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( s i t t i n g a t desk) 
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ZOOM IK t o 
CU VESEY 

VESEY: I n 194-9 t h i s book was p u b l i s h e d . 

I t ' s one o f the most i n f l u e n t i a l 

ph i l osophy books p u b l i s h e d i n t h i s 

coun t r y s ince the -war. The Concept o f 

Mind by G i l b e r t R y l e . I n i t P ro fesso r 

Ryle a t t a c k s what he c a l l s ' t h e O f f i c i a l 

D o c t r i n e * about the concept of m ind . 

He says i t comes c h i e f l y f rom Desca r tes . 

What i s t h i s d o c t r i n e ? W e l l , suppose 

we ask 'How does i n t e l l i g e n t behav iour 

d i f f e r f rom mere b o d i l y movement?' 

Acco rd ing t o the o f f i c i a l d o c t r i n e the 

d i f f e rence i s i n something p r e c e d i n g , o r 

accompanying, the b o d i l y movement -

something t h a t causes, the movement to 

occur . And t h i s cause o f t he movement 

i s though t o f as something the person 
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does on another p lane o f e x i s t e n c e , so 

t o speak - on a menta l o r , as Ryle 

desc r ibes i t , a ' ghos t l y 1 p l ane . I n 

The Concept o f Mind Ryle suggests how 

Descar tes may have "been l e d t o p o s t u l a t e 

these g h o s t l y causes. People l i k e 

G-assendi and Hohhes had reduced man t o 

the s t a t u s of something t o he exp la ined 

hy the p r i n c i p l e s o f mechanica l 

causa t i on * Descar tes c o u l d n ' t accept 

t h a t , and y e t he c o u l d n ! t get away f rom 

200M OUT t o the i dea t h a t some s o r t o f causa l 

e x p l a n a t i o n was what was needed. Ryle 

desc r ibes Descartes1 p o s i t i o n l i k e t h i s . 

(PICES UP BOOK) 

"He had mis taken the l o g i c o f h i s 

p rob lem. I ns tead o f ask ing by what 

c r i t e r i a i n t e l l i g e n t i s a c t u a l l y 

d i s t i n g u i s h e d f rom n o n - i n t e l l i g e n t 

behav iou r , he asked - ! g i v e n t h a t t h e 

p r i n c i p l e o f mechanical c a u s a t i o n does 

n o t t e l l us the d i f f e r e n c e , what o the r 

causa l p r i n c i p l e s w i l l t e l l i t u s ? 1 . 

He r e a l i s e d t h a t the problem was n o t one 

of mechanics and assumed t h a t i t must 

t h e r e f o r e be one o f some c o u n t e r p a r t t o 

mechanics." 

(PUTS BOOK OH" TABLE) 
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9 . CU HAACK 
( s i t t i n g on s e t t e e ) 

10 . CU RYLE 
( s i t t i n g i n a rmcha i r ) 

1 1 , CU HAACK 

I n t h i s programme, Susan Haack, 

l e c t u r e r i n Ph i losophy a t the U n i v e r s i t y 

o f Warwick, asks P ro fesso r Ryle about 

some o f the main themes o f h i s hook. 

Th is was a l o n g d i s c u s s i o n - as 

p h i l o s o p h i c a l d i scuss ions tend to be -

and we've chosen the t h r e e p a r t s which 

are most r e l e v a n t t o the correspondence 

m a t e r i a l . Susan Haack beg ins by ask ing 

P ro fesso r Ryle p r e c i s e l y what he t h i n k s 

Descar tes was up t o , 

I 'm n o t a l t o g e t h e r c l e a r whether you 

take Desca r tes , o r perhaps we should say 

d u a l i s t s i n g e n e r a l , t o be t r y i n g (and 

indeed i f t h i s i s what they were t r y i n g 

t o do they w o u l d , as you say, be 

f a i l i n g ) t o d i s t i n g u i s h between 

i n t e l l i g e n t behav iour and n o n - i n t e l l i g e n t 

behav iour by appea l i ng t o g h o s t l y 

causes, the g h o s t l y cause be ing an e x t r a 

t h i n g , such t h a t i f the a c t i o n has i t 

t h a t makes i t i n t e l l i g e n t , i f i t doesn*t 

i t makes i t n o n - i n t e l l i g e n t . Or whether 

you 'd accept t h a t what Descar tes and 

o the r d u a l i s t s are t r y i n g t o do (and 

t h i s i s what I t h i n k t h e y 1 r e t r y i n g t o 

do) i s - g i v e n t h a t we've made t h i s 

d i s t i n c t i o n , t o e x p l a i n i t . 
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CU RYLE I d o n ' t t h i n k I ' m g o i n g t o m ind a b o u t 

