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This is the second of our programmes on

King Lear, and it begins with Aect II,

scene ITI, where the first programme ended,
lear and his fool on the Heath, just
before the entrance of Kent. Later, we
will see part of Act IIX, Scene IV and Act
IV, scene VI. In the first programme

e looked at the beginnings of Lear's
namess,; but now the great rage is
finally mleashcd, and the avtor needs to
move into higher gear. Ve have discussed
befure the practical considerations that
bave to govern an actor playing a large
part, and if you look at the text, you
will see that after the storm, Shakespeare
allows the actor the‘longest possible rest
before his re-appearance. Aind one of the
things that this rest confiims is that in
the gtorm, Shakespeaxs expected the actor
to give Lear all he's got. Perhaps,
especially when playing & man going mad,
én actor neads a clear head, ss as not to
loge sight of the shape“and cirection of
long speeches, which are, after all,
shaped by a commlex intellectual substance.
These speeches rogister difforent stages
in Lear's deep self-exploration. That
éxtended procese of moral discovery. We
séy that Lear is nad, ut it is a madness
that leads him to most profound truths

about the sources and motives of legal
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power, and of moral sadism, In the
Director's interpretation of the Fool's
part in thie next scene, notice al?o the
emphasgia laid on the physical tend;rness
which Lear exvreosses towards the Fﬁol.
Perhaps its Lear's first genuinely human

contact in the play.

Por there was never yet fair woman but

she nade mouths in & glass,

Ho, I will e the pattern of all patience.

I will aay nothing.
Who's there?

Harry, here's grace and a cod-piecce ~

that's a wise nan and a fool.

ilas, sir, are you here? Things ihat love
night love not such nights as these. The
vrathful skies gallow the very wandorers
of the dark and malte them keep cheir caves,
Sinee I was man, svoh sheets of fire,

guch bursis of horrid thunder, such groans
of roaring wind and rain I never remember
Lo have hoard. HMan's nature camot

carry th'affliction ror the fear.

Let the great goda that keep this dreasdful
pudder o'er our heads find ont their

enemiesd nowW, Tremble, thouw wretch that



JOHN RUSSELL~BROVI

JULLAY GLOVER

JOHE RUSSELL-BROVET

JULTAN GLOVER

JORN RUSSELI~BROWT

-3~

hast within thee dﬁdivulged crimes

unwhipped of justice., Hide thee, thou

. Bloody hend, thou perjured, and -thou

Similar of virive that art incestuous,

Hold i%. Thei's absolutely the right
change of mood. And then again as he had
a whole sequence, 8o you've g2t a whole
sequence. First of all, you associate
yourself with the Gods, then you say
"Tremble, thou wretch'; then "Hide theec,.”
and then ".. to picces shalte” and then
"close pent up gailst rive your concealing
continents”. Jlbsolutsly breask open, you
know, and ".,. ecry thesec d:eadful SULIoNCTs
grace,." That is, you people who ars
guilty, find the... £ind the power, f£ind
the agmny, talte the judgement. *But I am

a wa mose sirmed araingy then sinning®.

I'n stormenressed,

-I'm stormepressea yes. VYhat was I doing

that was..?

Ho, ﬁo that was absolutely right.
on.

Vo, I'm sorr&, I want ﬁo do it again

because, moving from tremble to uid to

shake to writhe, has to have a kind of
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progression, a8 you see them in greater,

more, nore and more torment until they
are practicaliy, well they are in hell
at the moment. "Cry these surmoners
grace’,. I mean, againdt damnation. So
there's a grouth of confidence is vhat

I am trying to say,
Right -

A growth of confidence and a sense of

yoar separateness from the guilty people,

ind ia that what makes him fecl funny

later, -

One of the things that mekes him feel

funmy Laver.
I mean imediately.

That'a right, Decause you've identified

yourself with the Gods.

ind seon these extraordinary great

truthe.

That's right and you are sceing, you are
seeing the world as a kind of suffering
ond condermed place. And its hell. TIts

torment whiech you are seecing.
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"ig foul!

That's right. Now I think in a way, when
he breaks away ".. Let the great Gods
that keep this dreadful pudder'.. I thought

you let him go too soon,
Too soon? Tes.

