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This is the second of our progromiea on 

ICing Lear, and it begins with Act 11, 

scene III5 wherfl the firat programme ended, 

Lear and his fool on the Heath, just 

before the en-crance of K^nt. Later, we 

will see part of Act III, Scene IV and Act 

IV, acene VI, In the first prograiamo 

we looked at the beginnings of Lear's 

mooness, but nov? the great rage is 

finally \mleashcd, and the actor needs to 

move into liigher gear. Mo have discussed 

bofoco tho practicaJ considerations that 

have to govern an actor playing a large 

part, and if you loolc at the text, you 

will see that after tho storm, Shakespeare 

alloT>ra the actor the longest possible rest 

before his re-appe^ance. And one of the 

things that this rost confirms is that in 

the storm, Shakespeare expected the actor 

to gî 'e Lear all he's got. Perhaps, 

especially when playing man going mad, 

an actor needs a clear head, so as not to 

lose sight of the shape and direction of 

long speeches, which are, after all, 

shaped by a complex intellectual substance. 

These speeches register different stages 

in Lear's doep self-exploration. That 

extended process of moral discovery. V/e 

say that Lear is mad, but it is a madness 

that leads him to most profoxmd truths 

abcfut the sources and motives of legal 
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PROPESSOB Gmm-l JL̂ RTD'I Cont. 

- thunder and stem 

K)OL 
(Karl Johnson) 

pov/erj and of moral sadism. In tho 

Di2?ector's interpretation of the Fool*s 

part xn this next scene, notico also the 

emphasis laid on the physical tendeasioss 

which Lear expresses towards the Pool. 

Perhaps its Lear'a first genuinely human 

contact in the play, 

Por there v/as novor yet fair woman but 

she mado mouths in a ̂ lass. 

LEAR 
(Julian Glover) 

Ho, I will be the pattern of all patience. 

I V7ill aay nothing. 

KBHT 
(James Laurenson) 

POOL 

V/hô s there? 

liarry, here's grace and a cod-piece -

that's a wise nan and a fool. 

KENT 

FX /otd. 

iUas, sir, are you here? Things that love 

night love not such nifthts as these, Tho 

•VTrathful skies gallon/ the vcr;;̂  îrandorers 

of the dark and molco them keep their caves. 

Since I v/as maiij Bv.oh sheets of firo, 

such "bursts of horrid thtrnder, such groans 

of roaring wind and rain I never remember 

to have hoard, i-lan's nature cannot 

carry th'aff''lotion nor the fear. 

LEAR 

m /ctd. 
Let the great gods that keep this dreadful 

pudder o'er our heads find out their 

enemies now. , Tremble, thou wretch that 



lEAR Cont, hast within theo undivulged crlmGS-

unv/hipped of justico. Eide thee, thoa 

bloody hand, thou perjured, ond thou 

.̂Lmilar of virtue that art incostuous. 

JOHJ HUSSELL-BHO\J Hold it. That's absolutely tho right 

change of mood. \̂nd then again as he had 

a whole sequence, so you've got a wholo 

sequence. First of all, you associate 

yourself v;ith the Gods, then you say 

"Trembles thou vrcctch", then "Ilido thoo.," 

and then ".. to pieces slmlce'' and then 

"close pent up gailst I'ive your concealing 

continents". Absolutaly break open, you 

Icnow, and cry thoso dreadful summonors 

grace." That is, you people vho are 

guilty, find the... find the power, find 

the agony, taice the judgement. '-But I am 

a man moro sinned against than sinning". 

I'm storm^pressed. 

JULIA^y GLOVER I'm storm-pressea yos. \7hat was I doing 

that was..? 

JOHLT RUSSELI^-SROV^ No, no that was absolutely right, 

JULIiS GLOVER Oh. 

JOm RUSSELL-BRO\.CI iTo, I'm sorry, I want to do it again 

because, moving from tromblo to hid to 

shake to writhe, has to have a kind of 
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progression, as ycni see them in greater, 

moro, more and moro torment until they 

aro practically, woll they are in hell 

at the moment, "Cry those summoners 

grace"., I mean, against damnation. So 

there's a grov;th of confidence is what 

I am trying to say. 

S U h i m GLOVER Righi 

JOET RUSSELL-BROVJII A groiith of confidenco and a sense of 

year separatenoss from tho gailty people. 

JULIAEv GLOVER /nd is that what malcos him feol funny 

later. 

JOim RUSSELÎ EROV/Î  One of the things that mdkea him feel 

funny later. 

JULIAIJ GLOVER I mean immodiatoly. 

JOHT-T RUSSELL-3R01M That's right. Because you've identified 

yoursplf vith the Gods, 

JJJLim GLOVER ilnd seen these extraordinary great 

truths:, 

JOa: HUSSELMF01.M That's right and you arc seeing, you are 

seeing tho v/orld as a kind of suffering 

and condemned place, ilaid its hell. Its 

torment wliich you aro seeing. 



JULIAT GLOVER 

JOM RUSSELL-BROVfil That'LL right. How I think in a way, vfhen 

he breaks avaj Let the great Gods 

that keep this dreadful pudder"., I thcught 

you. let hiifl go too soon. 

JULIM GLOVER Too soon? Yes. 

KEIIT 

5K - storm and thunder 

Gracious my lord, hard by here is a 

hovel; some friendship will it lend you 

'gainst the tecipost. Repose you there 

whilst I to this hard house - moro harder 

than tho stones v/hereof ' tis raised^ 

'jhich even but now, demanding after you, 

denied me to cane in — return and force 

their scanted courtesy. 