t h i s one very much, I t h i n k D e s c a r t e s , 

and t h e o t h e r s a t t h e t i m e , had "both 

o b j e c t i v e s i n v i e w . One was t h e y wanted 

t o d i s h some c o n t e m p o r a r y r e d u c t i o n i s t s , 

as we can c a l l them - p e o p l e l i k e Hobben 

and G-assendi , and so on - and so t h e y 

d i d i n d e e d wan t t o say t h e r e ' s more t o 

a man t h a n h i s musc les and h i s m u s c u l a r 

movements and so o n , and wha t more? 

Oh, i t ' s n o n - m u s c u l a r a c t i o n s , e t c * 

So i t was p a r t l y as a , p a r t l y a p i e c e o f 

i n f l a t i o n i s m t o r e p a i r a p i e c e o f 

u n w a r r a n t e d d e f l a t i o n i s t * . B u t i t was 

a l s o , as y o u q u i t e r i g h t l y s a y , t h a t 

t h e y wan ted t o e x p l a i n wha t t h e 

d i f f e r e n c e was b e t w e e n , s a y , me s i g n i n g 

a cheque i n my s l e e p , w h i c h I m i g h t d o , 

and me s i g n i n g a cheque i n o r d e r t o 

b e q u e a t h my w e a l t h t o a c h a r i t y . 

MCU HAACK Y e s . Now I t h i n k t h a t t h e y were a t l e a s t 

a l s o t r y i n g t o e x p l a i n and n o t s i m p l y t o 

d i s t i n g u i s h i s a p p a r e n t f r o m t h e f a c t 

t h a t D e s c a r t e s c l e a r l y f i n d s i t 

e m b a r r a s s i n g t h a t he has t o e x p l a i n how 

t h e m e n t a l a c t s on t h e p h y s i c a l . 

RYLE: Y e s . 

HAACK: And i f a p p e a l t o t h e f a c t t h a t 

t h e r e was t h i s m e n t a l e v e n t g o i n g on was 
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s imp ly t o d i s t i n g u i s h the i n t e l l i g e n t 

f rom the n o n - i n t e l l i g e n t , t ha t w o u l d n ' t 

"be such an embarrass ing q u e s t i o n . 

RYLE: No. 

HAACK: I f on the o the r hand i t has t o 

e x p l a i n t h e i n t e l l i g e n t "behav iour . . . 

RYLE: Yes. 

HAAGK: . . . i t "becomes an embarrassment , . , 

RYLE; I t becomes embar rass ing , y e s . 

C e r t a i n l y . 

HAACK: Indeed t h i s seems t o me t o be 

p r e c i s e l y because i t ' s so embar rass ing , 

t h i s i s one o f t h e most se r i ous 

d i f f i c u l t i e s . ♦ . 

RYLE: Yes. 

HAACK: , . ."with d u a l i s m . I n a "way the 

d u a l i s t , I suppose, i s i n a s o r t o f 

di lemma, i n t h a t f o r , f o r e x p l a n a t i o n 

he appeals t o p o s t u l a t i o n o f these 

menta l even t s . I f he d o e s n ' t say t h a t 

they i n t e r a c t w i t h the p h y s i c a l , i t ' s 

ve ry hard t o see what j ob t h e y * r e d o i n g . 

They ' re j u s t s o r t o f d a n g l i n g , and why 

b o t h e r , t h e y ' r e on ly a prob lem. Whereas 

i f , as i t seems he a lmost has t o , he 

says they do i n t e r a c t , he has t h i s 
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1 6 , BCU RYLE 

1 7 . CU VESEY 

ZOOM OUT t o 
MCTJ VESEY 

1 8 . BCU HAACK 

a w f u l l y e m b a r r a s s i n g q u e s t i o n ' h o w ' and 

no p r i n c i p l e s o f i n t e r a c t i o n w h a t e v e r t o 

a p p e a l t o . 

