ieS • Lcolre::is;ii) 

FOOL 
(iCarl Johnson) 

0m, v/hy fool? 

V/o'll set thee to school to an ant to 

teach thee there's no labouring 1'the 

V/inter, xUl that follow thoir nosos are 

Xrro. b-̂- their eyes, but blind mon; and 



FOOL Cont. thero's not a nose aincng tv/enty but can 

amoll Irim that's stinking. Let go thy 

hold when a great wheel runs down a hill 

last it brcalc thy node vrith following. 

But the groat one that goes upvrardp let 

him draw thoe after, VJhen a wise man 

givos theo bettor oounsGl, givo mo mine 

againj I vrcruld have none but knaves use 

it, siiico a fool gives it. 

That sir which serves and seeks for gain, 

j\nd follo\i/s but for form, 

V/ill pac].c v/hen it begins to rain, 

jlnd loavo thee in the storm; 

But I v/ill tarry, the fool will stay, 

jUid lot the wise man fly. 

Tho knavo turns fool that runs awayj 

Tho fool no IcnavG pcrdy. 

KSl-TT V/hero loamod you this, Fool? 

FOOL ITot in tho stocks, fool 

Enter Lear and Gloucester., 

LSAR Bony to speal;: v/ith me? They aâ e sickj 

they arc weary? They havo travelled all 

the night? Hero fetches, tho imagos of 

revolt and flyin^off. Fetch me a hotter 

answer. 

GLOXrCESTER , 

(Basil -Henson) 
rl̂'- dear lord, you Icnoi/ the fiery quality 

of the McG, ha\T imromovable and fixed ho 

is in Ilia ovm course. 



yongoaiico, plaguoj death, confusion! 

'Fior:̂ '''? V/hat 'quality'? V/hy Gloucostor, 

Gloucosterj I'd spoalc with the Duke of 

Cornwall and hia wife. 

GLOUCESTER Well, ny good lord, I havo informed them so. 

I E i \ R Informed thomj Dost thou understand me, • 

man? 

GLOCrCESTSR Ay, xay good lord. 

The King would speak with Cornwall, the 

dear father vfould with his daughter speak, 

commands, tcndsj service. Are they 

'informed' of this? Ily breath and bloodl 

•Fiery'? The fiery Duke? Toll the hot 

DulcG that - no, but not yet I I'laybe he is 

not woll. Infirmity doth still neglect 

all office v/horoto our health is bound; 

vm aro not oursolves i/hon nature, being 

opprossodj, commands the mind to suffer with 

the body. I'll forbearj and am fallen out 

with my more headier v/ill to take the 

indisposed and sidrly fit for tho sound 

mrn. Loath on my state'. V/herefore should 

he sit hero? This act persuades me that 

this romotion of tho Dolce and her is 

practice only. Give me my servant forth. 

Go, tell tho Duico and's wifo I'd spoak with 

then - Now presontlyJ Bid them come forth 

and hear me, or at thoir chamber door 1^11 



ICEJG JEiXB. Cont. boat the toun t i l l i t ory a leop t o death. 

GLOUCESTER I would have a l l w o l l b e t w i x t you. 

0 moj my hearty my r i s i n g h e a r t l But down*. 

EOOL Cry to itj nuncio, as the cocknoy did t o 

the Gols when she put 'om i'tho p a s t e 

alivG. Sho knapped om o ' t h o coxcombs w i t h 

a stick and cried 'Boim, wantons, do\/nl' 

"T îaa hor brothor t h a t i n pure kindness to 

Ills horso buttered his hay. 

LEAR 

JOHtT RUSSELL-BROV/I: Yos, O.IC. O.K. r i g h t 

c r o s s t a l k i n g 

PROFESSOR G R M m K/ffiTBT Cast and D i r e c t o r found themselves a s k i n g 

what ro lovanco t h i s p l a y had t o tho modem 

world , and what oloraonts i n Shedcespoaros 

c h a r a c t e r s holpod t o p r o j e c t t h a t 

modernity. 

JOmi RUSSELL-BROVm .. I th ink v/e, a l l thoso p e o p l e , e x i s t 

today, I mean, I th ink Loar i s r o a l l y 

ono of tho p l a y s v/hieh r o a l l y demands t o 

bo dono i n modem d r e s s , and t o r e l a t e i t 

t o tho world o r , nov;, seems t o mo j u s t a s 

oasy as t o r e l a t e i t t o tho Jacoboan world 

or the o a r l y B r i t i s h world or whatever , and 

i t doGS h o l p , I thinlc, t o t r y and find 



J O m MJSSELMKOV/tT Cont, tho modom attitudes bohind thoso words. 

JULI.'iN GLOVER Y O B 

J O i m RaSSELL-BROW? I mean it's really tho only way to live 

in this play I thinlc. 

JBLI.'ii^T GLOVER Vfell in fact that's tho other v;ay round 

isn't it. If you find the attitudes within 

the v/ords, you will find they have modem 

connotations. 

JOim RUSSELL-BROVm That's rightv that's right. Yes, yes. 

JULIAfl GLOTOR As always with ShakespoaroH 

JOHM -RUSSELL-BROV/M O.K. where can vro talco it frem?.."fiory 

dulce" again? 

BalSIL »TSON \Jh.y not; v/hy not. 

JOHM RUSSELL-BROVK Is that alright, Basil? 

•Eiory'? Tho 'fiery' Buko? Tell the hot 

Buko that - no, but not yet! ITaybe he is 

not well. Infirmity doth still neglect all 

offlco v/heroto our health is bound; v/e. 

aro not iourselvos when nature, being 

oppressed, commands tho mind to suffer v/ith 

the bocly, I'll forbear; and am fallen out 

v;ith ny more headier v/ill to toko the 



JMAR Cont. indisposod and sxckly f i t for the sound 

mail. 

Lly Lord . 