Ily T-rits begin to turn. Come on, my boy, 

Eov7 dost my bo;̂'? J\rt cold? I am cold 

myself, Vriore is thj.s straw, ny fellov/? 

Tlie art of our necessities is straaige and 

can make vile things precious. Come, 

your hovel r Poor fool diid Imave, I have 

one part in my heart that's sorry for 

thee yet. 

(Singing) 

Re that has and a little tiny wit, 

V/ith heigh-ho, the wind and the rain, 

Must malce content wj.tli his fortunes fit. 

Though the rain it raineth every day. 



LEAR TriiGj; boy. Come, bring us to this hovel. 

J O m RUSSELMROMl O.K. ICaxl, tnat song, the tone of that 

is absolutely right. It is, it is 

extraordinary, that from this comnunity 

vith Lear, you actually sing a song about 

content, in the wind and the rain, 

'o.must GTy conten-t>- and —"I* oust make 

content \fith his fortunes fit^ though 

the rain it raineth every day, 

It is the sense that seeing the J^ffering 

o± .xinkind, it is all you oan do in order 

to find peace, T mean, v̂rhat you are doing 

vvas shovring the pain of it, v/liich v/as 

right I thinlc. On top, in tha.t pain you 

have to be happier tliazi you have been 

for years. 

JULXM! GLOVER Because everything is goir,g to be all 

right? 

JOHL̂  RUSSELL-J3R0VM V/ell, because it is possible together to 

endure. 

lOffiL JOmiSOL-i /md because of the message that he was 

saying iai the stocks scene as it vrare, 

v/here he's got Loar into that situation 

of accepting philosophically in a v/ay. 

JOm RUSSELL-I3R0V/l̂ ^ Yes 
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JOH^ R[JSSEL]>-BROVrj It ia seeing the vrorat of everything, 

going into the hovel to get out of the 

stonn, and a iittle tiny bit. Just a 

little bit of self-consciousness, will 

find content if your fortunes fit, if you 

accept what happens to you. So for the 

raomentj again̂  the ]?ool's on top and he 

sings of content, lind I thinlc because 

you're vith hin,. 

faiding Pool' s song again 

JOim R0SSELL-BEOV/M That's right, B-mctly that. It's 

extraordinaary 

-KML JOtllSOU Ifnat else could one say? 

JOim KUSSELÎ BEOV/iT and Loar says "true boy" and "coE?e, to 

your hovel", Por the moment you seek this 

grace. This grace, grace and the cottage. 

You seek this grace to go into the shelter. 

You accept the shelter, and it's that 

feeling of community which js going to 

lead you onto your groat prayer about the 

naked vrretches. /md the more you can 

experience and share the truth of what 

the fool says at the momen-D, the more 

poignant that scene. 

JULI/IT GLOVER 



•The nore neaniiigi\il that scene, the more 

it comes out of the heart of the Lear 

experience. We naiat see Lear here making 

one with tho fool. Just for the moment, 

he forgets hia kingship. Dare v/e do 

that once more? 

JULIilt^ GLOVER 
fall Do you dare listen to it? 

J O m RirSSELL-BROVM Easily 

Gracious my lord, hard hy here is a hovel j 

some frelondship will it lend you Against 

tho tempest. Repose you there while I 

to this hard house - more harder than tho 

itonos whereof it is raised? wliich even 

"taut nov7, demanding after you, denied me 

to cone in - return end force their 

scanted courtesy. 

LEAR I'ly wita begin to turn. Come on, my boy. 

Hov/ dost my boy? Art cold? Ahh. I am cold 

myself, l/hero is this btrav/̂  tiy fellow? 

The art of our necessities is strange and 

can naite vile things precious. Cone, your 

hovel. Poor fool and Imavc, I have one 

part in my heart that's sorry for thee 

yet. 



FOOL (Siiiga) 

He that has and a little tiny vrit, 

Vith hcighrthOc the v*i;jd .and the rain, 

I'lust make content with hia fortunes fit. 

Though the ra^n it raiiaeth every day. 

LEAR 

5X - thunder and listening 

PROHESSOR G K A i m IWTM 

True, boy. Como,bring us to this hovel. 

Then^ on to Act III, Scene IV and Lear's 

first realisation of a biman wcrld 

stretching beyond that of his own rage 

and self pity. 

,, The tyranny of the open night's too 

rough for nature to endure. 

LEAR Let me alone 

KE17f Good myr.lord, enter here 

LEAR V/jlt breaJi ijiy heart? 

iCErlT I had rather break mine cvm. Good my 

lord, enter. 

LEAR Thou think'st 'tis much that this con­

tentious storm invades us to th*̂  skin^ 

so 'tis to th'̂ e, &.it vrhere the greater 

malady is fixed the lesser is scarce felt, 

Thou'dst shun a bearj but if thj-- flight 

lay toward the roaring sea thou'dst meet 

the bear i'the mouth, V?hen the mind's free 



BEAR 

Good my lord, eater here 

Prithee go in thysplfj seek tliine ovm 

ease. This tempest v/ill not give me leave 

to poiider on things that \/ould hurt me morej 

. but I'll go in. (To the fool) In boj^ 

go first, - You houseless poverty - ITay, 

get thee in, I'll pray and then I'll sleep. 