Gracious my lord; hard by here is a
hovel; some friendship will it lend you
'"eoingt the tempest. TIopose you there
whilst T to this hard house — more haxder
than the atonez vwhereof 'tis raised;
which even but now, demanding after you,
denied me to come in ~ return and force

their scanted courtesy.

Iy wits begin to turm, Come on, my boy.
How dost my.boy? Art cold? I am cold
uyself. Hﬁore'is tiis straw, ny fellow?
The art of our nacessities is strange and
can nake vile things precioﬁs. Come,
your hovel. Poor fool anud kmave, I have
oﬁe part in my heart that's sorry for

thee yet.

(Singing)

He that hazs and a little tiny wit,

With heigh-ho, the wind and the rain,
Ihist make content with his foxrtunes fit,

Though the rain it raineth every day.
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LEAR ' | True; boy. Come, bring us to this hovel,

JOHY RUSSELL-BROW | ' 0.K., Xarl, tnat song, the .t-one of tha.t.
ig gbsolutely right, It is, it is
extraordinary, that from this commnity
with Lear, you actunlly aing a song about
content, in the wind and the rain,

‘. .mugt cry content~ and ~"I'mat make
conient with his fortues fit, though

the rain it raineth every doy,*

It is the sense that seeing the suffering
of annlednd, it is all you can do in order
to find peace. T mean, what you are doing
was showing the pain of it, which was
right T think. On top, in that pain you

have t5 be happier than you have been

for years,
JULTAN GLOVER ‘ Decause everyching is goirg to be all
right?
JOH RUSSELL~BROWI - Well, becavse it is possible together to
7 endure.
KARL JOTRISOi ' And because of the message that he was

saying in the stocks scene as it were,
where he's got Lear into that situation

of accepting philosophically in a way.

JOH RUSSELI~BROWH Yes
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It is meeing the worst of everything,

going into the howvel to get out of the

gtorm, and a tittle tiny dit, just a
little bit of self-consciousness, will
find content if your fortunes fit, if you
accept what happens to you. BSo for the
noment, again the Fool's on top and he
sings of content., Mnd I thinlk because

you're with hinm..
Murming Fool's song again

That's right, Ixactly that. It's

extrasrdinary
Uhat else could one say?
and Lear says "irue boy" and "coms, to

your hovel!, For the moment you seek this

grace, This grace, grace and the cottage.

- You seek this grave to go into the shelter,

Tou accept the shelter, and it's that
fecling of cumﬁunity which ig going to
lead you onto your great prayer about the
naked wretches, JAnd the more you can
experience and ghare the truth of what
the fool says at the moment, the more

poignant that scene.

Yrm FMom
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JOHN RUSSELI..BROWIT . : The more meaningful that scene; the nore
| it comes out of the heart of the Lear
experience. Ve must see Lear here making
one with the fool., Just for the moment,
he forgets his kingship. Dare we do

that once mHre?

JULIAN GLOVER M Do you dare listen to i+?
JOHY RUSSELL-BROWN Eosily
KB Grarious my lord, hard by here ig a hovel;

sone freicndshiy will it lend you 'gainst
the tempest. Repose you there while I

to this hard house - more harder than tho
3tones whereof it is raiseds which oven
but now, demanding after you, denied ne
to come in - return end force thelir

scanted courtesy,

IEAR - Ity witd begin to turn, Come on, uy boy.
How dost my boy? Art ecold? Akh, I am cold
nyself, Vherc is this straw, ny fellow?
The art of our necessities is strange and
car make vile things precious. Cone, your
hovel, Poor fool and knave, I have one
part In ny heart that's sorry for thee

yot.
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(Sings)

He that has and a little tiny wit,

With heigl=ho; the wind .aod the rain,
IMust make content with his fortunes fit,
Though the rain it raineth every day.
Come, bring us to this hovel,

True, boy,

Then, on to Act III, Scene IV and Lear's
first realisation of a lmman werld
stretching beyond that of his own rage

and self pity.

o+ The tyranmy of the open night's too

ruugh for nature to endure.
Let me alone
Good my’.lord, enter here

Wilt break ay heart?