LEAR i)oath on my state S V/horefore should he s i t 

hero? This act porsuados mo that th is 

romotion of the Dulce and hor i s practice 

only„ Givo mo ny servant forth. Go t e l l 

the McG and's wife I ' d spoalc with them -

Now prosontlyl Bid tlion como forth and 

hoar moj or at thoir chamber door I ' l l beat 

tho drum t i l l i t cry sleep to doath. 

GLOUCESTER I would have all well botvrixt ycn.i, 

LEî J? 0 mo, my heart, my r i s i n g hoartl But doml 

FOOL Cry to i t , nuncio, as the cocloioy did to the 

G GIS when sho put • omi'the past© alivG-

She iaiax)x5Gd ' om o' the co::combs with a sticdc 

and criod 'Boxn, wantons, downS' 'Tvias her 

brother that in puro kindness to his horse 

iTuttered h i s hay. 

JOIÊT RUSSELL-BROV/iT YG S , O.K. 

JULI.'yj GLOVER 

joiuT HUSSELMROVA: 

. A nut tor I 

Yos, I uondor v/hat I'/ould happen if you 

actually collapsed on the floor at that 

stagG, so that MQ have., yes and so that 



JOELT RUSSELIr-BROVrjT ±bd f o o l i s doniinant j u s t a t t h a t l a s t , 

as he s e e s t h a t . , . . 

KilRL JOHL̂ SOn Don't s t a y up 

To folloi-r t h a t tiirough I ' l l g r a b you 

when y o u ' r e s t a r t i n g t o go down 

JOIEJ HTSSELIr-BROVm y©s,yea, y e s . 

KARL JOHITSON I suppose you want him t o g e t up again ? 

You v/ant him t o f i g h t , y o u , . , . 

JOBi RUSSELMROm^ ':Jo, n o , no You d o n ' t w a n t , , the Fool 

d o e a n ' t want him t o do anyth ing except 

talce cover on the heath , a c t u a l l y you 

l i v e OS a f o o l by your acceptance of 

tho a b s u r d i t y . 

ICiiRL JOmSON I d o n ' t want him t o f i g h t , I . , 

JOHT RUSSELL-BROV/!.T . . want him t o e n t e r your world, 

JAI'lES LAinffiriSOM I s he not s a y i n g , i s he f e e l i n g , t h a t 

the a c t i o n t h a t Lear i s p r o p o s i n g , t o 

cry a s l e e p t o death i s r e a l l y t o t a l l y 

s t u p i d , and l a c k i n g p r a c t i c a l i t y . I 

moans f i n e , i f y o u ' r e g o i n g t o do t h a t 

you might as \rell h i t e e l s on the headl 

JOHiT RIJSSELL-BROVM That ' 3 r i g h t . 

file:///rell


It's all silly 

Ye3,yGSsyeSsyeSi,yes.... 

JVUm GLOVER It's very interesting, the point 

ahout what he vrants to do is to get 

ne into his world. 

JOHIT RUSSELL-BROl,':'̂  Yes 

JULIALV^ GLOVER Lo you think that's the reason the 

fool disappears ̂ rhen he does, because 

Lear has then ontorod his world and 

he's not needed any moro? 

JOIH RUSSELL BROV^ Yealij \7G].1 I think so 

JULIA'? GLOVER Because ho does onter his world. 

JOI-ET HUSSELIr-BROVffl Yes and I think ho goes beyond his 

wc"?ld actaally. I mean, he goes throogh 

tho.. 

JULIAT GLOVER Eo's totally fulfilled his task. 

J O m RUSSELI^PROVM YeSg yes absolutely, I believe so, 

JULL^T GLOVER It i:cvGr occurred to mo that, very good, 

So I think you're sort of in charge 

as it v/ore at the ond of this scene. 



JULIiUT GLOVER Yes, he is isn't he? 

J O m RUSSELL-BROV/i:̂  Could wo do it from tho.,er. "-where

fore should he ait here" could we do 

it from there? 

LEAR IVhoreforo sliould he sit here? This 

act persuades me that this remotion of 

the Bulce and her is practice only. Give 

me my servant forth. Go tell the Duke 

and's v/ife I'd Speak v/ith them - Hov/ 

prcsontlyl Bid thorn come foarth and 

hear me or at their chamber door I'll 

boat the dium till it cry sleep to 

death. 

GLOUCESTER I would have all v;ell betv/ixt you. 

lEiiR 0 moj my hearts my rising hoarti But 

doiml 

POOL Cry to it nxmclej as the cockney did to 

tho eols v/hon sho put 'em i'the paste 

alive. She knapped 'em o'the coxcombs 

v/ith a stick and cried 'Bown, v/antons, 

dov/n L' 'Twas her brother that in pure 

kindliness to hia liorse buttered his hay, 

laughter,. 

JOHT RBSSELL-BROî /IT Right thank you, thank you, I think 

v/e' 11 leave that scene nov/, thank youp 

Actually, you never stop. 



I' 
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PROFESSOR GR̂ 'UL-'il̂  M^HTIi' 

FX - stoxm and thunder 

Lear is noir on th© heathj raging 

against the oloments, with madness 

already ovidont. On thinking about the 

moaning ox this speech, actor and 

director discuss a key problem about 

ShalcGSpearo'(5 language, its availability 

to the modem audience, and the degree 

to whicJi double meanings can actually 

bo conveyed. 

LE.̂ll 

FX - storm and thunder 

You sulphurous and thought-oxecuting 

fires, vaunt-curriers of oak-cloaving 

thLmdorbolta, singe •ay v;hite hoadl And 

thou,, 

mm RUSSELIr-BROVM Can WG do that again? 

JULIM G L O V E R Ygs, Can I talk about ono bit of text 

that soems to bo very pedantic in here. 

It says 'sulphurous and thought-

executing firos, vaunt curriers of 

oak-cloaving' - it sounds lilcc an Indian 

talco-away doesn't it? 