Poor nalced v/retches, v/horesoe* er you are, 

that bide the pelting of this pitiless 

storLi, hov; shall your houseless heads and 

unfed sides, your looped and wiiidov/ed 

raggedness, defend you from reasons such 

as these? 0, I have takon too little care 

of thisl Take physic, poop; expose 

thj'-solf to feel v/hat wretches feel, that 

thou mayest shalie the superflux to them 

and shov/ the heavens more just. 

JBAR Cont. tho body* s delicatej this teiapost in my 

mind doth from my senses take all feeling 

else save what beats there. - Filial 

ingratitudeI Is it not ae this mouth 

should tear this hand for lifting food 

to'fj But I will punish home. No, I will 

weep no novel In such a night to shut ne 

outl Pour on; I v;ill endure. In such a 

night as thisI 0 Regan, Gonerilli Your 

old kind father, v/hose frank heart gave 

all I No, that way aadness lies; let me 

shun that; 5To nore of that'. 



"Ol'T-ITAriEIl YOICE 
EDGAR DISGUISED AS POOR TOI-I 
(Karl Johnson) 

POOL Come not in here, nunclej here's a spirit. 

Help me, help mel 

Give me thy hand. Who's there? 

PEOPESSOE (mABMi MARTEJ Then finally, to tho later part of 

Act rv. Scene VT, the meeting between 

the load Lear, Edgar, and the blinded 

Glut'cester, 

JOFi] RUSSELL-BROlfil 
It's got nothing to do with "V j every 

inch a King". It's just bearing out the 

world until the vforld comes to nought. 

And for the moment, ycu are in fact 

seduced by Gloucester, 

LEAR ..Thou hast seen a farmer's dog bark at a 

beggar? 

GLOUCESTER 
(Basil Honson) 

LEAR 

j\y, sir 

And. the creature run from the cur;? There 

though might st heboid the groat image of 

author!tyj a dog's obeyed xn office. 

Thou rascal beadle, hold thy bloddy hand. 

Vi/hy dost thou lash that vrhorec-? Strip thy 

ov/n bade. Thou hotly lusts to use her in 

that kind for which thou whipp'st her. The 

Pathom and half, fathom and half I Poor 

Tom. 



lEAR Cont. VLSorer hangs the cozener. Thorough 

tattered clothes great viced do appear; 

RobGb and furred gcf̂-jns hide all. Plate 

sins with gold, arm it in raga, a pygmy's 

straw does pierce it, None does offend, 

none, I eay nonej I'll able 'em. Take 

that of me, my friend, (giving flo\irors) 

Mho have the power to seal th'accusers' 

lips. Get thee glass f̂ yes, and like a 

scurvy politician soem tc see 'che things 

thou dost not, ITow", novr, nov?, now'. Pull 

off my boots. Harder, harder so. 

EDGAR 
(Karl Johnson) 

0 matter and impertinency mixed, reason 

in madness. 

LEAR If thou V7llt v/oep my fortunes, take my 

eyo^. I loiow theo v;ell enough; thy name 

is Gloucester. Thou mat be patient; v/e 

came crying hither. Thou knowest the first 

time that smell the air we wawl and cry, 

I v/ill preaon to thee - llexkl 

GLOUCESTER iUadc, aladi. the dâ rl 

LE.m 1/lion WD are bom we cry that we are come 

to this great stage of fools.,. Now. 

Yes? 



JXTLim GLOVEH 

JOHM KUSSELL-BROWT TGS, this is a good blodc. It means my 

head. 

JITLIAÎ  GLOVER So I can use that, can 

JOIK RUSSELMROVfi-T Yes, absolutely, absolutely- It's his 

head or i t's your head. It's a man's head, 

Tliat is, "when we are bom we cry that we 

are come to this great stage of fools". 

I fchinlc i t is thiSj your huad exoctly, 

I know, I imderdtand, I have the wqy to 

do i t . I am clever, and from that you 

got"a delicate stratagom 'to shoe a troop 

Of horse", because you then move av/ay from 

your tuiderstanding, to your understanding 

of your vuiderstanding, and that's fatal. 

You imctLodiately thinlc about v/hat you can 

dOf and your revenge comes teeming back. 

Do you sec? I thiiJ-C i t is your block. It 

moans I'm clever, I've got my wits about 

me, ani that is fatal. Prom there you 

then get onto kind of i-evenge time. Do 

you see? 

JULIJUT GLOVER Yeah 

joim il:ussELL-EROl/̂ ^ Let's txy that, and I thought taking his 

head v;as absolutely rî iit. Urn if 

thou vdlt weep my fortunos, talce my eyes". 

This is a good "block 



JOHT HJSSELIr-KROVM Cont', And I think the two of you aa?e in fact, 

I niean, it would take hia like this, and 

in a sense, you are both at that time 

x/eeping I suspect. I mean, not at this 

stage of the game, but if one was really 

there, you would both be weeping at that 

point, O.K., can wo do it then from 

the same place? 

JULIAiT GIiOVER ITmm 

JOE^ HaSSELL-BROlM Can vre, so ixy . . 

JTJLIAI'I GLOVER Sorry, i can't remember where the sane 

place was. 

JOHI RUSSELL-BROV l̂'T Bbither can I. It was "the usurer hangs 

the ooEener". 

JULIA.^ GLOVER Sorry, I'm boginning to run out i bit. 

now, John. 