I had rathor break mine ¢wm. Good my
lord, enter.
Thou think'st 'tis mich thal this con-

LEAR

tentions atorm invades us to the sking
so "tis to thne. But vhere the greater
malady isrfixe& the lesspr is scarce felt,
Thou'dst shun a bears but if thy £light
lay toward the roaring sea thou'dst neet

the bear i'the nouth, When the mind's free
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IEAR Cont, the body's delicate; this tempest in my
| mind doth from my senses take all feeling
else save what beats there, -~ TFilial
ingratitude! Is it not as this nouth
should tear this hand for lifting food
to't? But I will punish home. Wo, I will
weep no more! In such a night to shmt me
out! Pour on; I will endure. In such &
nigﬁt ag this! O Regan, Gonerill! Your
old kind father; whose frank heart gave
all! Mo, that wey nadness lies; let me

shun that: o more of that!
KENT Good my lord, eater here

LEAR Prithee go in thyself: seek thine own
eage, This tempest will not give me leave
to ponder on things that would lurt me more;

“but I'11 go in. (To the fool) In boy,
go‘first. ~ You houseless poverty - Uay,
‘got thee in, I'11 pray and then I'11 sleep.
Poor naked wretches, whoresoe!sr you arve,
that bide the pelting of this piviless
sform, how shall your hnuseless heads and
wilfed sides, your looped and windowed
raggednéss, dofend you from 3zeasons such’
as thease? 0, I have tokon too little care
of fhisi Take physic, pomp; expose
thyself to feel what wretches feel, that
thou nayest shake the superflux to +hem

and show the heavens more just.
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Pathom and half, fathon and half! Pooi

Tom,

Come not in here, muncle; here's a spirit,
? ¢

Help me, help ne!
Give me thy hand. Who's there?

Then finnlly, to the later part of
Aot IV, Scene VI, the meeting between
the nad Lear, Edgar, and the blinded

Glwcesgter,

It's got nothing to do with "Ay, every
inch a Kung". It's just bearing out the
vorld until the world comes to nought,
And for the moment, you are in fact

seduced by Glouceacer,

» « Thou hast seen a fermer's dog bark at a

beggar?
Ay, sixr

And the creature run from the cur;é There
though mightat behold the great image of
anthority; o dog's obeyed in office.

Thou rascel beadle, held thy bloddy hand.
Wy dost thou lash that whorec? Strip thy
own back, Thou hotly.lusis to use her in

that kind for which thou whipp'st her, The
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IEAR Cont. _ a ugurer hangs the cozener. Thorough
tattered clothes great viced do appear;
Robes and furred gowmeg hide all. Plate
#ing with gold, arm it in rags, a pyamy's
gtraw does piarce i, Uone does offend,
none, I pay noney I1'11 ablé 'em, Take
that of me, my friend, (giving flowers)
who have the power to seal th'accusera’
lipe. Get thee glass nryes, and like a
gourvy politician seen to see che things
. thou doet not. ilow, now, now, now! Pull

off my boots. Iarder, harier - so.

EDGAR 0 matter end impertinency mixed, reason
(Karl Johnson)
: in madnecss,

TEAR o If thou wilt weep my fortunes, take my
| eyes, I know thee well enough; thy name
is Gloucé'ster. Thou mat be patients we
came crying hither. Thou knowesi the first
time that im smell the air we wawl and cry,

I will preacn to thee - Mark!

GLOUCESTER Alack, alack the day!

IEAR s & When wo are born we cry thas we are come

to this great stage of fools... Hou.

JORN RUSSELL~BROVET Yes?
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Thisg is a good block

Yog, this is a good block, It means my

head,
So I can use that, can I?

Yes, absolutely, absolutely. It's hig
head or it's your head. It's a men's head,
That is, "when we are bomm we cry that we
are come to this great stage of foolsel,

I tink it is this, your head exsctly.

