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TECHNICAL REQUIREMENTS 

Camera 1 Ped w i t h t u r r e t 
Camera 2 Ped w i t h t u r r e t 
Camera 3 Ped w i t h zoom 
Camera 4 Ped w i t h zoom 

Stand mike beside t a b l e ( f o r s tuden t ) 
Boom 
Grams f o r o p e n i n g / c l o s i n g music 

2 f l o o r mon i to rs 

1 c a p t i o n stand 12" x 9" 

VTR (60 minute tape) 

S tud io c l o c k f o r Godfrey 

CAPTIONS & T / j SLIDES 

T / J : Humani t ies Foundat ion Course 

T / J : Descar tes : Fa ther o f Modern Ph i losophy 

T / J : P ro fesso r Godfrey Vesey 

T / J : The speaker w a s . . . 

T / J ; P r o d u c t i o n b y . . . 

T / J : Open U n i v e r s i t y P r o d u c t i o n . . . 

Cap t i on : A c t i o n 

Cap t i on : An ima t ion 

C a p t i o n : OU Symbol 

MUSIC 

Opening Mus ic : Dvorak Symphony No. S 
A l l e g r o ma non Troppo 

C l o s i n g Mus ic : Handel Music f o r the Royal F i reworks 
Bourree 
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D E S C A R T E S I I 

/ S / B " GRAMS/ 

P/U 
T / J 

'00 
GRAMS. 

H u m a n i t i e s 
F o u n d a t i o n Course 

MIX 
T / J 

D e s c a r t e s : F a t h e r 
o f Modern P h i l o s o p h y 

MIX 
2 

C a p t i o n : 
c e n t r e d 

ACTION 

MIX 
2 _ 

CMS PROP. VESEY 
s i t x i n g on edge 
o f t a b l e 

S / l 
T / J 

'FADE / 
GRAMS, 

/GODFREY: ( t© cam) 

P r o f e s s o r Vesey 

Pade T / J 

I d e n t i f i e s programme. Says 
t h a t i t i s abou t a c t i o n . So wha t 
c o u l d be more a p p r o p r i a t e t h a n 
t h a t we s h o u l d s t a r t w i t h an 
e x p e r i m e n t i n v o l v i n g ou r d o i n g 
t h i n g s . 

4 
Group s h o t 
s t u d e n t s 

Says t h a t he has same g r o u p 
o f s t u d e n t s h e r e as l a s t week . 

LS"GODFREY & 
STUDENTS 

Zooming i n t o 
CMS G o d f r e y 

Reminds them o f " l i t e r a l l y 
up my s l e e v e " . Asks s t u d e n t s 
and v i e w e r s t o do what he does 

1 
CU GODFREY'S ARM 
( i f n e c e s s a r y ) 

( 4 NEXT) - 1 -

REVOLVES ARM ABOVE EDBOW, 
REVOLVES ARM BELOW ELBOW 



(ON 1-7) 
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Then says he i s g o i n g t o r e v o l v e 
i t f r o m above t h e e l b c w i n one 
d i r e c t i o n , f r o m b e l o w i n t h e 
o t h e r , so t h a t my e lbow r e v o l v e s , 
b u t n o t my h a n d . 

DEMONSTRATES T H I S . 

8 . 
CMS STUDENT 
zooming i n as 
d i r e c t e d . 

Asks f o r v o l u n t e e r t o do same 
t h i n g and t e l l s h i m t e s t a n d up 
so we can see h i m c l e a r l y . 

S t u d e n t c a n ' t do i t . 

9 
AS DIRECTED 
INTERCUTTING 

3 MCU GODFREY 
2 CUs BACK ROW STUDENTS 

4 GROUP SHOT and 
FRONT ROW STUDENTS 

Asks o t h e r s t u d e n t s why he c a n ' t 
do i t . 

P o s s i b l e a n s w e r s : 

D o e s n ' t know how t o do i t . 

H a s n ' t p r a c t i s e d e n o u g h . 

S h o r t on w i l l - p o w e r , e t c . 

( e n d i n g on 3) I n t e r p r e t s answers so as t o l e a d 
t o ma tch b o x - w i l l i n g e x p e r i m e n t . 

1 0 . 
MLS Pan v o l u n t e e r 
t o t a b l e 

Asks v o l u n t e e r t o come and j o i n 
h i m a t t a b l e . 