BASIL HEIJSOH I'll stay here, I thin̂ :, don't yea for 

this. 

JOHi'T RUSSELI^BROVH This v/ill be the last time, all being 

well, 



lou have these, at this stage (handing 

over flowers) 

I have then at t h i s stage, y e s , . 

JOHN HUSSELL-BROVM Let us hope th is w i l l he the l a s t time. 

JULI.̂ ^ GLOVER My -jyabol of r e g a l i t y . 

LEAR Tho usurer han^s the cosener. Thorough 

tattered clothes great v ices do appear? 

Eooes and furred govms hicLo a l l , Plate 

sina with gold, and the strong lance of 

j u s t i c e hurtless breaks; iirm i t in rags, 

a pygii^'s stiaw doep pierce ito Jlone 

does offend, none, I say none^ I ' l l able 

'em „ Take that of me, my fr iend, (giving 

flowers) who have tne power to soal 

th 'accusers ' l i p s . Get thee g lass eyes, 

and l i k e a scuri-y p o l i t i c i a n seem to see 

the things thou dost not. How, now, now, 

nowt Pul l off my boots. Harder, harder -

s o . 

EDGAR 0 matter and impertinency mixed, reason 

in madness'. 

LEAH If thou w i l t weep my fortunes, take my 

eyes. I knov/ thee well enough^ t h y 

name i s Gloucester. Thou must be patient? 

we caae crying hither. Thou Icnov/est the 



IiEAR Gont, first tiue VQ small the air, ve wawl and 

cry, I'll preach to thee, Harfct 

GLOUCESTER Alack, alack the dayl 

LE/iR V/hen we are bom we cry that vre are come to 

this groat stage of fools, - This'a a good 

block. It were a delicate stratagem to 

shop a troop of horse vith felt, I'll 

put̂ *.t in proof; and wh^n I have stolen 

upon these sons-in-laws, then kill, kill, 

ki31, kill, kill, kill-

J O m RUSSELl^BROV/:;'! O.IC, Thanks very much. Let's call it a 

day. Thanlc you. Thank you Julian - a 

mammoth day for you. 

PROIJESSOR GRimM MARTIl^ V/e31, that's the last of our rehearsal 

v/orkshops. V?e've looked at how actors 

have to work to discover the meaning of 

the :'-toxt m d hov; sometimes difficult 

choices hav^ to be made â iongst the 

various interpâ otationh v/hich the text 

will stand. V/e've alro seen how the text 

often demands concrete expression through 

the physical presence and the actual 

relationships betvraen actors,on stage. 

And '̂ ven hov; the calxa on an actor's 

stamina can themselves affect the structure 

of our play- V-Qienever we ure fortunate 

to see a satisfying production of any 

play on stage, in the cinema, or on 



P R O F E S S O R GRAm^ I I A R T H I Cont. televisiony it in easy enough to forget 

this Multitude of problems that have been 

faced and resolved in its preparation. 

But however these problems are solved by 

different diroctors and different actors, 

v/holenesB should be its aim,. The 

interpretation must hang-together and 

30 even though we've only been able to 

show work on tiny fragments of our plays, 

the relationships of thos© parts to the 

whole has never been forgctten. 
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PROCESSOR MiiRTiiT This Is the second of our progracHoes on 

King Lear, and it "begins v/ith Act II, 

scene III; uherR the first programme ended, 

Lear and his fool on the Heath, just 

before the en-crance of IC^nt. Later, vre 

v/ill .see part of Act III, Scene IV" and Act 

IVji scene Yl^ In the first programme 

'JO looked at the begixmings of Lear's 

macnesSj but nov; the groat rage is 

finally •,ui"leashodj a:id the actor needs to 

mo'̂-̂e into liip-"''ier gear, V/e have discussed 

befoiro the practical considerations that 

have to govern an actor playing a large 

part, and if JOM look at the tozt, you 

will see that after the storm, Shakespeare 

alloiTS the actor the longest possible rest 

before his re-appearance. And one of the 

things that thia rpst confiims is that in 

the sto3:Ta, ShaJ^iespeaxe expected the actor 

to gî 'e Lear a31 he's got. Perhaps, 

ospeciaJ-l̂ '" vrhen playing a raan going mad, 

an actor needs a clear heari, so as not to 

lose sight of the shape and direction of 

long speeches, which are, after all, 

shaped by a conip'lex iiitellectual substaiice. 

These speeches register different stages 

in Lear's doeî  self-exploration„ That 

extended process of laoral discovery^ V/e 

say that Lear is mad, but it is a ir.adness 

that leads him to most profound truths 

aaout the sources and motives of legal 



PEOPESSOR G R m m MAHTIH Cant, 

PS - -fchimder and stoi^ 
POOL 
(Karl Johnson) 

povrerj. and of moral sadism. In the 
Lirector's interpretation ox the Fool's 
part m this next scene, notice also the 
emphasis laid on the physical tenderness 
which Lear expresses towards the Pool. 
Perhaps its Lear's first genuinely huunan 
contact in the play. 

Por there \m,B never yet fair woman hut 
she made moxiths in a glass. 

LE/iH 
(Julian Glover) 

No, I will he the pattern of all patience. 
I will say nothing. 

m m 
(James Laurenson) 

\Fno^ 3 there? 

POOL I'lar̂ry, here's grace and a cod-piece — 
that's a wise man and a fool. 