I know, I understand, I have the woy to
do it. I am clever, and from that you
goevia delicate stratagon 'to shoe a troop.
oF horqé"; because you then move away from
your understanding, to your understanding
of your widerstanding, and that's fatal,
You immediately think about what you can
do, and your revenze comes teeuning back.
Do you sec? T think it is your dlock, It
meansg i'm clever, I've got ny wits abcutl
ne, enl that is fatal., Fron there yuu.
then get onto kind of revenge.time. Do

you see?
Yeah
Let's try that, and I thought taking his

head was absolutely right., Um "., if

thou wilt weep my fortuncs, take my eyes",
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ind I think the two of you are in fact,

I mean, it would take him like this, and
in a sense, you are both at that time -
weeping I suspect. I mean, not at this

stage of the gane, but if one was really
there, you would both be weeping at that
point, 0.X., can we do it then from

the same place?
Uran
Oﬂrl T.fe, SOI"rfy'..

Sorry, I can't remembor where the same

place wng,

Feither can L. Il was "tiae usuirer hangs

the cozener?,

Sorry, I'm boginning to mun out 3 bit,

now, John,

I'1l stay here, I think, don't you for

this,

This will be the last time, all being

well,
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You have these, at this stage (handing

over flowers)

I have them at this stage, yes.;

Lot us hope this will be the last time.
My uymbol of regality.

The usurer han<s the cozene», Thorough
tattered clothes great vices do appears
Roues and furred govne hide all., Flate
sind with gold, end the strong lance of
Justice hurtless bresks; Jrm it in rags,
a pyguy's straw doer pierce it. Ione

does offend, none, I say none; I'll able
'em . Teke that of me, my friend, (giving
flowers) who Lave tne power to saall
th'accusers' lins. Get thee glass eyes,
and like a scurvy politician seem to see
the things thou dost not. HNow, now, now,
now!  Puli off my boots. Harder, harder -

B30,

0 matter and inmpertinency mixed, reason

in madnesa!

If thou wilt weep my fortunes, take my
eses. I know thee well enough; thy
name is Gloucester. Thou must be patient;

we cane crying hither. Thou knowest the
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first tine we smell the air, we wawl and

cry. I'1l preach to thee, Mark!
Aladk, alack the day!

tvhen we are bom we cry that we are come to
this great stage of fools, ~ This's a good
block. It were a delicate stratagem_to
shon & troop of horse with felt, I'1l
utdt in proof; and when I have stolen
upont these sons-inwlaws, then kill, kill,

k3111, kill, kill, kill.

0.5, Thanks very mich. Let's call it a
gay. Thank you. Thank you Julian — &

nammoth day for you.

Well, that's the last of our rehearsal
workshons. Ve've looked at how actors
have to work to discover the meaaing of
the ~text and how sometimes aifficult
choices have to be made amongst the
various interpretations which the text
will stand. We've elro seen how the text
often demands concrete expression through
the physicael presence and ihe zetual
relationships between acters,on stage.
ind aven how the calis on an actox’s
stamina can themselves affect the structure
of our play. Vhenever we ure fortunate
to see a satisfying production of any

play on stage, in the cinema, or on
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television, it is easy enough to forget
this multitude of problems that have been
Tacel and resaived'in'its preparation,
But however these problems are solved by
aifferent directors and different actors,

wholeness should be its aim. The

interpretation mist hang- together and

so even though we've only been able to
show work on tiny fragments of our plays,
the relationghips of thrse parts to the

whole has never been forgcticn.
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PROVESSOR GRAHAM MARTTY

This is-the second of our programmes on
King Lear, and it Deging with Act IT,
scene ITI, where the first programme ended,
Lear and his fool on the Heath, just
before the entrance of Kent. Iater, we
will gee part of Act III, Scene IV and Act
IV, secene VI, In the first programme

we locked at the beginmings of Lear's
mauness, but now the greal rage is

finally nleashed, and the avtor needs to
move into higher gear. Ve have discussed
before the practical considerutions that
have to govern an actor playing a large
part, and if you look at the text, you
Wwill see thau after the storm, Shakespeare
aliows the actor thellongest possible rest
befors his re-appearance. And one of the
things that this rest confiims is that in
the storm, ShakeSpeaxe_expeotéd thé actor
to give Lear all he's got. Perhaps,
espesially vhen playing o man going ﬁad,
én actor neads a elear héad, E0 28 not %o
lose sight of the shape and cirectior of
long speeches, which are, afier all,
shaped by a complex intellectual substance.
These speeches register different stages
in Tear's deep selfeexnloration. That
extended process of moral discovery. Ve
séy that Lear is med, bt it is a madness
that leads him to mogt profound truths |

about the sources and motives of legal
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power, and of moral sadism, Inuthé
Director's interpretation of the Fool's
part in this next scene, notice also the
emphasig laid on the physical tenderness
which Lear expresses fowards the Tool.
Perhaps its Lear's first genuinely human

contact in the play,

For there was noever yet fair woman bat

she made mouihs in a glass,

Ho, I will be the petitern of all patience.