GODFREY AND VOLUNTEER S I T 
DOWN AT TABLE. 

1 1 . 
AS DIRECTED 
INTERCUTTING 

2 2 - s h o t V o l u n t e e r / 
G o d r r e y 
and 
Godf rey /MCU V o l u n t e e r 

3 MCU G o d f r e y 

1 CUs o b j e c t s on t a b l e 

4 Group s h o t 
and 
CUs s t u d e n t s ( s e a t e d ) 

(3 NEXT) - 2 -

C a r r i e s o u t e x p e r i m e n t w i t h p e n c i l , 
ma tchbox a t t a b l e . 
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(ON AS DIRECTED SEQ.) 

N . B . SHOTS 1 2 - 1 4 may fte c u t 

12. 2 
CMS GODFREY 
s i t t i n g on ta"b le 

I n t r o d u c e s a n i m a t i o n sequence 

Comments o v e r 

1 3 . 1 
ANIMATION 

An ima te as d i r e c t e d 

WALKS TO CAPTION ON BOARD 

1 4 , 
CMS GODFREY and 
CAPTION 

P u t s q u e s t i o n -
" I s S m i t h r e a l l y c h a s i n g B rown?" 

1 5 . 
AS DIRECTED 
INTERCUTTING 

3 MCU GODFREY 
2 CUs STUDENTS i n 

BACK ROW 

4 GROUP SHOT and 
CUs STUDENTS i n 
FRONT ROW 

Q u e s t i o n and answer s e s s i o n w i t h 
s t u d e n t s 

(3 NEXT) - 3 -
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(ON AS DIRECTED SEQ.) 

(end ing on 3) 

/S /B GRAMS/ 

Ends "by summing up 
main p o i n t s made i n programme. 
I nc l udes me thodo log i ca l p o i n t -
a ph i l osophy t e a c h e r ' s j ob i s t o 
supp ly ques t ions t h a t w i l l 
s t i m u l a t e a s tuden t t o d i s c o v e r 
t h i n g s f o r h i m s e l f . I t i s n ' t a 
t e l l i n g j o b . 

MIX 
16 . 1 GRAMS, 

CAPTION: OTJ SYMBOL 

1 7 . 
S / l 
T / J 

THE SPEAKER W A S . . . 

Fade T / J 

S / I 
1 8 . T/J_ 

PRODUCTION BY, 

1 9 . 

Fade T / J 

f / 1 
T/V 

OPEN D I V E R S I T Y 
PRODUCTION 

PADE SOUND AND VISION 

- 4 -
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DESCARTES I I 

RE-RECORD END SUMMARY 

/S/fa 6RA&S/ 

fr/tT 
1 , 2 

MCU GODFREY VESEY seated 
on> t a b l e 

/a/fa &tAkv 

/GODFRffg VESEY ( t o cam. ) : 

Summarises aims o f i?ro gramme 

an£ conc lus ions t o fce drawn f rom 

i t . 

2 . 
MIX 
4 . 
OU SYMBOL 

S / I 

6/r 
T/J 
Production, 
T/O T/J 

S/ I 
T/J... . . 
A Production for. 

/DO 7 
/GRAMS/ 

Tak ing p a r t w e r e . . . . 

T/O T / J 

(Apptc'x. du r : 4 1 ) 

FADE SOUND AND VISION 
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EESCAHTES l i t 

OF. VESET This i s th© oecond Telev is ion programs 

i n connection w i t h th© Beocarteo, Father 

o f £!odern Philosophy* part o f tha Hicnanities 

Foundation Course. 

You may rsisoiabor tha t l as t week we wero 

t a l k i n g about percept ion. That i s about 

eeoing th ings . 

This week wo aro going t o bo t a l k i n g about 

ac t i on , t h a t ' s tho subject o f sect ion 3 

of the correopon&once a a t e r i a l . Act ion -

doing th ings . 

And I havo the sane group o f students w i t h 

mo th le wsok, exeopt f o r Mr. Rosen and taken 

the plaoo o f Kr.Bol&hasi* who d i d n ' t appear. 

And thoy aro going t o bo t a l k i n g about 

•Action* w i t h no . 

^ " You v i l l reraeabor that l a a t week that X 

was gains t o havo something up my sloovo 

f o r t h i s wook. t i t o r a l l y up ray s leeve. 