KENT 

n. /ctd. 
/JaSj, sir, are you here? Things tiiat love 
night love not such nights as these. The 

i-nrathful skjes gallow the very i-JcUiderers 
of the dark and malce thora keep Jheir caves, 
Since I vras man,, such sheets of fire, 
such hursts of horrid thunder, such groans 
of roaring wind and rain I never remember 
to have hoard, rlarJ s nature cannot 
carr;,'- th'ê rfi iction nor the fear. 

LE/iR 

p x /ota.. 

Let the great gods that keep tliis dreadful 
pudder o'er our heads find out their 
eneiiies nov;, Treicbley thou v/retch that 



h a s t w i t h i n t h e e u n d i v u X g e d c r i m e s ' 

u n w h i p p e d o f j u s t i c e . R i d e t h o e , t h o u 

h looc iy hai idj, thcna pGrjured, and t h o u 

^ . i i r d l a r o f vir^•'J.e t h a t a r t i n c o s t u o u s . 

J O M Rl^SSELr^BEOV.^^[ P lo ld i t . T h a t ' s a b s o l u t e l y t h e r i g h t 

change o f mood. .\nd t h e n a g a i n a s he h a d 

a w h o l e s e q u e n c G , s o y o u ' v e g o t a w h o l e 

s e q u e n c e . V i r s t o f a l l , you a s s o c i a t e 

y o u r s e l f w i t h t h e G o d s , t h e n y o u s a y 

" T r e m b l e ; t h o u v r r e t c h " j t h e n " H i d e theG,«" 

and t h e n t o p i e c e s shalce" and t h e n 

" c l o s e p e n t u p g a i l s t I'ive y o u r c o n c e a l i n g 

c o n t i n e n t s " . A b s o l u t e l y b r e a k open, y o u 

laaow, and cxy t h o s e d r e a d f u l s u n m o n e r s 

g r a c e . ' ' T h a t i s , you p e o p l e who a r s 

g u i l t y ^ f i n d t h e . . . f i n d t h e povrer , f i n d 

t h e agony, tal:e t h e j u d g e m e n t , " B u t I am 

a uon. mo^Q s i n n e d a g a i n s t t h a n s i n n i n g " , 

. I ' n s t o m - p r e s s e d . 

J B L I A E GLOVER I ' m s t o r m - p r e s s e c i y e s . V/hat was I d o i n g 

t h a t v a s . . ? 

J O m BIJSSSLI^-BR01v^^ -Tos n o that was a , h s o l u t G l y right, 

J U L I A r J GBOV/ER Oh. 

J O M RIJSSEXB-BROV.^T •Toy I ' m Gorryj I want to do it again 

because, moving fron tronblo to h i d to 

shake t o va-ithCp h a s to have a kind o f 



p r o g r e s s i o n , a s y o u s e e -then i n g r e a t e r , 

roorOj n o r e a n d m o r e t o r m e n t m i t i l t h e y 

a r o p r a c t i c a l i y , \iell t h e y a r e i n h e l l 

at t h e m o m e n t . " C r y t h o s e sumi:ioners 

g r a c e ' h , I m e a n , a g a i n s t d a m n a t i o n . S o 

t h e r e ' s a grovrth o f c o n f i d e n c e i s w h a t 

I a m t r y i n g t o s a y . 

J U L I . ^ G L O W . R i g h t 

J O U T RTrSSELL-I3H0\fi^^ A grovTth o f conxidencG a n d a s e n s e of 

yoar separateness f r o m t h e g u i l t y people, 

JtlLIAJ;! G L 0 V 3 H A n d i s t h a t v h a t malces h i n f o c i f u n n y 

l a t e : 

JOH'l RUSSELL-EROV-fl^f O n e o f t h e t h i n g s t h a t malcos h i m f e e l 

f u i n y x a t e r „ 

JULIAII G L O V E H I m e a n i m o d i a t G l y . 

JOH'T RTJSSEL]^3R0V/:T T h a t ' s r i g h t - L o c a u s e y o u ' v e i d e n t i f i e d 

y o u r s p l f Xi^ith t h e G o d s . 

JULXiuJ GLO^^FL And. s e e n t h e s e e x t r a o r d i n a r ^ r g r e a t 

t r u t h s 

J O P H R U S S E L M F O V . M T h a t ' s riglit and y o u are seeing^ '̂"ou are 

SGoing t h o vrorld a-s a kind of suffering 

and condcmried j)laoo, jhid i t s hell. I t s 

torsont vhlch y o u ore seeing. 
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JIILIAI-T GLOVEH ^Tis fcfall 

J O m RtTSSELIr-SROV/lT That'd right, iSovr I thinlc in a way, \;hen 

he hrealcs away Let the great Gods 

that keep this droa-dful pudder",, I thought 

you let him go too soon. 

JULI/a GLOVER Too soon? Tes, 

KEI-IT 

EX - stoim and thunder 

Gracious my lord, hard hy hore is a 

hovels some friendship will it lend you 

'gainst the tempest. Repose you there 

whilst I to this hard house - nore harder 

than the stents whereof 'tis raised^ 

'jhich even l̂ ut now, demanding after you, 

denied me to como in - return and force 

their scanted courtesy. 

I!y i^its begin to turn. Cone on, my hoy. 

Eovj dost my hoy? Art col4? I am cold 

inyself. Where is this strav/, ny fellov/? 