RYLE: No . I n f a c t h e ' s r u l e d them o u t 

by t h e t e r m s i n w h i c h h e ' s s e t t h e 

q u e s t i o n . 

YESEY: I t ' s one t h i n g t o say t h a t 

D e s c a r t e s was w rong a b o u t t h e a n a l y s i s 

o f i n t e l l i g e n t b e h a v i o u r . I t ! s q u i t e 

a n o t h e r t o say wha t t h e c o r r e c t a n a l y s i s 

s h o u l d b e . I f d o i n g s o m e t h i n g - f o r 

e x a m p l e , s i g n i n g a cheque o r k i c k i n g a 

g o a l - i s n ' t t o be e x p l a i n e d i n t e r m s o f 

s o m e t h i n g e x t r a t h e p e r s o n d o e s , some

t h i n g he does i n h i s m ind t o b r i n g a b o u t 

c e r t a i n b o d i l y movements , how i s i t t o 

be e x p l a i n e d ? 

T h i s c o n n e c t s up w i t h a n o t h e r q u e s t i o n . 

What e x a c t l y i s meant by t h e t e r m 

b e h a v i o u r 1 ? There have been 

p h i l o s o p h e r s - A . J . A y e r f o r i n s t a n c e -

who wan t t o r e s t r i c t ' b e h a v i o u r 1 t o mere 

b o d i l y movement . I s t h i s j u s t i f i e d ? 

H a v i n g q u e s t i o n e d h i m a b o u t D e s c a r t e s ' 

v i e w s , Susan Haack wen t on t o ask 

P r o f e s s o r R y l e a b o u t h i s own v i e w s on 

t h e s e q u e s t i o n s . 

HAACK: Would I be r e p r e s e n t i n g y o u 

c o r r e c t l y i f I s a i d t h a t y o u p r o p o s e 
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t h a t a l l those sentences which o s t e n s i b l y 

r e f e r t o menta l e n t i t i e s cou ld and 

should be r e - w r i t t e n , so t h a t we might 

perhaps beg in w i t h a c a t e g o r i c a l 

s ta tement abou t , a p p a r e n t l y about a 

menta l even t , and t h a t we should t r a n s 

l a t e t h i s t h i n g , r e - w r i t e i t i n t o a 

h y p o t h e t i c a l o r perhaps a q u a s i -

h y p o t h e t i c a l sentence wh ich con ta ins no 

terms wh ich even o s t e n s i b l y r e f e r t o 

menta l e n t i t i e s but which on l y r e f e r t o 

behav iour? Would t h a t be a f a i r w a y , . . ? 

BCU RYLE RYLB: I want t o take two p recau t i ons 

h e r e . One i s I t h i n k I d i d n ' t g i ve 

n e a r l y enough k i n d s o f a l t e r n a t i v e 

r e -wo rd ings i n the book. I t h i n k I ' v e 

go t a much r i c h e r s tock now t o go on 

w i t h . I ' l l educe a few i n a minute or 

two . And the o the r i s t h i s b e a s t l y word 

■behav iour* . How sometimes the word 
T behav iour 1 i s used i n the most n o n 

commi t ta l way p o s s i b l e , i . e . f o r the 

i r r e d u c i b l e minimum which might 

d i s t i n g u i s h what one person i s do ing 

f rom what ano ther person i s d o i n g , e . g . 

p u r e l y muscular mo t ions , or changes o f 

c o l o u r , or shudder ings , and t h i n g s o f 

t h a t s o r t . Then q u i t e o f t e n , you know, 

we s l i d e back i n t o u s i n g the word 
f behav iou r 1 as we o r d i n a r i l y use i t when 
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we say t h a t t h r o w i n g a r o t t e n egg a t 

your mother i s bad behav iou r , t h i s i s 

bad conduc t , and t h i s . . . and y o u ' r e no t 

here a t a l l g rumb l ing about the 

muscular movements t h a t went t o i t , bu t 

the a c t i o n as an a c t i o n o f u n f i l i a l 

o f f e n s i v e n e s s . We l l now, i t ' s the 

l a t t e r wh ich i s the n a t u r a l use o f the 

word ' b e h a v i o u r * . But s t i l l , the 

f a s h i o n has grown up o f u s i n g the word 

' behav iou r 1 f o r what b e h a v i o u r i s t s say 

t h a t t hey b e l i e v e on l y i n . 