I know tha t i t i a a shocking- Joke, but i t 

i o i n fao t my arms that I have got up Ey 

sleeves. And I am going t o aek the 

students I havo hero to s t a r t o f f by 

doing something w i t h t h e i r anna. How 

f i r s t of a l l I em going t o do something, 

and then I aa going t o ask them to do i t . 

R ight , hero vo go« This f i r s t t h i n g tha t 

I am going t o do vrith ay arms i a t h i o . 
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"FHGF, VESEY . . . . . . . . . Now I am going t o make a 

c o n t ' d . . d i f f e ren t inove&ent See i f 

you can see th® di f ference between those 

two Eovements. Here1 a the f i r s t on© 

a g a i n . . . . . * And here'a th© second 

one••• • 

Hr# Parker how would you describe the 

d i f ference between these two movemento? 

ILU PAttXSE I would say that i n the f i r s t movement, 

you were tu rn ing your forearn and your 

hand from the elbow. I n the second 

movement you were tu rn ing the whole o f 

your arm from the shoulder. 

Prof . Vesey B igh t . I n that case l e t me c a l l the 

f i r o t movement I made - a lower arm 

novemente And the second taovemont • 

a whole arm movement. Would that b$ 

understandable to you? 

Right , l e t a a l l see i f you can do f i r s t 

of a l l th© lower ana movement - tha t i s 

t h i s one. W i l l you a l l put out your 

hands i n that d i r ec t i on - over there -

and do the lower ana movement. What 

you are i n fac t doing i s j us t r o t a t i n g 

your hand. Kow do the whole arm 

movement...♦.. t h a t ' s f i n e . 
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HrCF« VESEY y' O.K. Now the nex t t h i n g I am g o i n g t o 

c o n t ' d . , ask you t o do- F i r s t o f a l l I w i l l 

show i t t o you* and then 1*11 ask j u s t 

one o f you t o do i t - And l e t ' s dec ide 

who i s go ing t o do i t f i r s t . M r s . F r y 

I wonder i f you would do what I em g o i n g 

t o do now. R i g h t . For the moment j u s t 

watch me do i t Hay I j u s t 

desc r ibe what I am d o i n g . I ' m j u s t 

moving ray elbow» and my hand, a l t hough 

i t i s shak ing a l i t t l e b i t p i s s t a y i n g 

p r o t t y w e l l p a r a l l e l t o the f l o o r . That 

l a t o say I '^i j u a t no t do ing t h a t w i t h 

i t * I 'm j u s t moving my e lbow. Mrs* 

Pry w i l l you h o l d out your hand and do 

what I d i d . 

MRS. PRY. I t doson ' t seea easy I d o n ' t t h i n k 

I can do i t . 

PROF. VISIT You c a n ' t do i t ? 

MRS. PHY. Ho. The elbow d o s e n ' t seem t o bo moving 

w i t h o u t t he hand r o a l l y moving w i t h i t . . . . 

l i k e youre dido I shou ld t h i n k i t wou ld 

need eomo p r a c t i c e . 

PHOF. VESEY I wonder i f . . . . I t i s r a t h e r p u a a l i n g why 

!£rs. F ry c a n ' t do i t . I wonder i f you 

would j u s t w r l t o down why you t h i n k 
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Mrs. Fry wasn't able to do what I d i d . 

Ar^ will thu;;e of you r-t heme pleaae 

- Hii logophy iB not a spectator sport -

w i l l you take par t i n t h i s . 

You should h&vo penc i l and paper ready, 

bacavee i t i s i n the correspondence 

course tha t you must have penc i l and 

paper ready f o r those Telev is ion programmes• 

You w r i t e down why you th ink Mrs. Fry 

cou ldn ' t do wl*at I d i d . That i s she 

cou ldn ' t do th i f l movement. By a l l 

means, i f you want t o t r y and do tho 

movement yourselves. Wo w i l l taJco 

afeout 3D seconds whi le they are p u t t i n g 

down t h e i r cxpla inat ions why Mrs. Fry 

cou ldn ' t make that movement. 

O.K. Now l o t ' s t r y t h a t . Lo t ' s begin 

wi th you Mr. Pa-rker. What h&ve you put 

down? 