JOHT RUSSELL-BROWM • This spGfcch has three words in it v/hich 

are used for tho first time in the 

English ̂ angupge as far as tho Oxford 

Liction'rjry tells us. Thought-executing, 

means lires that go as quickly as 

thoug-'it̂  aiid that is the first time 

thai compound is used. Vaunt curriers, 



means "boasting heralds or heralds that 

go beforoy that is. 

JtTLIM GLOVER I absolutely understand that, but why 

cant.. 

JOm RUSSELIr-BROl'm But I neon Lear uses and creates that 

word in order to express his mind. It's 

not an easy word, it is a v/ord whioh he 

achieves which means that the thought-

exGouting firos, the blinding flash of 

lightening is lilco your mind and that 

it is only the precursor of destruction. 

That's v;hat it means, and Leor is 

functioning at a lovol that he is 

actually drawing on his word horde in a 

way whioh is compoundod with strength 

and imagery. 

JULIAN! GLOVER Yes 

JOHT RBSSELL-BROVM ITow I tell you all that, and wo' ro 

trying to make it live off the page. 

V/hat I'm saying is, don't be frightened 

of the, of the artificiality of that 

language, because it is expressing the 

energy'- of Lear's mind. 

JULIAI'T GLOVER Absolutely. I was Just thinking in 

toxna of contomporary comprehension, 

JOBIT EBSSELMROVrJ Yos, yes vrell. 



JULIM GLOVER I see, and you've got yourj you've got 

your.Doaning for 'thought-executing 

fires'. Thoro is another moaning isn't 
there, vrhich is fires which are so 

powerful that they even eliminate thought, 

JOIEJ RITSSELMROVfl^ O.K. 

JULLW GLOVER I moan, nohody will understand the 

differences of meaning, that's what you 

are talking about isn't it? V/hat we're 

hear., what we're hearing is, is words 

that are coming out with a certain 

intention behind them. 

JOE;T RTJSSELL-BROV/L̂  Yos 

JULIAl̂  GLOVER Hox-j do you uske a contemporary audience 

actually understand exactly what you're 

saying? You can't. 

JOE-J RUSSELL-BROVffi You can't, /J.1 you can do is to feed 

upon tho images vjhich are requiredn I 

thinlc one needs to malco a choice about 

' thought-executing' meaning fires which 

actually make thoughts into deeds.. 

JITLI.trT GLOVER Yes 

J O m RnSSEL]>BROi.#J or uiii. 

JJ^Lim GLOVER Or destroy them* 



JOm RUSSSLL-BHOWT Or destroy them, and I thinlc you'd better 

make a decision, ono or the other, I 

think this is a very positive speech. I 

would therefore go for the former cne. 

J^LTLIM GLOVER 

Rather than destruction. 

JOHDJ RUSSELL-BROV'/N Rather than destruction, because it is 

going to do things for you in a minute. 

JtJLI.̂ -̂  GLOVER But he is talking, tho whole speech is 

actually about destruction, isn't it? 

" =. - you've drenched our steeple, drowned 

the coclcs,, 

JOH-J RUSSELL-BROW T e S s but it is.. 

JULIiiiT GLOVER •'StrilcG flat the thick rotundity o'the 

worlds crack Nature's moulds,,'' 

JOmi RUSSELL-BROVril YeSv but. 

JBLIi'il̂I GLOVER all gormens spill..'' 

JOHN RLFSSELIr-BROlfî  Yos, but it is moving ;7ith your thou^ts. 

You are not suffering under it-

JULIM GLOVER Yeali, I totally taice that point, 

absolutely. 

JOE'̂  RBSSELL-BROVa And I thinJc that' s what' s important to 

got. 



JULIAtJ GLOVER Yoah. 

J O M RUSSELL-BROW? Can WD do it again.then, from tho top? 

lE.'iR 

IK - thunder and storm 

Blovr, winds, and crack your cheoksl Rage I 

Bloifl you cataracts and hurricanoes, 

spout till you have drenched our steeples, 

drowned the cocks I You sulphurous and 

thought-executing fires, vaunt-curriers 

of oalc-cleaving thunderbolts, singe my 

white headl iind thou, all-shaking 

thimdor, strike flat the thidc rotundity 

o'the world, crack Nature's moulds, all 

gormens spill at once that makes ingrateful 

man. 

FOOL 

n. /otd. 

0 nuncle, court holy-water in a dry house 

is better than this rain-water out o'door. 

Good nuncle, tn; ask thy daiighters' 

blessitig. Here's a night pities neither 

vriso men nor fools. 

LEiiR 

IX /otd. 

Rujable thy bellyful'. Spit, firet Spout 

rain'. Nor rain, wind, thunder, fire are 

my daughters, I tax you not, you elements 

with unlcinOnesB̂  I never gave you 

kingdom, called you children. You owe me 

no subscriptions then let fall your 

horrible pleasure. Here I stand, your 

slave, a poor, infirm, wealc and despised 

old man. But yet I call you servilo 



LEilR Cont. ministorSg that v/ill with two pernicious 

daughters join your high-engendered 

battles 'gainst a head so old and white 

as this. iUih 'tis fouli 
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PROFESSOR GR̂ iILM̂  M̂ VRTIN This is the first of the tvro workshop 

programnes on King Loar. Thoy differ a 

little from oarlier programmes. We asked 

the actors to knovr thoir parts, to study the 

whole play, and to v;ork on the scenes we'vo 

chosen before coming into the studio, so 

this is rehoarsal at a more advanced 

stage than you've seen before. 