HAACK: There i s a , t he re i s a r a t h e r 

c l e a r m o t i v a t i o n f o r t h i s , 

RYL3: Yes. 

HAAGK: I mean, I ag ree , on the unhappy 

s h i f t , s u r e l y , wh ich i s t h a t persons who 

used ' b e h a v i o u r 1 i n t he way you d o n ' t 

care f o r , are apt t o want t o make what 

t h e y ' r e t a l k i n g about as observab le as 

p o s s i b l e . . , 

RYLE: Yes. Yes. 

HAACK: . . . a n d t o pare o f f f r om i t . . . 

RYLE: Yes. 

HAACK: . . . a l l those f a c t o r s wh ich might be 

though t no t o b s e r v a b l e . . . 

RYLE: Yes. 
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HAAGK: . . . w h e r e o f course , observab le 

i s go ing to s u f f e r f rom p r e c i s e l y the 

s o r t o f r a n g e . . . 

RYLE: Yes, y e s . 

HAACK: . . . t h a t behav iour does. I mean, 

t he re i s a c l e a r sense i n wh ich I can 

observe y o u . . . 

RYLE: Yes, y e s . 

HAACK* . . . t h r o w i n g eggs a t the speaker 

or s o m e t h i n g . . . 

RYLE: Yes. 

HAACK: Yes. 

RYLE: L e t ' s take a case where, wh ich 

i s n ' t y e t a body/mind case, bu t p a r a l l e l 

t o i t i n one o r two ways, where we ' r e 

i n c l i n e d t o say t h a t some people would 

want t o reduce something t o something 

e lse and some people would say t h i s 

r e d u c t i o n was wrong. I 'm go ing t o take 

the case where a person who i s d e s c r i b e d , 

you see, as k i c k i n g a goa l i n f o o t b a l l . 

And somebody says k i c k i n g a goa l i n 

f o o t b a l l i s n o t h i n g but p r o p e l l i n g a 

b a l l w i t h your f o o t so t h a t i t then 

f l i e s between two p o s t s , wh ich are 

c a l l e d goa l p o s t s . T h a t ' s a l l t h a t 

k i c k i n g a goa l i s . Then somebody s a y s . . c 
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HAACK: Prov ided they a r e n ' t your 

goa lpos ts? Presumably* 

RILE: Sorry? 

HAAOKt Prov ided they a r e n ' t your 

goa lpos ts? Presumably. 

RYXg: W e l l , I was go ing t o say, 

p rov ided they a r e n ' t your g o a l p o s t s , 

p rov ided i t i s n ' t a p ing-pong b a l l wh ich 

you ' ve j u s t f e t ched out of your pocke t , 

p rov ided t h a t the game has begun and 

h a s n ' t f i n i s h e d and the re i s n ' t an 

i n t e r v a l on a t the t i m e , p rov ided t h a t 

you h a v e n ' t s t r o l l e d i n f rom an ad jacen t 

f o o t b a l l f i e l d t o have a l i t t l e goa l 

k i c k i n g p r a c t i c e d e s p i t e the f a c t t h e r e ' s 

a game go ing on, p rov ided "that y o u ' r e no t 

o f f - s i d e , and so on . W e l l , t h e n , you 

see, t he r e d u c t i o n o f k i c k i n g a goa l t o 

j u s t p r o p e l l i n g a b a l l w i t h your f o o t i s 

beg inn ing t o l ook r a t h e r phoney. And nov; 

you ask , and what are these e x t r a t h i n g s 

t h a t have been mentioned (p rov ided t h a t 

y o u ' r e n o t o f f - s i d e , p rov ided t h a t t he re 

i s n ' t an i n t e r v a l , and so o n ) , these are 

n o t e x t r a t h i n g s t h a t the f o o t b a l l e r i s 

d o i n g , 

HAACK: R i g h t . 