I will say nothing.
Who's there?

Harry, here's grace and a cod-plece —

that's a wise nan and a fool,

Alag, sir, are you here? Things ihat love
night love not such nighits as these. The
vrathiful skies gallow the wvery wanderers
of the dark and malte then keep cheir caves.
Sinece I was man, svch sheets of fire,

such bursis of horrid thunder, sach groans
of roaring wind and rain I never romembex
t0 have hoard. Harn's nature saonot

carry th'alffliction nor the fear.

Let the great gods that keep this dreadful
oudder o'er our heads find out their

enemnies now, Tremble, thou wretch that
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JULIAN GLOVER
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hast within thee uvndivulged crimes
unwhipped of justice. Hide thee, thou

tloody hand, thou perjured, and thou

Similar of virwie thet art incostaous,

Hold i%v. That's absolutely the right
change of mood. And then again as he had
a whole sequence, do you've got a whole
gequence., First of all, you associate
yourself with the Gods, then you say
"Tremble, thou weetch'. then "Hide thee,.®
and then ¥.. to pieces shale®™ and then
Pclose pent up guilst »ive your concealing
continents™, Absoluisly break open, you
kmow, and ",. cry these dreadful surmoncrs
grace,” That is, you peoplg wvho ars
guilty, f£ind thé,., find the poWei, find
the agony, talte the judgenent. *DBut T am

a uon mose sinned azainsy then sizming®.

I'i stormepressed.

I'm gtorm-pressen yes, Vhat was I doing

that vas..”
Hoy no that wae abzolutely right.

Oh,
Yoy I'm sorry, I want to do it again
because, moving fron tremble to nid to

shalke to writhe, has to have a kind of



nrogression, a8 you see them in greater,
more, more and more torment until they
are practically, well they are in hell
at the moment. "Cxy these surmoners
grace’,, I mean;, ageingt dammation., So
there's a growth of confidence is.what

I am trying to gav.
JULIAT GLOVER ‘ ' - Right

JOET BUSSELL-BROWH ' A growth of confidence and a sense of

your separateness from the gullty people.

JULILAN GLOVER Mnd isg that what makes him fecl Durny
later. .
JOHT RUSSELIL-BROVN One of the things thot nakkes him feel

fumrty Laver,

JULTAY GLOVER I mean imiediately,
JOEN RISSELL-3ROVI That's right. Decause you've identified

yourself with the Gods,

JULLAY GLOVER ' ind geen these extracrdinary great
truthe.
JOET RUSSELL-BROVT That's right snd you arc seeing, you are

-seeing the world as a kind of sulffering
and condemmned Hlace, And ites hell. Iis

torment which you are geeing.


file:///iell

JULT AT GLOVER

JOHY RUSSELI~BROU!

JULTAN GLOVER

KEr

X — storm and thunder

TEAR

FOOL
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That's right. Now I thirk in a way, when
he breaks awey .. Let the great Gods

that keep this dreadful pudder.. I thought
you let him go too soorm.

-

Too moon? Tes.

Gracioug my lord, hard by here is a
hovel; some fricndship will it lend you
"gainet the temmest. Ropose you there
whilet I to thisz hard house —~ more harder
than the stones whereof 'tis raised;
shich even but now, demanding after you,
denied me to come in -~ returm and force

their scanted courtesy.

My wits begin to tuom, Come on, my boy.
How dost my boy? Art coldt T am cold
myself. wﬁore'is tnis straw, oy Tellow?
The art of our necessities iz strange and
can moke vile things precioﬁs. Come,
your hovel. Poor fool «nd knave, I have
one part in my heart that's sorry for

thee vet.