I have w r i t t e n K rs . Pry oou ldn ' t do t h i s 

movement hscause of lack of pract ice i n 

e x e r t i n g a d i f f i c u l t physical movement 

requ i r i ng concentrated co-ord inat ion, 

and neparate movement of muscles. 

I see. ( ju i ts a. l o t coses i n t o tha t -

pract ice and co-ord inat ion of isuscles. 

Yes* r i g f r t , Hiss Bavey? 



riiss D/ro" I wro te doML . . . « I d o n ' t r e a l l y k n o w . . . 

I"'oiv.i;.ps "rs=. T ry wasn ' t c o n c e n t r a t i n g 

ars Larc1 aa vaa sec&ssary* or peri iapa 

there was some ameoular weakness* I 

have nsvar t r i e d t o make t h i o movement, 

GO I liave no i dea why. 

PROP. VESET Oh, BO you t h i n k t h a t i f you w«re t o 

t r y the movement you n i g h t have a l i t t l e 

laose i n s i g h t V/1? 

HISS BA.VSY I d o n ' t know a t t h s accent how d i f f i c u l t 

the iiiovecent i s . 

PHGF. VfcSEY V i l l you t r y t hen p lease* 

KISS DA VET I a^re© w i t h Mr . Parker - i t i s a comp l i ca ted 

>'iovs;'Liont • 

PROP, VSSEY Doaa i t l ook as i f i t i s compl icated? 

MISS HAVEY Perhaps you a re t he s x c e p t i o n . 

H10?. VESEY K r . g r s o n , what d i d you put? 

:. EESGN I j u o t pu t aha doaen ' t know how t o do i t . 

PROP. VKSET She dosen ' t know liaw t o do i t . I eao. 

H i $ s t w© have p r a c t i c e , we have c o m p l i c a t i o n . 

Wo have sniQeleB-. We have d o s e n ' t know 

how t o do i t . T©a» Miss Huston . 
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KISS HUSTON V e i l I ' v e go t t i i a t »••« the necessary 

&UBcXt»8 were no t ^ a w t i n g t h» r i j & t j-eseage 

f ros i ho r b r a i n because i t i s no's eo&oth ing 

sho does every day* Ihei-efor© t he b r a i n 

i s not usea t o g i v i n g euoh fisessagos, so 

i t would r e q u i r o a l o t o f t h o u g h t . 

FROF. VESEY i*his i s qu i t© a comp l i ca ted e x p l a n a t i o n 

i n v o l v i n g a l o t o f thought about the b r a i n 

and messages t o t h e muscles* and so o n . 

I s h a l l have t o t h i n k about t h a t . 

Mr. Barnes? 

KR. BATiNES JT2y answor i s r a t h e r t he earae» I v r o t a 

down - l a c k o f s p e c i f i c i n f o r m a t i o n t o 

muscles concerned* And g e n e r a l l y l a c k 

o f c o n t r o l * 

PROF. VE3EY I oea* Lack o f c o n t r o l . 

KR. EAHSraS Yes» Shat was a s o r t o f o v e r a l l 

Judgement • 

HIOF. VESHY So i t i s a Biatter of cont ro l and Judgement, 

i s i t . you think? 

Kr . Barnes Wel l , progratmaing the m»ol*Gi t o perform 

the r i c h t k ind of j o b . lisp&rienoe haa 

s o u t h i n g t o do w i t h t h i s . 
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PLC?. '/^»..-Y G.'C, Lo t ' s £0 hack to Kz» Farkarft 

annvwra, vhiCM vara i n tci^ia of ;;ra.ctioa, 

f i r s t of a l l . 

Do you t l i i r i k t h a t p r a c t i c e would he lp? 

STU2EEP I t h i n k t h a t p rov ided any o f ua know what 

vaa r a n u i r e d . a l i t t l e p r & o t i c o would ha 

s u f f i c i e n t * 

KtOF. YISEY What was r o q u i r e A . And vo had l i e . Hosen 

Baying t h a t ho d i d n ' t know how t o do i t . 

TiJ.fi i s an i n t e r e s t i n g n u e s t i o n . f n i s one* 

Hew does she doss i t . Bsc&usa i s n ' t i t 

the case o f h a i n g i n one sense o f t h i a 

q u e s t i o n , I ehowed you wiiat had t o he dons* 

I shoved you t h i s vac hov t o do i t , . * . . 