RYLE: They ' re e x t r a q u a l i f i c a t i o n s upon 

what h e ' s do ing w i t h o u t wh ich he h a s n ' t 
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k i c k e d a g o a l . But they a r e n ' t e x t r a 

t h i n g s -which h e ' s d o i n g . So, t o he rude 

t o Desca r tes , no t f o r the f i r s t t i m e : 

Descar tes might say , " W e l l , k i c k i n g a 

goa l d o e s n ' t c o n s i s t mere ly i n 

p r o p e l l i n g a h a l l w i t h your f o o t "between 

two s t i c k s , i t ' s t h a t and do ing something 

e l se as w e l l , hu t a non-muscular t h i ng5 

And then he makes i t a s p i r i t u a l t h i n g , 

you see, and o f course t h a t d o e s n ' t do 

any good e i t h e r . I t i s n ' t an e x t r a 

a c t i o n t h a t ' s wanted, i t ' s e x t r a 

q u a l i f i c a t i o n s on the a c t i o n w i t h o u t 

wh ich i t w o n ' t be k i c k i n g a g o a l . 

HAACK: Yes i n d e e d , I mean, t h a t would 

he p e r f e c t l y c l e a r f rom a p a r a l l e l 

t h a t ' s a s l i g h t l y d i f f e r e n t case. 

One c o u l d , I imag ine , concoct a machine 

ingen ious enough t o , one would have to 

C h r i s t e n i t , t o s i gn i t s name, .* 

RYLE: Yes. 

HAACK: For example, and t h i s machine 

c o u l d , cou ld w r i t e i t s name. But i t 

c o u l d n ' t , un less we t o l d an exceed ing ly 

compl ica ted l e g a l s t o r y , do such a t h i n g 

a s , I d o n ' t know, s i gn i t s W i l l . 

KYLE: No, n o . 

HAACK.: And t h i s no t "because i t was 

f a i l i n g to do some s p e c i a l mys te r ious 
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g h o s t l y t h i n g , "but s imply "because i t 

wasnT t embedded i n a s u i t a b l e l e g a l 

c o n t e x t . 

RYIJE: Yes, y e s . C e r t a i n l y , 

HAA.CK: I imagine t h a t i n a s i t u a t i o n i n 

which machines cou ld own p r o p e r t y and 

pass i t on i t would become p o s s i b l e . . . 

RYIJE: Yes, y e s , 

HAACK: . . . f o r i t t o do t h a t , w o u l d n ' t 

i t ? 

2 5 . CU RYLE RYLE: Y e s , and t h o s e c o n d i t i o n s have 

g o t t o be s a t i s f i e d . 

2 6 . CU VESEY VESKY: Cou ld I j u s t sum up t h a t l a s t 

b i t ? We t h i n k o f s i g n i n g a W i l l as 

s o m e t h i n g a p e r s o n can d o , b u t n o t as 

s o m e t h i n g a mach ine can d o . Now why? 

A c c o r d i n g t o D e s c a r t e s : because i t 

i n v o l v e s some m y s t e r i o u s g h o s t l y t h i n g , 

w h i c h i s p e c u l i a r t o p e o p l e . A c c o r d i n g 

t o R y l e : because we d o n ' t have 

c o n v e n t i o n s a b o u t mach ines own ing 

p r o p e r t y and so o n . R y l e ' s p r o c e d u r e 

h e r e i s t o e x p l a i n wha t i s i n v o l v e d i n 

d o i n g s o m e t h i n g i n such a way t h a t we no 

l o n g e r need D e s c a r t e s ' s t o r y a b o u t 

s o m e t h i n g m e n t a l p r e c e d i n g o r 

accompany ing t h e d o i n g . I t h i n k t h i s 

w o r k s f o r t h i n g s l i k e k i c k i n g g o a l s and 
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s i g n i n g cheques, "but a r e n ' t t he re some 

t h i n g s f o r wh ich i t d o e s n ' t -work? 

Take imag in ing f o r i n s t a n c e . We t a l k o f 

people imag in ing t h i n g s , hut we d o n ' t 

t a l k o f machines imag in i ng t h i n g s . 

Why not? I s n f t i t because imag in ing i s 

see ing i n your m ind ' s eye, and you c a n ' t 

see something i n your m ind ' s eye i f 

you h a v e n ' t go t a mind - and machines 

h a v e n ' t go t minds. I n o the r words 

i m a g i n i n g , on the face o f i t , seems t o 

c r y out f o r a Descar tes type a n a l y s i s . 

