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D.102/18 

OPENING TITLES (32" ) 
( i n c : D.102 A Foundat ion Course 

i n the Soc ia l Sciences) 

MUSIC (32" ) 

CAP: Pro gramme 18 
QUESTIONING THEORIES? /arubW 

PROF. BERNARD WILLIAMS 
( to cam.) 

S / I : PROF. BERNARD WILLIAMS 
T/0 

BERNARD WILLIAMS; 
Much e a r l i e r i n t he course, i n TV4f 

I t a l k e d t o a s o c i o l o g i s t , Stan Cohen, 
about some v e r y genera l quest ions 
which come up when we ask what the 
s o c i a l sc iences a r e , what s o r t s o f 
evidence they can use and what s o r t s 
o f exp lana t i ons t h e y ' r e t r y i n g t o g ive 

2-S 
LAURENCE HARRIS/JOHN CLARKE 

BERNARD WILLIAMS ( t o cam.) 

Now i n t h i s programme, I 'm go ing t o 
ask some more ques t ions , p a r t i c u l a r l y 
about concepts and t h e o r i e s i n t h e . 
s o c i a l sc iences and how they t i e i n 
w i t h v a l u e s . I ' v e been j o i n e d f o r 
t h i s programme by Lavirence H a r r i s who 
was respons ib le f o r the economics 
b l ock , b lock two , and by John Clarke 
who l e d the s o c i a l d i v i s i o n s b lock , 
b lock t h r e e . I_'jn go ing t o f ocus the 
d i s c u s s i o n i n t h i s programme on f o u r 
t o p i c s t h a t you 've a l ready met i n t he 
economics and s o c i a l d i v i s i o n s b locks 
o f your course. 

PLUS ANIMATIONS 
1 . The model 

2 . How s p e c i f i c ? 

I ' d l i k e t o beg in by l o o k i n g a t the 
nature o f a model o r c a r i c a t u r e . You 
remember t h a t a model was used i n the 
economics b l o c k . Second, hav ing 
d iscussed the model , I want t o move 
ori t o examine how s p e c i f i c ^ t h a t model 
i s . I s i t a model t h a t can o n l y 
e x p l a i n what happens i n one s o c i e t y , 
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3. Theoretical choice 

4. Values 

or can we generalise from i t ? The 
th i rd th ing w e ' l l tackle i s theoret ical 
choice. Why do social scient ists 
opt fo r one set of-concepts rather 
than another? Why, f o r instance, i n 
"Brian1 s Br i ta in" was the theory of 
social class used to explain Brian's 
l i f es t y l e rather than a psychological 
theory or even a biological theory? 
And i n the four th and f i n a l section 
of the programme I want to turn to 
values. What part do values, play i n 
forming theories? 

3-S LAURENCE HARRIS/ 
JOHN CLARKE/ 
BERNARD WILLIAMS 

Well l e t ' s begin with the f i r s t of 
these four points, the model or 
caricature. You ' l l remember how we 
f i r s t met i t . 

1st insert (2'05") 
(D.102/5) 
"Getting i t Together" 
(dramatization) 

00 Vs 
Welcome t o the c a p i t a l i s t economy. 

STgVE; 
EhJ 

OOVs 
The c a p i t a l i s t economy. 

JOHNs 
What 's t h a t ? 

OOVs 
T h a t ' s what you ' r e going t o f i n d o u t . 

SUSAN HIMMELWEIT ( t o cam.) 
S/IS SUSAN HIMTCELWEIT 

T/0 

SUSAN HIMMELWEITs 
Yes, welcome t o the c a p i t a l i s t 
economy. I n t h i s programme you ' r e 
go ing t o see a model o f a c a p i t a l i s t 
economy, be ing b u i l t by our a c t o r s , 
John, Jean and Steve. You've got 
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SUSAN HIMMELWEIT 

MIX TO CARTOON OF 
SUSAN HIMMELWEIT 

another such model i n U n i t 5» t h a t 
was a w r i t t e n one, now you ' r e go ing 
t o see a t h e a t r i c a l one. But t h e id»a 
behind the two i s the same, t o p i c k 
ou t the key f e a t u r e s o f a c a p i t a l i s t 
economy. I t w o n ' t l ook l i k e any 
p a r t i c u l a r economy, more l i k e a 
s t y l i z e d p i c t u r e o f them a l l . A b i t 
l i k e a t h e a t r i c a l c a r i c a t u r e . C a r i 
ca tu res manage t o make t h e i r p o i n t , 
no t by drawing people e x a c t l y how 
they l o o k , bu t by p i c k i n g o u t t h e i r 
impor tan t d i s t i n c t i v e f e a t u r e s . T h a t ' s 
one o f t he reasons they can be 
amusing because they do present 
f a m i l i a r t h i n g s i n a s t r a n g e l y s t a r k 
l i g h t . We're go ing to do a s i m i l a r 
t h i n g he re . So now watch c a r e f u l l y 
and w e ' l l l e t the show b e g i n . 