But e v i d e n t l y t h i n i s n ' t v l i a t you v&»te&» 

i n aaavror t c t he q u e s t i o n . Hoi/ does she 

do i t . 

Kou t h e r e vaa a sugges t ion t h a t X had f 

thr^t p r a c t i c e and judgement, and muscles and 

so on . hut vha t was needed WGB Gome s o r t o f 

e x p l a n a t i o n o f how t o do i t . 

V e i l . I d i d i n f a c t p e r f o r n t h i s aovouent 

a t l unch the o t h e r day . X \ras hav i ng 

lunch w i t h the V ice Chance l lo r o f the Open 

U n i v e r s i t y . And I s a i d t o h±a« how do you 

do i t ? Hov do I do t h i s ? He c o u l d n ' t 

do i t hloLoeir i n a i d e n t l y . But I aBked h l n 

hov do you do i t ? And he s a i d , i t i a quit® 

TiJ.fi
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PROF, Vii35Y an involved explanation i n terms of the 

con t ld . * muscles on the humorous I th ink* There 
klA/jy 

-3,-4 k V l 

i s .-x TDOKH her© ca l l ed the huasrotts, and 

another hono ca l l ed the alaa i s i t ? 

Does anyone know anything about thara? 

Anyway, tha general d r i f t o f i t was tha t 

what I was doing was i n fac t what e a r l i e r 

1 had described as the vholo arm movement. 

I was r o t a t i n g i t i n one d i r e c t i o n fo r tha 

vhole aru movement and r o t a t i n g the lover 

part of riy ana i n the opooite d i r e c t i o n 

:*.'*: the lower arm movement. So tha t 

t h i s is what happened. But tha odd t h i n g 

about t h i s explanat ion i a tertas of muscles 

and so on> i s tha t ha could give t h i s 

explanat ion, but ye t he s t i l l cou ldn ' t 

do I t hirasolf. £o you see the point 

of th ic? 

You t a l k about judgement and con t ro l ► 

and Miss Huston ta l ks about Brassages f r o a 

the bra in t o the nerves and nmseles. And 

ye t , when you know about those th ings , i t 

s t i l l dc^en' t fo l l ow that you can do i t » 

So tha t tha t answer - we have i n f a c t had 

two arawera t o t h i s question* How does she 

do i t . The f i r s t one was 1 do i t l i k e t h i s * . . . 

The; f i r s t answer was i n f ac t a demonstration. 

And that d i d n ' t s a t i s f y you. Thv second 

answer was i n terms of cruseles and so on . 

And that answer, although i t say bo ft 

pe r fec t l y t rue and v a l i d answer, as to 
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?RCP. Yl^EY what happens I n the ana* I t yot i s n ' t 

Con t ' d , , an aaswaap vhioh ©nablea a person t o do 

i t . 

How wo como t o t h i s oth©r t a l k about 

con t ro l * vao i t ? Could you pleas© 

explain a l i t t l e b i t what you meant by 

that? 

STUDENT Wol l , i n order to do i t . I n order f o r 

you t o show Kirs. Fry how t o do i t . the 

c^sna^es* ao i t ver©» eont t o ycur a m * 

would have t o he transplanted i n t o hor 

mind d i r e c t l y . And t h i s i s the obvious 

way i n «hich Ehe could perform t h i s task 

p e r f e c t l y . V/T That 's the obvious 

answer. So i n f a c t by demonstrating i t , 

she can look at what you appear t o bo doing 

the ineeeasea you appear t o ba eem&ing to 

your ana* Sien also by your explanat ion 

of what i n faot you are doing. . •«». 

PROF. YESEY 0?hi8 i s a l l very nourogical and BO on. 

And i t i s ra ther on the eama l i n e s as Hlvn 

EJustons* and X as* not sure how vo ar© going 

t o * . * I mean I would l i k e s o u t h i n g tha t 

we could do hero and now. And I can ' t 

hava a so r t o f t ransplant o f nerves f roa 

my arm t o Mrs. Jury's arm t o onablo t h i s 

to happen. 
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PHC-F, V2SEZ X<et*e go book t o what Hies Davia s a i d . 

Before you t r i e d t h i s yoursel f and found 

that i t wasn't a l l tha t easy to do f you 

used the expression - what was the expression 

you used? Oh yoo f you said ehe d i d n ' t 

concentrate* Perhaps ch© d i d n ' t concentrate. 