So i t ' s unders tandab le t h a t Susan Haack 

should ask P ro fesso r Ky le how he can 

e x p l a i n imag in ing i n a way wh ich d o e s n ' t 

mean s u r r e n d e r i n g some t e r r i t o r y a t 

l e a s t t o Descar tes* 

2 7 . CU HAACK HAACK: I t h i n k we c o u l d c o n n e c t wha t 

w e ' v e j u s t been t a l k i n g a b o u t w i t h some 

2 8 . CU RYLE p a r t s o f The Concept o f K i n d , F o r 

e x a m p l e , y o u d i s c u s s e d v i s u a l i s i n g o r 

2 9 . CU HAACK i m a g i n g a t some l e n g t h , and i f we t a k e 

t h e e x a m p l e , w h i c h i s y o u r s , o f someone 

q u o t e s s e e i n g H e l v e l l y n , y o u o f f e r some 

a n a l y s i s o f X f a n c y i n g t h a t he sees 

H e l v e l l y n . . . 

RYLE: Y e s . 

HAACK: . . . a n d o f X p r e t e n d i n g t h a t he 

sees H e l v e l l y n , each o f w h i c h come o u t 

i n b e h a v i o u r a l t e r m s r a t h e r n e a t l y . 
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I t h i n k one c a n ' t he l p f e e l i n g t h a t 

t h e r e ' s a se t of cases, and w h a t ' s more 

an impo r tan t se t o f cases, wh ich have 

somehow f a l l e n down the midd le o f t hese . 

And i f we take the a n a l y s i s t h a t you do 

g i ve - I know what i t ' s l i k e t o p re tend 

t o see H e l v e l l y n , I mean you and 1 are 

on a mountain wa lk and y o u ' r e f l a g g i n g 

and I ' m making a g r e a t show t o you and 

say ing 'There i t i s - no t f a r t o g o r , 

and t h a t ' s p r e t e n d i n g t o see i t . . , 

RYLE: Yes. 

HAACK: Fancy ing t h a t I see i t i s a t 

l e a s t be ing d isposed to be taken i n . 

But t he re are cases o f v i s u a l i s i n g where 

one i s n ' t p u t t i n g on a performance f o r 

anyone e l s e , nor i s one a t a l l d isposed 

t o be taken i n . Now, f i r s t o f a l l , I 

have a f e e l i n g t h a t these cases have 

somehow no t rece i ved t h e i r f a i r share o f 

a t t e n t i o n f rom you . And secondly t h a t 

they do have - t h a t t h e r e are f a c t s 

about them which suggest t h a t appeal t o 

the p h y s i o l o g i c a l may no t be e n t i r e l y 

i r r e l e v a n t a t t h i s p o i n t . I mean i f 

I were , f o r example, t o appeal t o a ve ry 

o l d exper iment l i k e t h a t o f P e r k y . . . 

who i n v i t e d h i s exper imentees t o 

v i s u a l i s e a s p e c i f i e d i t e m a t a 

p a r t i c u l a r p o i n t on a ground g lass 

14 -



- 15 -

screen t h a t t hey were o f f e r e d . As 

I unders tand i t the upshot o f t h i s 

exper iment i s t h a t w h i l e i n v i t i n g them 

t o v i s u a l i s e a s p e c i f i e d i t e m t h e r e , 

t he re was p r o j e c t e d , ex t remely f a i n t l y , 

a p i c t u r e o f t h a t s o r t o f i t e m , and 

a l t hough the s u b j e c t s w e r e n ' t aware 

the re was indeed t h i s p i c t u r e they were 

d isposed t o r e p o r t t h a t t he p a r t i c u l a r 

i t em t h e y ! d v i s u a l i s e d was i n r e l e v a n t 

respec ts l i k e the one t h a t was p r o j e c t e d . 

RYLE: Oh, y e s . 

HAACK: But i f i n v i t e d t o v i s u a l i s e a 

b o o k . , . 

RYLE: Yes. 

HAACK.: . . . t h e y would r e p o r t i n a l l 

innocence t h a t t h e y ! d v i s u a l i s e d a b lue 

o n e . . . 

RYLE: Yes. 

HAACK: . . . w h e n the re had a c t u a l l y been 

an exceed ing ly f a i n t . . . 

RYLE: Yes. 