V/e've concentrated on a number of key 

moments in tho pl̂ ay;, talcin/; as oar theme 

tho progj.*Gss of Lear's madness but treated 

very selectivolj^o V/e begin.Affith the 

part of Lear's abdication speech, the love 

tost, that strarige and pusKling act from 

v.'hich tho rest of the tragedy flows. V/e 

thon show the scene outside Gloucoster's 

castle v;hon Lear first begins to'sonso the 

appalling outcome of his decisions^ and 

thon noYQ on to a lOJnous speech, Lear on 

tho hoath, râ 'î â ^ against the storm„ 

Sta,rting with the idea of exploring Lear's 

madnoss, we foimd it was necessary to 

rotum to the beginning to look for its 

sources. Some productions present a Lear 

more or less crazy from the outset - John 

Ruasel Brovra however, argued for a Lear 

who is entirely composed, self-aware, 

even ironic - as it were, playing a secret 

gajiio with his daughters and thoir hixsbonds 

end the entire court - end this inter

pretation has the additional advantage of 



PROFO GRIIPXAM MIIRTB^ Cont, conserving the actors' energ^^ in a very 

taxin̂ c role. 

(Julian Glover) 
ICnow that WG have divided in three our 

Kingdom, and 'tis our past intent to 

shalce all cares and business from our age, 

conferring thorn on younger strengths, 

while v7Gj unburdunod, crawl tov/ards death. 

Our son of Cornwall^ and yoUj our no-less 

loving son of ̂ ilbany, it is this hour our 

constant v;ill to publish our daughters' 

several doworS;, that future strife may be 

prevented nov;.. The Princes France and 

Biirgundyv great rivals in our yô inĝ ast 

daughter's IOVG^ long in our court have 

made thoir sojourn^ and hore are to be 

answered. Tell mo ray daughtorSj since now 

V/O vill divest us both of rule, interest of 

territory, caros of statOy v;hich of you 

shall \TQ say doth love us most, that we 

our greatest bounty may extend vi'here 

na^bure doth v,dth merit challenge „ 

Gonerill,: our eldost-bornj spealc firsts o 

JOBI RUSSELIc-BEOvM "^GS; OJCO very good. The contrast to the 

scono v:e'vo nust done couldn't bo more^. 

Absolutely not, 

JOIL': HUSSELÎ EROV,':;T More^ astonishing. I mean the first 

ohing is the way his control over syntax. 



J O m ItUSSELMROW Coat, so Mhat ho has to say can contain a 

paronthesis end yot como to a full close. 

'Tho marvollaufi: ;/ay in vriiich he can bring 

Gvery degreedegree of attention dom to 

that simple v/ord '"love" v;hich is lilce the 

kind of trigger for the vj'hole play, V/hat 

he cares about here is not Eterciy his power, 

but actually something very secret v/hich 

is called love. A aimplp monosyllable 

and there's a whold syntax in the metre 

of that speech that brings it all dovni 

to tliat c:]7UGial point. 

P-ut what's amasing is that V7hat he's doiiig 

at this advonced time in his life is to 

actually challenge them on the most 

important thiiig in the v/orldj which is 

love, which is the most outrageous thing 

ho could posaitly do, and I thinlc he's 

been v;orking on it for a long time. 

J O m RUSSELT̂ BEOV/i;̂ ' Yes. S l i d I V7as verj" interested as you 

did that^ Thore was on your face a flidcer 

of humour "at the ironieSj, '••o. and we 

•"junburdenod crawl tov/ards deaths - " You're 

not going to crawl towards death - Yo-u're 

going.. 

JITLIA-̂  GLOVER [Jo way 

JOKT BUSSSLÎ BROV/Î  h i u i t . r n g it v?ith a h - J i i d e r e d Imights, 



JOHN BIJSSELIR-BKOL̂ I CONT, 3"AT YOU'RO SAYING THAT - I V/ONDER 

WHETHER THAT IRONVG THAT IS THE IRONJ'-

ACTUALLY' SHOULD, CAALD IN FACT BE MORE 

PRIVATE.̂  THCT YOU GET THE huxQOur FOR 

ycfLirselfj. "BUT YOU VRILL NOT SHOW IT TO 

THEMI 

JULIAIJ GLOVER OH VFELLS THAT'S INTERESTING, UM^ ONE VOULD 

HAVE TO DEBATE VHOTHOR IT'S MORE VALUABLE.. 

JO M RUSSELL-EROVM EXACTLY. 

JULIAN GLOVER ;O SHOW THEM THE BUNOUR OR NOT. 

J O m HUSSELL-BHOV/]:? YESJ IN THE STRATEGY OF THE WHOID PLAY 

I THINK ITS TERRIBLYS TERRIBLY DIFFICULT 

DECISIONS^ THE SORT of^ THERE ARE A,BOUT 

HALF-A- DOSON DECISIONS TO MALCG ABOUT THIS 

FIRST SCONE, THE ONE IS THATJ COULD WE.. 

JULI.'Ŝ  GLOVER YENLU IT'S AL.3O VC-RY INTERESTING, THAT 

V7ord HE USESJ, WO EXPRESS CUR DARKER 

PURPOSE", HE USES THE V/ORD "DARKER" FOR THE 

WORD "HIDDEN^J SO HE DOES A MYSTERY 

ONTO IT Gnyvfaĵ P DOESN'T HE? 

J O m RUSSSLIR-BHOM'? YES VRELL. 

JTJBI.T: GLOVER CHOOSES THE WORD ''DSIICER'' RATHER THAN "HIDDF 

OR ANY OTHER SYNONJNN. 



JOâ ^ EUSSELI^SEOVE 

JULIM GLOVER 
That's right, and also of watching them 

all the time for wh^t they're doing, 

J O m RUSSELL-BROVtl Yes 

JULI.^T GLOVER 
M d you come to this extraordinary/ word 

^'love" - and what axe they going to do 

about it. 

JOHN RUSSELL-BROVSi Yes. that's right 

JULIi\IT GI^VER iiOM Wli. 

this one? 