TliC- art of our necessities is strange and 

can make vile things precious. Come, 

your hovels Poor fool jnd laiaveg I have 

one part in ny heaxt that's sorry for 

thee yet. 

POOL (Singing) 

He that has and a little tiny wit, 

V/ith heigbr-hOp the wind and the rain, 

I'̂ ust mal':e content v;itli his lortones fit. 

Though the rain it raineth every day. 



Trj.ei 'boy. Comes bring us to this hovel, 

JOm H I S S E L M R O V M 0 = K , Z a r l . j t n a t B o n g j t h e t o n e o f t h a t 

i s a b s o l u t e l y r i g h t . I t i s ^ i t i s 

e x t r a o r d i n a r y ^ t h a , t f r o m t h i s c o m m u n i t y 

v i t h h e a r s y o ^ ' - a c t u a l l y s i n g a s o n g a b o u t 

c o n t e n t , i n t h e w i n d a n d t h e r a i n „ 

• „ , i i r u s t c r y c o n t e n - t > - a n d - " I ' m s t m a l c e 

c o n t e n t v ; i t h h i s f o r t u n e s f i t j t h o u g h 

t h e r a i n i t r a i n e t h e v e r y d a y . 

I t i s t h e s e n s e t h a t s e e i n g t h e ^ ^ f f e r i n g " 

0 1 m n n k i n d , i t i s a l l y o u c a n d o i n o r d e r 

t o f i n d p e a c e . T m o a n , w h a t y o u , a r e d o i n g 

w a s s h o w i n g t h e p a i n o f i t , i / u i c h w a s 

r i g h t I t h i i i l c . O n t o p , i n t h a t p a i n y o u 

h a v e t-3 b e h a p p i e r t h a n y o u h a v e b e e n 

f o r ^ f o a r s . 

L ' G c a u s e o v e r y o h i n g i s g o i r g t o b e a l l 

r i g h t ? 

JOm R U S S E L I r - 3 E . 0 V . ( I ' T " V / e l l , b e c a i - s e i t i s p o s s i b l e t o g e t h e r t o 

e n d u r e . 

KARL JO:Î SOî  i)nd b e c a u s e o f t h e m e s s a g e t h a t h e w a s 

s a y i n g i n t h e s t o c k s s c e n e a s i t w e r e ^ 

w h o r e h e ' s g o t L e a r i n t o t h a t s i t u a t i o n 

o f a c c e ] p t l n g philon5ophica3-ly i n a v : a y . 

J O B H W S S S L L - B H O V / N i e s 



It is seeing the vrarst of everything, 

going into the hovel to get out of the 

stona, f̂ id a J-ittle tiny hit, just a 

little bit of self-consciousness, will 

find content if your fortunes fit, if you 

accept v;hat happens to you. So for the 

raoraentj â aiii the Pool's on top and he 

sings of contents And I tliink heca\].se 

you're vith bin,. 

JOHNSON HanaTiing Fool's song again 

That's right, Sicactly t h a t o It's 

ex t r aordinary 

KARL JOKLISOU v.̂ iat else could one say? 

J O I B R I T S S E L I r - S R O V / I I and Lear says "true boj^" and "cone, to 

your hovel"* For the morannt you seek this 

i^race. This grace, grace aiid the cottage. 

You seek this grace to go into the shelter. 

You accept the shelter, aiid it's that 

feoling of commnity which is going to 

lead you onto your great player about the 

nalced wretches. laid the more '̂'ou can 

experience ond share the truth of what 

the fool says at the noinent, the more 

poigi'iant thxat scene. 



•The nore aeaningful that sceney the Bore 

it cones oat of the heart of the Lear 

experience. \ie imxst see Lear here making 

o n e v/ith the fool„ Just for the moment, 

he forgets his kingship- Dare do 

that once more? 

JULI/iK GLOVER >Imm D o you dare listen to it? 

JOmT W J B S B L X ^ m O W 'Easily 

KEliT Gra'-ious my lord, hard hy here is a hovel; 

some frelondship v;ill it lend you 'gainst 

the tempest. Repose you there v^hile I 

to this nard house - more harder than the 

.•atones whereof it is raised| v/h^bh even 

hut nov/, d&manding after you^ denied me 

to come in - return rnd force their 

scanted courtesy. 

LEAR liy vritn begin to turn. Come on, lay hoy, 

Hov7 dost my ho:/'? Art cold? A h h . I a::i cold 

myself, l/hero is this &travf^ my fellov/i" 

The art of our necessities is strniige and 

cen maice vilo things precious. Come, your 

hovel. Poor fool and laiavo, I have one 

part in my heart that's sorry for thee 

yot-



FOOL (Sings) 

He that has and a little tiny v/it, 

'vv'ith hcxgh-^hu?. tho wind .end the rain, 

I'lust a i a k e content v i t h his fortunes fit, 

Thcagh the ra^'n it raineth every day. 

TL - thunder and lightening 

PROCESSOR GP^4JM FbOTBI 

True, hoy. ComOjoring us to this hovel. 

Thon^ on to Act III, Scene IV and Lear's 

first realisation of a hiiman vcrld 

stretcioing beyond that of his o\-jn rage 

and self pity. 

The tyranny of the open night's too 

rough for nature to endure. 

LEAR Let me alone 

KENT Good myr.lordg enter 2aerG 

le;ir v/jlt brealc îiy heart? 

iCENT I had rather brealc nine o/n. Good my 

lord, enter. 