How d id you t h i nk o f t h i s concentration? 

What i s i t t o concentrate on the movement? 

Kiss Davis What % waa th ink ing vaa t when I was younger, 

I used to t r y and xsove two f ingore and not 

the others . And at f i r s t I cou ldn ' t do 

t h i s . And I bel ieve tha t I was not j u s t 

concentrat ing* And eventual ly I found tha t 

I could, because X th ink thera i s weak 

Kusc&lar con t ro l over the fou r th f i nge r . 

And I wondered i f vheter psrhapa t h i s waa 

a s im i l a r ease* I t ' s a k ind o f concentrat ion, 

but I r e a l l y can ' t expla in i t . 

PEOF. ViBEY O.K« Has anyone els© any suggestione as t o 

how thoy would exp la in i t . 

MRS, PHY I th ink tha t perhaps I myself d i d n ' t know 

that a t a l l - tha t i t was something - tha t 

Ejy mind wasn't t ransmi t t i ng the message^ 

or wasn't t ransmi t t i ng i t f o r c e f u l l y enough. 

I t vas j us t a ^uaot ion of th© ara d i d n ' t 

seera to be able t o obey my Esntol d i r e c t i v e s . 
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con t ' d . * 

Mental d i r e c t i v e s . . , , , 

I ' ve heard the word ' w i l l * used fo r t h i s 

sor t of t h i n g . Laat week I was i n a 

cafe, not om o f tho serve-yourself h i n d , 

but where a waitress cornea and ^-ivoa you 

a b i l l when you have f i r i n h s d your Deal . 

And a waitress d i d n ' t conto. And I 

v i l l o d her t o not ice m. Has t h i o ever 

occurred t o you? Doss t h i a at a l l deccriba 

the s i t ua t i on which you th ink that Mrs* Fry 

va& i n - tha t she wan w i l l i n g the ncvenien* 

to take p lacto.*** . 

MISS rnvis I th ink that i s what I was look ing f o r -

c oncsnt r a t .Ion. 

PROF. TiSST Le t ' s t r y a l i t t l e experiment * Kiss Itetvie. 

I wonder i f you'd eoise out ho*© p l e a s e . . . 

And wo w i l l hains an experiment on ' w i l l i n g * • 

Now I have bore a box of catches. And l e t ' s 

seo how strong your w i l l i a . 

How w i l l you • w i l l ' ths satohboae to r i e o 

i n t o the a i r» and I w i l l , w i t h ny stopwatch 

here, time i t to e©o how long f o r t h i B ' w i l l i n g * 

to take e f f e c t . 

j f l i ^ i t now s t a r t • w i l l i n g 1 . 

I wasn't expecting t h a t . • • • • • • And i t d i d n ' t 

have any ef fec t? Xs tha t what you would 

describe as b i l l i n g 1 ? What you did? 
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n rp I&YIS Not i n the olrctisiatances v i t h Mrs. F ry ' s 

PROP. VESEY Ho. l i s t ' s t r y a s l i g h t l y d i f f e r e n t 

one- V / i l l you put your hand down thoro 

pleasa. This t i a a w i l l you please ' w i l l 1 

the rsatehbox t o n l i de along tho tab le to 

your hand* 

G.K. A l r i ^ t . Shank you. Would you 

l i k a t o re tu rn t o your esat now. 

I ' l l t e l l you one th ing* you never know 

vhat i s going t o happen on t h i o programme. 

What i n f ac t happened that l a s t t imo, was 

tha t I asked Miss Davie to ' w i l l * tha 

raatohbox to move along to hor hand. And 

than 6J- seconds. Aft©r 6§ seconds - what 

she d id \ra.s simply t o take her other hand 

and novo the eatehbos along. 6J eoeonda 

i s qu i to a loag t in»» 

ITow i f i t i n tho case that o r d i n a r i l y , when 

you do th ings , l i k o raa is ing your ana and 

so on - i t i s the caso tha t your arsa r i s e s 

as a r e s u l t o f your t r i l l i n g your arm to 

r i s e . Then a laps© o f 6J seconds i a q u i t s 

a long t i iao. V/o l l , wouldn't you agraa 

w i th th is? 