1 these mere underlings cope with 

I thinl: tkere' 3 tuo v?'ays of talcing this 

first scene, one to talce all., woll tv/o 

major v/ays.; and this is a major decision -

that is, to play the suh-text ahoat darker 

purposes and the sly intention of putting 

them onhthe spot and judging then, and 

show us Leax enjoying doing that, which I 

thinlc was the decision that you had made 

in thate I'd lilco to see jov. do it with 

the other dscisionj so that you use ''darkest 

in the most openest way, just take it aa 

secret^, and you just feed j'-ourselx the 

Icnov/ledge which you have vdthin yourself, 

it will not ho sho^m in the expressive 

quality of "dark" or "crai/l", it will be 

shoT.vn in tho way in vrfiich you are capable 

of keeping your o\m attention inside it. 



JOHN EUSSELL-BSa^M 

•JULIAi-J GLOVER 
Because I'm just about to give you. the 

world. 

JOI-H RBSSELL-BnO\',̂ 'l ToB. Bo you soe if you play against that 

sub-textJ I mean externally in the words. 

I thinlc it -fcinGles with that kind of 

consci.ousnoss V7hich comos right down. 

JULIA:^ GLOVER Are you saying technically spealcing, that 

you're suggesting that it should be rather 

blander? 

JOm RTJSSELL-BROVJji 

JBLIillT GLOVER /nd more ordinary? 

JOim RUSSELB-BROV.̂ ^̂  Yes, But inside your mind is very qv.idlc.^ 

your ©yes are v;atchLul and you are feeding 

on the ironies p,s you go through. Show 

as little of it as you can, except in the 

efficiency with v/hich you spealc. 

JBLIAiT GLO^/ER Right 

JOBN RilSSELL-BROWa' Just try itj see, see if that can be done. 

Meantime we shall express our darker 

purpose. Give me the map there. ICnow 

th-at uo have divided in throe our kingdom 



KB̂ G lE/iP. Gont, 

Yes, O.K,; OJw; OK 

PROCESSOR GBJ^IM K/iRTriv' 
IT ext 3 Act II Scene VI ^ Lear is nov/ on tho 

brealcdom, what part in this 

process is played by Kent, or by his 

fool,,, or by Gloucester? 

POOL 
(iCarl Joĥ -son) 

Us, vfhy fool? 

V/e'11 sot theo to school to an ant to 

teach thee there's no labouring i'the 

VJiiiter̂  ^Ul tliat follov^ their noses are 

Ir-d b^' their Qyes.^ but blind men; and 

and ' tis our fast intent to shaico all cares 

aad "cusiness from our age, conferring them 

on youn-^er strengths, v/hilst we unburdened 

crawl tov/ard death. Our son of Cornwall — 

and youj our no less loving son of Albany -

have this hour a constant v:ill to publish 

our daughters' several do\/erSj that future 

strife may be prevented novĵ  The princes 

!?r.ance and Burgundy, great rivals in oux 

youngest daughter's love, long in oar court 

have made their amorous sojourn, and here 

aro to be answered. Tell me^ my daughters 

since novr vrc v/ill divest us both of rale, 

iiiterest of territory, cares of state, vihic 

of you sha-ll we say doth love us most, that 

v;e our largest boi.uity may extend where 

nature doth v/ith merit challenge, Gonerill 

our eldest bom, spcaJc first. 



FOOL Cont. thero'a not a nose among twenty but can 

snoll hia that's stinking. Lot go thy 

h o l d when a g r e a t wheel runs down a hill 

lest it broalc thy nc-ck with following, 

r-ut the ^ e a t one that goes u p w a r d ^ let 

him drav;" thee after. \Jhen a wise man 

g i v e s thee better c a u n D o l j give me mine 

a g a i n j I v r o u l d have none but Imavea uso 

it;; s i n o o a fool g i v e s it. 

That sir v;hich serves and seeks for gain, 

I'nd follovrs but for FONNY 

V / i l l pack v;hen it b e g i n s to r a i n , 

i i n d l e a v e thee in the ston'a; 

But I v/ill tarryj, the fool will stay^ 

i l n d let the w i s e E i a n fly. 

Tho I'cnave turns fool that runs awayj 

TliG fool no Imave p o r d y . 

KSHT ' . J h e r e l e a r n e d you t h i s . Fool? 

FOOL :.Tot in the s t o c k S p fool 

Enter Lear cmd G - l o u c e s t e r . , 

ILEAR Deny to spealc vj"ith me? They are sidc° 

t h e y are wear^-? They h a v e t r a v e l l e d all 

the night? Mero f e t c h e s , the i m a g e s of 

r e v o l t E U i d f l y i n g ^ o f f . Fetch me a b e t t e r 

a n s v / e r . 

GLOTJCES'IEIR I-Iy dear lord^ you kno^j the fiery quality 
(Basil Henson) of tho Police 3 hov/ imremovable and fixed he 

is in hia ovm. course. 
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l i E A R T h e K i n g w o u l d s p e a l c v / i t h C o m v / a l l , t h e 

d o a r f a t h e r \ j a u . l d v / i t h h i s d a u g h t e r s p e a k , 

o o i n m c j i d s , t o i i d s - , s e r v i c e , /ire t h o y 

' i n f o r m e d ' o f t h i s ? I l y h r e a t h a n d h l o o d l 

• ' P i e r y ' ? T h o f i e r y i H d c e ? T e l l t h e h o t 

jydke t h a t - n o , m i t n o t yotl i - I a y t i e h e i s 

n o t w e l l . I n f i r m i t y d o t h s t i l l n e g l e c t 

a l l o f f i c e ' i / h e r c t o o u r h e a l t h i s h o u n d ; 

v e a r e n o t o u r s e l v e s w h e n n a t a r o , b e i n g 

opproBsod^ co::TiTiands t h e n i a d t o s u f f e r w i t h 

t h e b o d y , I ' l l f o r b e a r ? a n d a a f a l l e n o u t 

w i t h m y m o r e h e a d i e r v / i l l t o t a k e t h e 

i n d i s p o s e d a n d s i c h l y f i t f o r t h o s o u n d 

m f j , ! . . L o a t h o n m3'' s t a t e ' , V . T - i e r e f o r e s h o u l d 

h e s i t h o r e ? T h i s a c t p e r s u a d e s m e t h a t 

t h i s r e i - i o t i o n o f t h e D u l c o a i i d h e r i s 

p r a c t i c e o n l y . G i v e m e m y s e r v a n t f o r t h . 