EE/iR Thou think' st ' tis much that this conr-

tonticrus storr.a invades u s to th-^ skin^ 

so 'tis to thoe. I>-it vhere the greater 

nalady is fixed the lesser is scarce felt. 

Thou'dst shun a bearf; bat if th3^ flight 

lay toward the roaring sea thou'dst meet 

the hear i'the aouth. V/hen the mind's free 



lÊ YR Cont. the body's delicate? this tempest in my 

mind doth from ny senses take a l l f e e l i n g 

e lse save v/hat heats there. - F i l i a l 

ingratitude! Is i t not as this mouth 

should tear th is hand for l i f t i n g food 

t o ' t ? But I vrill punish home. 'So, I w i l l 

vmep no morel In such a night to shut me 

outj Pour onj I w i l l end'ur©- In such a 

night as t h i s ! 0 Kegan, Goneriil i Your 

old kind father^ vmose frank heart gave 

olll T̂oj that way madness l i e s ; l e t me 

sh-m that^ Ho more of that', 

IffllTT Good my lord, enter here 

LEAP Prithee go in thysel f ; seek thine 

eas3„ This tempest w i l l not give me leave 

to ponder on things that would hurt me more^ 

hj.t I ' l l go in , (TO the fool) In hoy, 

go f i r s t s You houseless poverty — Nay, 

get thee iii, I ' l l pray and theri I ' l l s leep. 

Poor nalced wretches, wheresoe'er you aroj 

that hide the pe l t ing of th is pi-^jiless 

storui, hovr shal l your houseless heads and 

unfed sideSj, your looped and wL.ido\?ed 

x^aggodnees, defend you fron reasons such" 

a.3 these? Oj I have takon too l i t t l e care 

of thisi Take p h y s i C j , p o m p r e^cpose 

thysel f to f e e l v/hat wx-etches leel^ that 

thou na;.^Dt shalce the superfl'ox to them 

and shov/ t h e heavens xiore j u s t . 



irr]-];TÂ4EID 70 ICE 
EDGAR DISGUISiID .\S POOH TOll 
(Kaxl Johnson) 

SOOL Cone not in here, nunclej here's a spirit, 

Help mej help me I 

Give ne thy hand^ V/ho's there? 

PROCESSOR QritP^W-l MARTE Then finrAly, to the later part of 

Act ly. Scene YT^ the meeting between 

the nad bear, Edgar, and the blinded 

Glui' cester. 

JOS^ RUSSELIr-IROW It's got nothing to do with "Ay, overy 

inch a ICmg", It's Just bearing out the 

world until the v.'orld comes to nought, 

.ind for the nonent, you are in fact 

SGDUCXSD by Glour^esber, 

LSAR ..Thou hast seen a farmer's dog bark at a 

beggar? 

GLOirCESTSR 
(Basil Henson'i 

lEilR 

Ay, sir 

M d the creature run from the cur:? There 

though i^ightst behold the great image of 

author!tyj a dog's obeyed m office. 

Thou rascal beadle, held thy bloddy hand. 

V"ny dost thou lash that whorec-? Strip thy 

ô'/n tack. Thou hotly lusts to use her in 

that kind for which thou whipTj'st her. The 

Pathom ana half 5 fathom and half I Poor 

Tom, 



LEAR Cont, 

EPG/iE 
(Karl Johnson) 

0 matter and i E p e r t i n e n c y mix^dg reason 

i n madness. 

LH].m If thou v/ilt weep my fortunes, take my 

Gye'5. I Imov thee ŵ l̂l enough; thy name 

is Gloucester* Thou lirust be patient; \re 

cazTie crying hither. Thou Icnovrost the first 

time that smell the air vje wavjl and cry, 

I will preacn to thee - llark* 

GLOUCESTER ^Uacks alack the da/l 

mm V/hon wo a r e b o m w e cri'- thax w e are come 

to this great stage of fools.,, Kow, 

JOHH HUSSELL-SROV^^ Yes? 

•ascLrer hangs the cosener. Thorough 

tattered clothes great vices do appear; 

Robes and furred goms hide all. Plate 

sins vith gold^ arm it in rags, a pygmy's 

straw does piarce it, ijone does offendj 

none, I say none; I'll able 'em. Take 

that of me^ my friond^ (giving flowers) 

who have the power to seal th'accusers' 

lipp, Get thee glass f^y^s, and like a 

sourvj^ politician seen to soe 'che things 

thou doBt not, iToWj nov;̂  nowj no;/'. Pull 

off my boots. Eardei', harder ^ sOo 



JULIAH G L O V E R 

jom RUSSELMSOWT Yes, tliis is a good block. It means my 

head. 

JTJLI-Ai^ G L O V S R So 1 can ase that^ can 

JOIK RUSSELIr-BROVJIT YeSj absolutely, absolutely. It's bjls 

head o:: it's your head. It's a man's head. 

That is, '*v/hen ve are bom ve cry that ve 

are come to this groat stage of fools". 

I thjnlc it is thiSj you.r huad exactly. 

I knoVj I imder^tand, I have the way to 

do it. I am clever, and from that you 

get"a delicate stratagosn 'to shoe a troop 

of horso", because you then move away from 

your understanding, to youi' under stand.ing 

of your miderstanding, and that's fatal. 

You irAmodiatoly thin3.c about what you can 

dOp aaid your revenge comes toexaing back. 