I n tha t caso there are two p o s s i b i l i t i e s 

X t h i n k . One i s tha t t h i s i a j u s t an 

o f f day f o r you «• tha t today t h a t you f i n d 

t l ia t - vhat was the word used * c o n t r o l . 
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PROF. VESEY 

cont*d» 

your body in not under your con t ro l * 

You ' w i l l ' th ings t o happen, and then 6 | 

seconds l a t e r I t does happen. 

The othar ou&gostion l a tha t t h i s t a l k 

about • w i l l i n g * doeen't i n f a c t f i t tho 

s i t u a t i o n . That when wo t a l k o f ' w i l l i n g * 

v/o are thi jaking about something l i k o tho 

o i t ua t i on whoxo wo* w i l l * a waltve&a t o 

look i n our d i r e c t i o n . Or the o i t u a t l o n , 

whero vs jua t f o r ex&siple, ra ise our ana. 

Would you bo i nc l i ned t o agree w i th that? 

MISS 2ATJCS I wouldn' t agros a t a l l . I don ' t t h i n k 

tho s i tua t ions BXQ comparable. Mrcu £ry 

has con t ro l over some o f the rsuscloa i n 

her arm* and i t i s $uit© possible tha t 

she oan improve tho con t ro l w i t h p rac t i ce . 

V&OVG&3 i t i s impossible t o siako' & matchbox 

vralk or a waitress t o com© i f sh© doeen't 

eeo you* Thsss arc not undor your con t ro l 

a t a l l * 

P ro f . Vesey So they arc qu i te d i f f e ren t r e a l l y . 

HISS DAVIS 

iftOF. V33SEV Could X j us t ask you t h i s , You j u s t sa id 

"Xee. fr When you sa id "Yea." was i t the 

case tha t you ' w i l l e d 1 tha word 'Yes* t o 

COK»9 out o f your mouth. Or d id you j u s t 

say 'YOB 1 ? 
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KISS DAYIS At one level physiology I wil led i t , 

and In another I just daid i t * 

PROF. VESET You expeot you 'w i l led ' i t? 

MISS DAVIS I don't have much physiology knowledge* 

PRO?. VESE1T I see. So there are two levels - there's 

a level of physiology and at that level 

you don't know what happens. I t ' s & 

natter of happens i n the nerves, muscles 

and so on. But you don't have to know 

what happens at that level to be able to 

do what you do at the other leve l , whioh 

is simply saying "yes". 

O.K. Ve i l what has emerged from this 

disouasion? One thing that has emerged 

is that philosophical discussions can he 

pretty chaotic and unpredictable* 

There is one thing, do you remember when 

Z asked Kiss Davis to ' w i l l * the matchbox 

to r ise i n the a i r * and what she did was 

to thump underneath the table, and of 

course the matchbox didn't r ise in the a i r . 

But what is significant there I think, is 

that she was rea l ly at a loss to know what 

to do. This something was a response to 

not knowing what else to do* And I think 

I would be at a loss too i f someone were 

to ask oe to ' w i l l ' ay elbow to twist* 

I f they ask me to twist my elbow* O.r, I 
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PRGF. VESET can do that . Bat suppose they ask me 

cont'd. • w i l l 1 your elbow to twist . X don't 

know what to do - nothing comes to mind, 

answering to 'w i l l i ng ' * Now I think 

this t ies up with something Mr. Barnes 

said, Tfou remember Mrs. Fry couldn't 

do this elbow twist , and Mr. Barnes said, 

what I would need to do would be to 

transplant into her mind the messages 

I sent to my nerves , or something l i k e 

that . I think in the oouree of the 

discussion I took him to mean some sort 

of connection of my nerves to Mrs. Fry's 

nerves. But In fact he said Into her 

mind, and though twisting my elbow was 

rea l ly » matter of doing something In 

mp mind - sort of under my breath, saying 

to my elbow "twist", and then this bringing 

about the movement of ay elbow. But in 

point of fact X didn't do anything in my 

mind. There were no - what was i t 

Mrs. Fry called I t - mental directives, 

there were no mental directives, i t was 

■imply a matter of my twisting my elbow. 

How what has this got to do with Descartes? 

Vei l Desartes held that mind and body are 

two distinct substances. That the " I " the 

spiritual me, that I am distinct from my 

body. and holding t h i s , hex had to say 

that* l twist my elbow' is a sort of a 