G o , t e l l t h e M : e a n d ' s w i f e I ' d s p e a l c w i t h 

t r i e n - i v o w p r e s e n t l y ' " ! S i d t h e m c o m e f o r t h 

a n d h e a r i;io, o r a t t h e i r c h a m b e r d o o r I ' l l 

IE '̂IPL , .. Y e n g o a i i C G , p l a g u e , d e a t l i , c o n f u s i o n l . 

' F i o r ; / ' ? V / h a t ' q u a l i t j ^ ' ? V / h y G l o u c o s t e r , 

G l o L i c o s t e r j I ' d s p o a J c w i t h t h e M c © o f 

C o r n w a l l a n d h i s TTiie„ 

G L O U C E S T E H V / e l l , n y g o o d ] . o r d , I h a ^ r e i n f o r m e d t h e m BO. 

EEAK I n i o m e d t h e m . D o s t t h c f i i u n d e r s t a n d me^ • 

m a n ? 

G L O U C E S T E R A y , m y g o o d l o r d . 



I W Q LEAK Cont, beat the dnyn till it cry sleep to death. 

GLOUCESTER 
I would have all well betwixt you-. 

LEAR 0 ê-, lay hearty my rising heart'. But d o v m l 

POOL Cry to itp r.uncle, as the cockney did to 

the Gols when she put 'en i'tho paste 

alivG, Sho knapped om o'the corcoKbs with 

a stick and cried '3o\m, vantonSj doi/nl ' 

'Twaa her brothor that in pure kindness to 

his horso buttered his hay. 

LEAS 

JOIffiT RUSSELÎ -SROVril Yes, O.IC. O.K. righ-i 

cross talkiiag 

PROFESSOR GRXim tlARTû T Cast and Director fô ond themselves asking 

vrhat rclovancG this play had to the modem 

world, and what elements in ShalcespoarGg 

chara.cters helped to projoct that 

modernity. 

JOP£T RUSSELMROW^ ,. I think v/Gj, all "these peoplGj exist 

today. I meanj I thinlc Loar is really 

one of tho plays vrhich really demands to 

be done in nodom dross^ and to relate it 

to the world or; navf, seems to me just as 

Gasy as to relate it to the Jacobean world 

or the early British world or whatever, and 

it does helpg I thinlc, to try and find 



JOHl̂ T EUSSELL-BROVE C o n t , tho m o d e m attitudes bohind these V'/ords. 

JTILIiÛ  GLOTER Y e s 

J O M R U S S E L M R O V ^ : ! I m e a n i t ' s r o a l l ^ ^ t h e o n l y w a y t o l i v e 

i n t h i s p l a y I t h i n l c . 

J U L I i V g GLOVER l / e l l i n f a c t t h a t ' s the other v a y round 

i s n ' t it. I f you find t h e attitudes within 

tho v/ordSj you w i l l find t h e y have m o d e m 

connotations= 

J O m RUSSELL-BROV/l^J T h a t ' s r i g h t , , t h a t ' s r i g h t . Y e s , y e s , 

JITLIM GLOVER A s a l w a y s v / i t h S h a l c e n p o a r o . 

J O m .RUSSELL-BHOVffJ O . K . v r h e r o c a n v/o t a l c e i t f r o m ? ' ' f i e r y 

d u l ^ e " a- '^ain? 

B.ISIL HEI'-ISOH \ r n y n o t f v /hy n o t , 

J O I H RITSSELIr-SROVJ^'i I s t h a t a l r i g h t , B a s i l ? 

KEi^G I iE.\R ' ? i e r ; ; r ' ? T h o ' l i o r : / ' Bulce? T e l l t h e h o t 

I h i k o t h a t - n o y b u t n o t y o t j ria3''be h e i s 

n o t v e l l » I n f i x n i t y d o t h s t i l l n e g l e c t a l l 

o f f i c e \7hercto o u r h e a l t h i s b o u n d ; v/o. 

a r e n o t > o u r s e l v o s w h e n n a t u r e , b e i n g 

o p p r e s s e d , conii-aands t h e m i n d t o s u f f e r v r i t h 

t h e h o d y = I'll f o r b e a r ; a n d am f a l l e n o u t 

v / i t h n y a o r e h e o d . i e r v ; i l l t o t a l c o t h o 
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LEiiE Cont, indisposed and sickly fit for the sound 

K S N T L'ly Lord , 

Death on my stato I V/horefore should he sit 

hero? This act porouades mo that this 

remotion of the Duke and hor is practice 

only„ GivG me uy serva^it forth. Go toll 

the Dike and's \,afe I'd spealc with thein -

!:̂ovr proBe?:itlyJ Did then come forth and 

hoar acp or at their chainber door I'll beat 

the drum till it CTJ sleep to death. 

GLOUCESTER I vrould have all \rcll betvfixt yon.i, 

LE/iR 0 moj my heart, my rising heart! But doim-l 

FOOL Cry to its "̂iunclOj as the coclcney did to the 

eels v;hen she put 'gi:i i'the paste alivo. 

She kna,ppGd 'cm 0° the co:ccombs vath a stick 

and cried 'Do'̂ .m̂  wantons, dovnil' 'Tv;as her 

brother that ii:L pure kindness to his horse 

buttered his hay. 

JOIL̂ I RUSSELL-BROV/il Yes, O.K. 

JlILi;ji GL0\Ti:R 

JOHIJ EUSSELL-BROi^iT 

A nuttorl 

Laughter 

YeSy I \^onder what vrauld happen if you 

actuel.ly collapocd on the floor at that 

etagG; so that we have., yes and so that 
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iiiG fool i s doininant just at that last , 

as he sees t h a t . . . . 