HAACK: . . . p i c t u r e t h e r e . Now t h i s 

suggests t h a t t h e r e ' s more connec t i on 

between ' s e e i n g ' something and ' s e e i n g 

someth ing 1 than you a l l o w and i t 

suggests t o me t h a t t h e r e might be room 
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32. BCU RYLE 

33. MCU HAACK 

34. BCU RYLE 

35. MCU RYLE 

f o r a f u r t h e r e x p l a n a t i o n . 

RYLE: Ah, w e l l now, I 'm c e r t a i n l y -

go ing t o say t h a t the c e n t r a l i c e i n 

t h a t chapter a b o u t * . . 

HAACK: Imag ing . 

RYLE: . . . i m a g i n g i s v e r y , ve ry t h i n # 

But I 'm no t go ing t o a l l o w t h a t t he way 

t o t h i c k e n i t up would "be t o say: w e l l , 

r e a l l y , see ing i n your m ind ' s eye and 

see ing t h i n g s w i t h your eyes open have 

got much more i n common than I had 

supposed, t h a t r e a l l y seeing i n your 

m ind ' s eye i s t h ree q u a r t e r s e e i n g , o r 

h a l f s e e i n g , o r "being a b i t a c t i v e i n 

the r e t i n a , or something o f the s o r t . 

HAACK: That would be f a i n t l y seeing 

or d i m l y s e e i n g . 

RYLE: Sorry? 

HAACK: That would be f a i n t l y see ing 

or d i m l y s e e i n g . 

RYLE: F a i n t l y seeing or embryonic 

see ing or something o f t h e s o r t . I t 

w o u l d n ' t be see ing i n quo tes , i . e . 

see ing i n your m ind ' s eye. 

VjSSEY: Susan Haack then asks G i l b e r t 

R y l e : i f ' s e e i n g in your m ind ' s eye ' 

w o u l d n ' t be f a i n t l y s e e i n g , what would 

i t be? 
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KYLE: We l l I h a v e n ' t go t the f i n a l 

answer. I t h i n k I , I t h i n k I can 

t h i c k e n the i c e a l i t t l e "bit hu t no t 

enough t o s a t i s f y me. C e r t a i n l y a 

person who suddenly sees i n h i s m ind ' s 

eye h i s mo the r ' s f a c e , o r c e r t a i n l y a 

person who j u s t runs th rough i n h i s 

head a tune w i t h o u t humming i t or playing 

i t or a n y t h i n g o f the s o r t , we want to 

say t h a t he i s see ing so and so i n h i s 

m ind ' s eye or h e a r i n g so and so i f you 

l i k e i n h i s m ind 's ea r , bu t here t h e r e ' s 

no q u e s t i o n o f h i s go ing th rough any 

mot ions - the mot ions o f so and so ing 

as i n p r e t e n d i n g , nor i s he r e a c t i n g i n 

the way i n which a person who f a n c i e s 

t h a t he i s i l l i s behaving i n an anxious 

way and so on . So here t h e r e seems t o be 

something desc r i bab le p e r f e c t l y 

d e f i n i t e l y by the man h i m s e l f , but no 

200M IK t o b e h a v i o u r a l f i l l i n g t o be g i v e n . We l l 
BCU RYLE 

what I would do i f I h a d n ' t decided 

i n d o l e n t l y t o leave the q u e s t i o n t o 

o the r people - an i n v i t a t i o n which they 

d o n ' t seem t o be ve ry qu i ck t o take up -

would be develop an idea which 1 d i d 

ment ion i n the C. o f M. but I d o n ' t q u i t s 

remember what I sa id about i t now. 

One's r a t h e r ap t t o suppose t h a t 

behav iour e i t h e r i n the t e c h n i c a l sense 

or the u n t e c h n i c a l sense always i n v o l v e s 
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some v i s i b l e movement or some v i s i b l e 