(Singing)

He that has and s little tiny wit,

With heigh-ho, the wind and the rTain,
fhest make content with his forftunes fit,

Though the rain it raineth every day.
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JOHN RUSSELI-DROWY

JULIAN GLOVER

JOIT RUSSELI-DROVE

TARL JOIESOE

JOHIE HUSSELI~BROVE

True, boy. Come, bring us to this hovel.

0., Harl, tnat song, the tone of that
iz absolutely right, It ie, it is
extraordinary, thai from this commnity
with Lear, you actually sing a song about
econvent, in the wind and the rain,

s .mugt ory content~ and ~Y"I'tust meke
content with his fortwies fit, though

the rain it raineth every day.!

It is the sense thai seeing the suffér’in’é”

of amnkind, it is all you can do in order

to find peace. T mean, what you are doing

was showing the pain of it, which was
right T think. On ton, ian that pain you
have ©2 ve happier than you have heen

for years.

Jecause everyohing is goirg to be all

right?

Vell, because it is possible together to

endure.

/nd because of the mespages that he was
sgying in the stocks mcene as it were,
where he's got Lear into that situation

of accepting philomophicaily in a way.

Tes



JOIH RUSSELL~BROVEH

KARL JOHWSOW

JOHY HUSBELL~BROW

KARL JOIZISOH

JOIN RUSSELL-BROWH

JULIAT GLOVER

t 18 seeing the worst of everyihing,
going into the hovel to get out of the
atorm, and a iittle tiny bit, Jjust a
little bit of geli-consciousness, will
find content if your forbwmes fit, if you
aocept what happens to you. So for the
moment, again the Fooi's on top and he
gings of content., Jnd I think because

vou'lre with him,.

Hurming Fool's song again

- That's right. ZFxactly that., It's

exiraordinary

-Vhat else cowld one say?

and Lear says "true hoy" and “come, to
your hovel', TFor the moment you meek this

grace, This grace, grace and the cottage.

- You seek this grace to go into the shelter,

You #ccept the shelter, and it's that
fecling of cumﬁunity which is going to
lead you onto your great prayer about the
nalked wretches. .Jnd the more you can
experience and share the truth of wha
the feol saye at the moment, the more

noignant that scene.

Mo Mrm



JOH RUSSELI~BROWI

JULIAN GLOVER

JOHN RUSSELI~-BROWH

ExhaT

IELR

The more meaningful that scene, thg nore
it comes out of the heart of the Lear
experience. We must see Lear here making
one with the fool. Just for the moment,
he forgets his kingship. Dare we do

that once more?

Mmm Do you dare listen to 147

Easily

Grarious my lord, hard by here iz a hovel;
some freiendshin will it lend you 'gainst
the Yempest. Repose you there vhile I

to this nard hsdse - more harder than the
stones whereof it is raised; whish even

but now, demanding after you, denied me

“to come in - reftura wnd force their

sconted courtesy,

My with begin to tuxm, Come o, 1y boy.
How dost my boy? /Art cold? Ahh. I an eold

myself. Vhere is this straw, wy fellow?

The art of our necessities is strange and

cen make vile things precious. Cone, your
hovel. Poor fool and kmave, I have one

pexry In ny heart that's sorry for ithee

vet.
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{Sings)

He that has and a little tiny wity
¥With heighewho, the wind .apnd the rain,
Imgt meke content with his fortunes fif,

Though the rain it raineth every day.
Irue, boy, Come,bring us to this hovel,

Then, on %o Act IIL, Scene IV and Lear's
first realisation of a lmman werld
stretching beyond that of hig owun rage

and gelf pity,

ee The tyranny of the open night's too

ruagh for nature to endure.

Let me alone

Good myl.iord, eénter hers

~Wilt break oy heart?