Don't stay up 

To follov that tlirough I ' l l gxah you 

when you're starting to go down 

JOIH mSSSLIr-BROVJK YeSjyeSs yes. 

KARL JOHI?SON I suppose you want him to get up again ? 

You v;ant him to xightj you, , . . 

JOSJ "̂ E U S S E L M E 0 \ # I Ho; no, no You don't want., the Eool 

doesn't want hijn to do anything except 

taice cover on the heath, actually you 

l ive as a fool hy yo\ir acceptance of 

the absurdity. 

K/iRL JOĤ ISON I don't want him to fight, I . . 

want him to enter your world. 

Jims LAim.iSO]:̂  Is he not saying, i s he feeling, that 

the action that Lear i s proposing, to 

cry a sleep to death is really total ly 

stupid, and laclcing practicality. I 

moan; fine, i f you're going to do that 

you might as well hit eels on the head! 

JOHJ BUSSELMRO\ffiT That' 3 right. 



J.H'IES LAUHEiTSOil It's all silly 

JOm PLU S S E L M R O V ) " -

JULI/il-̂  GLO'^R It's very interosting, the point 

about what he v;ants to do is to get 

me into his vrarld= 

J O m RUS3SL]>-BR0V/L̂  Yes 

JULI.'iiT GLOVER Lo you thinlc that's the reason the 

fool disappoars x/hon he doeSs because 

Lear has then ontorod his world aiid 

he's not needed any more? 

JOliT RUSSELL BROVIiT Yeali; vroll I thinlc so 

JULIiVJ GLOVER Because ho does enter his i/orld, 

JOIlh RUSSELL-BROWN Yes and I thinlc he goes boyond his 

wo-:cld act-aally. I aean, he goes through 

tho„. 

JULIA';T GLOVER E G ' S totally fulfilled his task. 

•OET HUSSSLÎ BROV/î I ToSc yos absolutely, I believe so. 

JULiAlI GLOVEH It never o c c u r r G d to me that, very good, 

joir; HusssLMRÔ /iT So I thinlc you're sort of in charge 

as it wore at the end of this sceno. 



JULI/JI GLOVEK Yes« he i s i s n ' t ho? 

JOIiT-l MJSSELIT-BPLOI^"-: C o u l d VG do i t f r o m t h e . , e r , ' ' w h e r © -

f o r c s h o u l d h e s i t h e r e ' ' c o u l d wo d o 

i t f r o m t h e r e ? 

V / h e r e i ' o r e s i i o u l d h e s i t h e r e ? T h i s 

a c t p e r s u a d e s mo t h a t t h i s r e m o t i o n o f 

t h e Du.ko a n d h o r i s p r a c t i c e only. G-ive 

me my s e r v a n t f o r t h . Go t e l l t h e D u k e 

a i ' i d ' s v / i x e I ' d spea ic w i t h them - l^oir 

p r o s o n t l y l B i d t h e m come f o r t h a n d 

h e a r me o r a t t h e i r chaEiber d o o r I ' l l 

b o a t t h e d r u m t i l l i t c r "y s l e e p t o 

d e a t h . 

G L O U C E S T E R I w o u l d h a v e a l l v ; e l l b e t v / i x t y o u . 

l E / i R 0 my h e a r t y my r i s i n g h e a r t i B u t 

d o v m ! 

P O O L C r y t o i t r i u n c l e j a s t h e c o c l m e y d i d t o 

t h e e e l s ; / h e n s h e p u t ' e m i ' t h e p a s t e 

a l i v e . S h e l a i a p p e d ' e m o ' t h e c o x c o m b s 

v / i t h a s t i c k a n d c r i e d ' B o v v n , v / a n t o n s j , 

dovra l ' 'Tv-ras h e r b r o t h e r t h a t i n p u r e 

k i n d l i n e s s t o h i s h o r s o b u t t e r e d h i s h a y . 

lai ;- .£=:hter, ' , 

JOIii^ E U S S E L I ^ B R O V r B R i g h t t h a n l c y o u , t h a n k y o u , I t h i n k 

w e ' l l l e a v e t h a t s c e n e n o w , t h a n k y o u ; 

A c t u a l l y , y o u n e v e r s t o p . 



FA - storm and thunder 

Loar is no"^: on the heathy racing 

against the oleiaents, with madness 

already evident, On thinking ahout the 

moaning of this speech, actor and 

director discuss a key prohlem about 

Shaicespaaro'a lang^-ia^, its availability 

to the modern audiencej and the degree 

to which double meanings can actually 

be conveyed. 

FX - storm and thunder 

You sulplmrous and thought-e^c ecu ting 

fires, vaiuat-carriers of oaZc-cleaving 

thunderbolts, singe my v^hite headl /ind 

thou., 

JOE:̂  RUSSELMROVJJ.S Can WG do that again? 

JULI.UT GLOVER Yes. CsJi I talk about one bit of text 

that seems to be very pedantic in here. 

It saj'-s ' ualpharouB and thought— 

Gxecutir-g fires, vaunt caxrriers of 

oalc-cleaviug' — it sounds lUco an Indiana 

tolce-awa.7 doesn't it? 

JOM RUSSELIr-BR0V7i\ This sppfcoh has three words in it which 

are usod for tho first time in the 

English ^angua^e as far as the Oxford 

!DictionrJ-''y tells u s . Thought—executing, 

means fires that go a.s quickly as 

thou^ity and that is the first time 

thn.i c o m i D O L U i d , is used. Vaunt curriers. 



laeans b o a s t i n g h e r a l d s o r h e r a l d s t h a t 

g o h e f o r G j t h a t i s . 

I a b s o l u t e l y u x i d e r s t a n d t h a t j b u t v/hy 

•caat.. 