b o d i l y change* But now t h i s i s 

f o r g e t t i n g t h a t t h e r e are a g r e a t 

number o f t h i n g s t h a t i n a sense we do 

which are p e r f e c t l y pass ive and I ' l l 

s imp ly g i ve as an example, f o r example, 

w a i t i n g on the p l a t f o r m . What i s t he 

d i f f e r e n c e between person A who i s 

w a i t i n g on the p l a t f o r m w a i t i n g f o r a 

t r a i n and person B who i s s t and ing s t i l l 

on the same p l a t f o r m u n t i l the r a i n i s 

over? We c e r t a i n l y want t o say: one 's 

w a i t i n g f o r a t r a i n , the o the r i s 

keep ing d r y . And t h e r e ' s no muscular 

d i f f e r e n c e between the two because 

n e i t h e r i s moving a t a l l . However, we 

do want t o say t h e r e ' s something t h e y ' r e 

bo th do ing and we desc r ibe what t h e y ' r e 

do ing i n p o s i t i v e te rms . One i s w a i t i n g 

f o r the t r a i n t o Reading the o the r i s 

hanging around t o keep d r y u n t i l the 

shower i s ove r . W e l l , t h e r e are p l e n t y 

o f o the r k i nds o f , i f you l i k e , 

' n o n - a c t i o n s ' l i k e r e f r a i n i n g . 

Supposing you say something ve ry 

i m p e r t i n e n t t o me a t a d inne r p a r t y and 

I 'm r a t h e r i n c l i n e d t o come back w i t h a 

ve ry c r i s p r e t o r t , and t hen I t h i n k I ' d 

b e t t e r no t - w a i t ' t i l a f t e r w a r d s , and 

so I h o l d my tongue * Now i f I ho l d my 

tongue t h e r e need be no muscular 
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movement v i s i b l e and no no i se aud ib l e 

and y e t h o l d i n g my tongue i s n ' t s i m p l y , 

i s n ' t desc r i bab le s imp ly as no t making 

any no ise - i t i s d e l i b e r a t e l y n o t 

making a no i se o f a ve ry p a r t i c u l a r 

s o r t , wh ich I cou ld indeed perhaps quote 

a f t e r w a r d s . I was about t o say t o you 

so and so . We l l what I f d l i k e t o do i s 

to see whether I c o u l d n ' t , by deve lop ing 

t h i s n o t i o n o f nega t i ve i n e r t behav iou r , 

f i n d a p lace f o r the non-behav iour t h a t 

goes w i t h e . g . h e a r i n g a tune runn ing 

th rough your head or see ing your 

mo the r ' s face i n your m ind ' s eye. 

Whether i t cou ld be done or no t I d o n ' t 

know, bu t t h a t ' s what I ' d l i k e t o t r y 

o u t . Because o therw ise one 's l e f t w i t h , 

so t o speak, a Ca r t es i an r e l i c , some

t h i n g wh ich seems t o be menta l and 

h a s n ' t go t any t h i c k e n i n g behind i t , 

36 . CU HAACK HAAGK: Do you t h i n k t h a t the r e f r a i n i n g 

sugges t i on i s perhaps more l i k e l y t o be 

s u c c e s s f u l i n the case where your 

mo the r ' s face pops i n t o you r m ind ' s eye , 

r a t h e r t han the case where y o u , so to 

speak, c a l l i t up? One can , one can t r y 

t o v i s u a l i s e so and so . 

RYLEs Yes. 

HAACK: Or so and s o ' s face can j u s t pop 

i n t o one*s mind? 



37. CU RYLB 
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RYLE: Yes. I t h i n k so. You see the 

case t h a t I gave was when I was 

i n c l i n e d t o come out w i t h a ve ry c r i s p 

r e t o r t and here I he ld i t back, bu t 

t h i s was a ve r y s p e c i f i c a c t i o n . I h e l d 

back n o t j u s t rude words i n gene ra l bu t 

the f o l l o w i n g f i v e rude words t h a t I can 

now quote t o y o u . So here t h e r e were 

f i v e words wh ich I r e f r a i n e d f rom 

u t t e r i n g but the camera w o u l d n ' t have 

r e g i s t e r e d a n y t h i n g , no r would the tape 

r e c o r d e r . 

38. 3 - s . HAACK/VESEY/RYLE VgSEY: W e l l , I 'm a f r a i d we ' r e go ing t o 

have t o r e f r a i n f rom u t t e r i n g any more 

words , rude or o t h e r w i s e , because our 

t ime i s j u s t about u p . I would j u s t 

l i k e t o say how g lad I am t h a t we have 

been ab le t o add a l i t t l e b i t t o 

The Concept o f Hind on the s u b j e c t of 
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