I had rather break nine om, Good my

lord, enter,

Thou think'at 'tis mich thal this con-
tentious gtorm invades us to the sking
g0 "tis 0 thne, DBut where the greater

malady ig fixed the lesspr is gcarce felt,

o

Thou'dst shum 2 beary but IF thy flight
lay toward the roaring sez thou'dst meet

the bear i'the nouth, VWhen the mind's free
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the body's delicate; this tempest in ny
mind doth from my senses take sll feeling
else save what beats there, - TFilial
ingratitade! Is it not as this mouth
should vear this hand for lifting food
to't? But I will punish home., Wo, I will
weep no morel Im such a2 night to shut me
out! Pour ong T will endure. In Buch a
nigﬁt as this! 0 Regan, Gonerill! Your
eld kind father; vhose frank heart gave
all! %o, that wey madness lies; let me

shon thaty; o more of that!
Good my lord, eater here
Prithee go in thyself: seek thine own

eafz. This tempest will net give ne leave

to pondsr on things that would hurt ne more

Cbat I'LL go in.  (To the fool) In boy,

go Tirst. -~ You houseless poverty - Hay,

‘get thee in, I'11 pray and then T'11 slosp.

Poor naked wretches; wheresoe'er you are,
that bide the pelting of +this pitviless
stori, how shall your houseless heads and
uiafed sides, your looped and wiadowed
raggednéss, defend you from easons such
an these? 0O, I have toakon too 1ittle care

of this! Take physic, pomp: expose

“thyself to leel what wretches feel, that

- thou mayest shake the superfliux to them

and show the heavens more jusi.
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Pathom and half, fathom and half! Poor

Tom,

Come mot in here, muncle; here's a spirit.

Help me, help nme!l
Give me thy hand. Who's thers?

Then finclly, to the later part of
At IV, Scene VI, the meeting between
the nad Lear, Edgar, and fthe blinded

Glovecester,

Itfs got nothing to do with "Av, every
inch a Xung", It's just bearing out the
vorld until the world comes to nought,
{nd for the moment, you are in fact

seduced by Glouvcesser,

«.Thiow hast seen a farmer's dog bark at o

beggar?
Ay, mix

And the creature run from the cur'? There
though migﬁtst behold the great image of
avtherity; a dog's oheyed 1n office.

Thou rasca: beadle, held thy bloddy hand,
Wny dost thou lash that whorec? Strip thy
owa back. Thou hotly lusgis to use her in

that kind fox which thown whipn'st her. The



IEAR Cont, , : unsurer hangs the cozener. Thorough
tattered clothes great vices do appeary
Hobes and furred gowns hide all. Plate
sing with gold, arm it in rags, a pyauy's
gtraw does piarce it. Uone does offend,
none, 1 say noney 1'11 able 'em., Take
that of me, my friend, (giving flowers)
tho have the powsr to zeal th'accusers'
lipe., Get thee glass rves, end like a
gourvy poiitician seem to see the things
thou dost not. How, now, now, now! Pull

off my woots. IHarder, harder - 80.

EDGAR 0 natter and impertinency mixed, reason
{(Karl Johnson)
: in madness,

THAR : - _ _ If thou wilt weoep my fortunes, Take my
eyes, I know thee well enough; thy name
is Giouncepter. Thou mmst be patient; e
came crying hither., Thou lkowesi the firs‘ﬁ
time that we smell the air we wawl and cry,

I will preacn 1o thee - Hark!
GLOUCESTER Alack, alack the day!

LEAR . : : When we are born we cry thav we are coume

to this great stage of fools... How.

JOHE RUSSELL-EROWT : : Teg?



JULIAN GLOVER

dCHN EUSSELL-BROWT

JULTAT GLOVER

JOHE RUSSELI~PHOWY

JULTAY GLOVER

JOImT AUSSELI~TROMT

This is a good block

Tes, this is a good block. It means my

head.

Yes, absolutely, absolutely. It's his
head ox it's your head. It's a man's head.
That is, "when we are born we cry that we
are come to this great stage of foolai.

I think it is this, your head exactly.