B u t I m o a n B e a r u s e s a n d c r e a t e s t h a t 

v^ord i n o r d e r t o e x p r e s s h i s m i n d . I t ' s 

n o t a n e a s y V7ord, it i s a v/ord v/hich h e 

a c h i e v e s v/hich m e a n s t h a t t h e t h o u g h t -

e x e c u t i n g f i r e S p t h e b l i n d i n g f l a s h of 

l i g h t e n i n g i s l i k o ycfu.r y;iind a n d t h a t 

it i s o n l y t h e p r e c u r s o r o f d e s t r u c t i o n . 

T h a t ' s v/hat it m o a n s , a n d L e a r i s 

f u > i c t i o n i n g at a Ic-vel t h a t h e i s 

a c t u a l l y d r a w i n g o n h i s v/ord h o r d e i n a 

vay v/hich i s conrpoundGd v/ith s t r e n g t h 

a n d i m a g e r y . 

JULIAL^ G L O T E R x e s 

J O m R B S S E L L - B R O l ^ ! ilov I t e l l yoai a l l tha-t, a n d v/e're 

trj'ing t o m a k e it l i v e o f f t h e p a g e . 

V/hat I'm s a y i n g iSj d o n ' t b e f r i g h t e n e d 

o f t h e , o f t h e a r t i f i c i a l i t y o f t h ^ t 

l a n g u a g e , b e c a u s e it i s e x p r e s s i n g t h e 

energy- o f L e a r ' s m i n d . 

JTJLIAs:! G L O V E R A b s o l u t e l y , I w a s j u s t thinlcing i n 

t e r m s o f c o n t e m p o r a r y c o m p r e h e n s i o n . 

JOIÊ  miSSELB-BROVn ro3„ y e s v/ell. 



JULIM GLOVSR I see^ and you've got your^ you've got 

your-Ueaning f o r 'thought-executing 

f i r e s ' . There i s another meaning i s n ' t 

thores which i s f i r e s v^hich are so 

powerful that they even eliminate thought. 

JOf f i ; RUSSELL-BROVfl^ O.K. 

JULIiiN GLOVER I moan̂ . nobody w i l l understand the 

differences of meaniiig, t h a t ' s what you 

are tallcing about i s n ' t i t ? Mtxa.t we're 

hear.^ what we're hoaring i s3 i s vfords 

that are coming out with a certain 

intention behind them. 

J O a ^ RUSSELL-BROV^ Yos 

JULIM GLOVER How do you malce a contemporary audience 

actu-ally understaiid exactly v;hat you're 

saying? You c a n ' t . 

JOHi'T RUSSSLL-BROV^] Ycfu caii ' t , iil.l you can do i s to feed 

upon the iiaages which are required, I 

tliinlc one needs to malce a choice about 

' thought-executing' meaning f ixes which 

actual ly malce thoughts into deeds,. 

JULI.UI GLOVER Yes 

JOM HUSSELL-BROVJ^? or um, . •J-. 

JULIiU\̂  GLOVIHR Or destroy them. 



JOHM RUSSELI^BROW^J' Or dostroy thenij and I tliinlc you'd better 

iialce a decisionj one or the other. I 

tiiinli this is a verj^ positive speech. I 

\/ould therefore go for the former one. 

GLOVER" Rather than destruction, 

JOBS RUSSELL-BROVffi Rather than destruction, because it is 

going- to do things for you in a minute. 

JBLI.^T GLOVER But he is talking, the whole speech is 

actu.ally ahout destruction, isn't it? 

'' you've drenched our steeple, drovmed 

the cocks 

JOS'] RUSSELB-BROV.'iv̂  Yes,, but it it 

JBLIAIT GLOVER ••'StrUvo flat the thick rotundity o'the 

world,, crack Nature's moulds.,,'' 

JOHiJ RUSSSLB-EROVS Yes, 'cut, 

JULIiS GLOVER all germens spill, 

JOM RUSSEBL-BROv.y Y G S , but it is moving with your thoughts. 

You are not suffering under it. 

JULIAL\^ GLOVER Yeah;, I totally tal̂ e that point, 

ahsolutely. 

JOII^ RXTDSELL-BROV/J-J /iiid I thinlc that's what's important to 



JULIJS GLOVSE 

JOm RUSSELL-BROW Can ve do it again.therip from the top? 

EX - thunder and storm 

EI0W3 winds, and crack your cheeksI Ragel 

Blow!, you cataracts and hurricanoeSs 

spout till you have drenched our steepleSj 

drowned the cocks 1 You sulphurous and 

though'b-Gxecuting fires, vaunt-curriers 

of oalv-cleaving thunderboltSj singe ray 

white headl j-'nd thou, all-shaicing 

thunder^ strike flat the thick rotundity 

o'the v/orld; crack Nature's moulds, all 

gerLTienp spill at once that malces ingrateful 

nan. 

FOOL 

FX /ctd. 

0 nunclGy c o u r t h o l y - w a t e r i n a d r y h o u s e 

i s b e t t e r t h a n t h i s r a i n - w a t e r o u t o'd o o r -

G o o d n u n c i o , i n ? a s k t h y d a u g h t e r s ' 

b l e s s i n g . H e r e ' s a n i g h t p i t i e s n e i t h e r 

w i s e men nor f o o l s ^ 

LEAR 

FX /ctd. 

E i m b l e thy bellyful'. S p i t , firel S p o u t 

rain'. N o r raiUj v/ind̂  thunder, fire are 

my daughters^ I t a x y o u n o t , y o u elements 

with unlcindness^ I n e v e r g a v e y o u 

kingdom^ c a l l e d y o u children „ Y o u owe me 

no subscription;; then l e t fall your 

horrible pleasure. H e r e I standj, your 

slave, a p o o r , infiriii, wealc a n d despised 

o l d man. B u t y e t I c a l l y o u servile 



LEAR Cont. ministers,, that v/ill with two pemicioas 

daughters join your higb-engendered 

bat t les 'gainst a head so .old and white 

as t h i s . j\hh ' t i s foull 
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