Lo you sec? I thiric it is your block. It 

means I'm clovers I've got ny wits abrut 

ne, anl that is fatal. Prom there you 

then get onto kind of revenge tine, Lo 

you see? 

XJLI/ilT GLOViJR Yeah 

JOmi iTrrsSSLIr-BRÔ .r̂  Let's tr;,̂  that, end I thought taking his 

head was absolutely right, Un if 

thou wilt weep my fortunes, taice ny eyes". 

Tliis is a good block 



'ORT HUSSELL-BSOVS Cont; 

JULI/:7 GL0T3R Umm 

JOM KUSSELÎ BIiOVH Can WG, Sorry, 

JTJLI.IÎ ^ GLOVSR Sorry^ x can* t renombt̂ r where the same 

^ j l a - C G v m S o 

J0I5I RJSSELÎ -SRÔ 'S'T Keither can I , I t v/as "the usurer hangs 

the cozener". 

JUhLS GLOVER Sorry, I'm beginning to run out a bit. 

noWj John, 

BASIL HEilSON I ' l l stay here^ I thinh, don't you for 

t h i s . 

JOHH" R[JSSELL-3R0l/:̂  This v/ill be the last timOj all being 

well, 

I'hid I thinlc the two of you aro in factp 

I meanj it would taice him liice thiSj and 

in a sonse, you are hoth at that time 

weeping I suspect, X mean, not at this 

stage of the game, but if one was really 

therej you would both be ireeping at that 

point, OJi.j can \TQ do it then from 

the same place? 



Y o u h a v e t h e s e , a t t h i s s t a g e ( h a n d i n . g 

o v e r f l o v / e r s ) 

J^Lim GLOVSH I h a v e t h e n a t t h i s s t a g e ^ y e s „ . 

•JOHN ITJSSEI/Î BROVM L e t u s hoTDe t h i s ' w i l l be t h e l a s t t i m e . 

JHLi;iI\^ GLOVSH My L ; ;^naboi o f r e g a l i t y . 

LEiiR T h e u s u r e r h a n ^ s t h e oocene?^= T h o r o u g h 

t a t t e r e d c l o t h e s g r e a t v i c e s d o a p p e a r | 

H o b e s a n d f u r r e d g o v m s h i d e a l l . P l a t e 

s i n s w i t h g o l d , a n d t h e s t r o n g l a n c e o f 

. j u s t i c e h u r t l e s s b r e a k s ^ /oTii i t i n r a g s , 

a p y g i : i y ' s s t i a i ' f d o e s p i e r c e i t « Ivone 

d o e s o f f e n d s nonOg I s a y n o n e ? I ' l l a b l e 

' e n „ Ta lce t h a t o f me^ n y f r . ' ' G n d j , ( g i v i n g 

f l o w e r s ) vri io h a v e t n e p o w e r t o s e a l 

t h ' a c c u s e r s ' l i p s . G e t t h e e g l a s s e y e s , 

a n d l i k e a s c u r ^ ' y p o l i t i c i a n , s e e m t o s e e 

t h e t h i n g s t h o u d o s t n o t . Now^ n o w , n o w , 

n n w l P u l l o f f n y b o o t s . H a r d e r , l i a r d e r -

EDGAP 0 m a t t e r a n d i m p e r t i n e n c y n i x e d , r e a s o n 

i n m a d n e s s * 

LEilPi I f t h o u w i l t w e e p n y f o r t u n e s ^ t a l c e n y 

e y e s . I l o i o w t h e s w e l l e n o u g h ^ t h y ' 

n a m e i s G l o u c e s t e r . T h o u m u s t be p a t i e n t ; 

v.'G c a n e c r j ' - i n g h i t h e r « T h o u I m o w e s t t h e 



f i rs t tijae \/G smell the air^ we waŝ l and 

cry. I ' l l preach to thee. Hark!, 

GLOirCESm MaciCj. alack the day'. 

mm ^̂ en we are horn we cry that we are come to 

this great stage of fools, — T'his's a good 

block. It were a delicate stratagem to 

shof» a troop of horse with f e l t , I ' l l 

put?,t in proof J and vrhrn I have stolen 

upon these sons-in-lav/s, then k i l l , k i l l j 

k i l l ; k i l l , k i l l s k i l l „ 

OJC, Thanks very n'acĥ  Let's call i t a 

ctay„ Thanlc you, Thanlc you Julian - a 

mammoth day for you. 

PROCESSOR GR/JLU'I >mTII7 Vfellg that's the last of our rehearsal 

v/orkshops, Vfe've looked at how actors 

have to work to discover T:he meaning of 

the r-text ?uid how some-cimes difficult 

choices hava to be made a îongst the 

various interpretations vihich the text 

vfill stand, Ve've alno seen how the text 

often domatids concrete eitpresaion through 

the physical presence and the actual 

relationships betv êen actors,on stage, 

iind î ven how the calls on an actor's 

stamina can themsel-ves affect the structure 

of our play= l.̂ henovor we are fortunate 

to see a satisfying production of any 

play on stages ij^ the cinemaj or on 



PROFESSOR Cont. television^ it is easy enough to forget 

tliis imiltitude of problems that have been 

faced and resolved in its preparation. 

But however these probleî is are solved by 

different directors and different actors, 

vrholeness should be its aim. The 

interpretation m s t hai-ig" together and 

so even though vre've only been able to 

show vrork on tiny frag.iients of our plays j 

the relationships of these parts to the 

v;hole has never been forgotten. 
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