I know, I understand, I have the wgy to

do it. I am clever, and from that you
gev'a delicate stratagom to shoe a troop
of hoﬁ»sé“; vecaase you then nove away from
your understanding, to yéur understanding
of your waderstanding, and that's fatal.
You irmnedia,tely think azbout what you can
do, and your revenge comes teeming back.
Do you mee? I think it is youxr block, It
neang i'm ctever, I've got my wits a‘ocut_
me, anl that is fatal, TFrom there you.
then get onto kind of revenge time. Do

you see?
Yeah
Let's try that, and I thought taking his

head was sbselutely right, Um 9,, if

thou wilt weep my fortunes, take my asyes”,
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JULLAN GLOVER
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JULILN GLOVER

BASTL HENSOW

JOHY RUSSELL~ZROW

And T think the two of you are in fact,

I meen, it would take him_like thig, and
in a sense, you are both at that time
weeping I suspect. I mean; not at this

stage of the game, but if one was really
there, you would both be wesping ai that
point., UK., can we do it then from

the pame place?

Urgn

Can we, Sorry..

Sorry, I can't remenmber where the same
nlace was,
Heither can I.

TL was Ythe uvsurer hangs

the cozener',

Sorry, I'm begimning to rmum out 2 bit,
now, John,
T'11 stey here, I tnian%, don't you for

this,

This will be the lazt tine; all being

well,
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LEAR

EDGAR

Tou have these, at this stage (handing

over flowers)

I have them at this stage, yes..

Let us hope thig will be the last +time.
My vymbol of regality.

The usvrer hangs the comener. Thorough
tattered clothes great vices do appear:
Bobes and furred gowns hide all. Plate
sins with gold, and the strong lance of
Justice hurtiess bresks: iArm it in rags,
a pyegny's stiaw does plerce it. Hone

does offend, none, I say noney I'11 able
'em . Take that of me, my friend, (giving
flowers) who Lave tne vower to ssal |
th'accasera' lips, Get thee glass eyes,
and like a scurvy politicion seem to see
the things thou dost net. Now, now, now;
nowl Pull off my boots. Havder, hacder -

2GQ.

0 matter and impertinency mixed, reason

in madness!

If thon wilt weep my fortunes, take my
e/res, I know thee well enocughy thy -
name is Gloucester. Thou must be patients

ve cane crying hither. Thou mowest the



IEAR Cont. . Tirst tine we smell the air, we wawl and

cry. I'll preach to thee, MMark!
GLOUCESTER . Alack, alack the dsy!

IEAR Yhen we are born we cxy that we are come to
| thig great stage of fools, -~ This'z a good
block. It were a delicate siratagen to
shor a troop of horse with felf, I'il
putlt in proof: and when I have stolen
upon these sons-in-laws, then kiil, kill,

kill, kill, kill, kill.

JOM RUSSELL-BROWH ’ _ 0.%Z. Thanks very mach. Tet's call it a
day. Thank you., Thank you Julian - a

marmoth day for you.

ﬁROFESSOR GﬁﬁHﬂF‘MARTIH Yell, that's the last of our rehearsal
workshops., VYe'wve looked at how actors
have to work to discover the meaaing of
the »text and how sometimes difficuli
choices have to be made amongst the
various interpretations- which the text
will stand. VWe'wve alro seen how the itext
often demands concrete expression through
the physical presence and he actual
relationghips between achicrs.on stage.
id aven how the calis on an actor's
stamina can themselves affect the structure
of our play. Vaenever we are fortunate
to mee a satisfying production of any

play on stage, in the cinema, or on
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PROTESSOR GRAHAN MARTTY Cont. television, it is easy emnough to forget
this multitude of probdlems that have been
faced and resolved in its preparation.
But however these problems are solved by
diffevent directors and different actors,
wholeness shounld be its ai¥°,,The
interpretation must_héngﬁtogééher and
s0 even.thcugh wa've only been sble +o
show work on tiny fragments of our plays,
the relationships of these partse to the

whole has never been forgciten,



- 18 -

CLOSING CREDITS:

1. Presented by.
Professor Graham Martin

2. Director
John Russell-Brown

'3, King Lear: Julian Glover
Gloucester: Basil Henson

4, Kent: James Laurenson
The Fool & Edgar: Karl Johnson

5.  Production Assistant
Anne Pearson

Designers
Paul Bannister
George Wisner

6. Vision Mixer
Moira Brown

7. Lighting: John Fane
Sound: Colin Tugwood
VT bditor: Dave Chastney

8. Producer
David Hoyle

9, OU Copyright 1984