(PAUSE) 

f Hrawfl+1 n a t i o n ) JOHN; ■ 
I t e m i n g , Eftorning, morn ing . Sorry love 
t h e r e ' s no work f o r , you. 

BARBARA: 
What do you mean? 

JOHN: 
Come and see f o r y o u r s e l f . 

(PAUSE) 

JOHN: 
T h i s i s p rog ress . 

(PAUSE) 
T h i s machine can do the work of, two 
o f the o l d machines but o n l y needs 
one o p e r a t o r . Sorry, l ove bt*t you see 
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how i t i s . 

STEVE; 
You c a n ' t ge t r i d o f one o f us j u s t 
l i k e t h a t . 

JOHN: 
Look, w i t h t h i s machine we can make 
more money and as t h e r e ' s fewer o f 
you, I can pay you more, so we a l l 
b e n e f i t . You can see the sense i n 
t h a t , c a n ' t you? 

STEVE; 
He 's r i g h t you know l o v e , you c a n ' t 
stand i n the way o f p rog ress , I mean 
a f t e r a l l , y o u ' r e j u s t do ing i t f o r 
p i n money. 

JOHN; 
You c a n ' t a l l be w inners can you? 

00 V; 
Not i n . a c a p i t a l i s t economy. 

MIX TO CARTOON 
OF SUSAN HIMMELWEJT 

3-S LAURENCE HARRIS/ JOHN 
CLARKE/ BERNARD WILLIAMS 

BERNARD WILLIAMS 
( t o Laurence H a r r i s ) 

(PAUSE) 

BERNARD WILLIAMS; 
Wel l Laurence, t h a t ' s agreed t o be a 
c a r i c a t u r e o r a model . I t h i n k some 
people are go ing t o say t h a t . i t ' s 
v e r y , v e r y much a c a r i c a t u r e , t h a t i t 
rep resen ts an ex t remely crude and 
p a r t i c u l a r v i ew o f our s o c i e t y . What 
would you say i f t h a t c r i t i c i s m was 
made? 

LAURENCE HARRIS 
( t o BERNARD WILLIAMS) 

LAURENCE HARRIS; 
Wel t l a l l c a r i c a t u r e s are c rude, a l l 
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S / I : PROF. LAURENCE HARRIS 
T/O 

models are c rude, they are as Susan 
Himmelweit sa id i n the programme, 
b r i n g i n g ou t e s s e n t i a l e lements o f 
the t h i n g . But t he re i s one d i f f e r 
ence between a model and a c a r i c a t u r e 
wh ich I t h i n k h a s n ' t come ou t f rom the 
programme and t h a t i s t h i s : i n a 
c a r i c a t u r e you p i ck ou t a p a r t i c u l a r 
f ea tu re and you h i g h l i g h t i t -
De G a u l ' s nose, o r P res iden t N i x o n ' s 
e a r s , o r whatever i n the ca r toon 
cha rac te r s , but those f e a t u r e s t h a t 
you p i c k out d o n ' t p a r t i c u l a r l y 
e x p l a i n any o f the more compl icated 
aspects t h a t are l e f t o u t . Whereas 
i n a model you ' r e p i c k i n g ou t elements 
which you t h i n k , the s o c i a l s c i e n t i s t 
t h i n k s , has some r o l e i n e x p l a i n i n g 
a l l the o t h e r b i t s o f the model , even 
some o f t he b i t s t h a t are l e f t o u t . 

BERNARD WILLIAMS 
( t o Laurence H a r r i s ) 

LA RTOCE HARRIS C/A 

BERNARD WILLIAMS; 
And, o f course, i t ' s your p a r t i c u l a r 
v iew o f i t - i t ' s a p a r t i c u l a r fcind 
o f economic i n t e r p r e t a t i o n , i n 
p a r t i c u l a r i t ' s a Marx ian i n t e r p r e t a 
t i o n o f s o c i e t y - and, o f course, 
these w o u l d n ' t n e c e s s a r i l y be the 
economic f e a t u r e s t h a t o t h e r economic 
t h e o r i s t s would p i c k on . I mean i s 
t h a t , would you agree w i t h t h a t ? 

( t o Bernard W i l l i a m s ) 
LAURENCE HARRIS; 
Yes, t h a t ' s q u i t e t r u e , I mean the re 
are severa l aspects o f i t wh ich are 
ve r y s p e c i f i c t o t h i s t ype o f model . 
The most obv ious I t h i n k i s the f a c t 
t h a t we've concent ra ted i n a l l the 
programmes and i n the u n i t s upon 
c o n f l i c t between c lasses , between a 
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working class and a c a p i t a l i s t class 
(BERNARD WILLIAMS C/A) emd ttat,B v l t e a s p e o l f i c ^ y o f 

modell ing the economy, t he re ' s no 
doubt about t h a t . 

BERNARD. WILLIAMS; 
So t h a t , here the re i s an i m p l i c i t 

BERNARD WILLIAMS c la im which you would be making and 
( t o Laurence H a r r i s ) obv ious l y a v e r y con tes tab le c l a i m , 

but a l o t o f what happens i n the 
economy, t h a t i s a t a p u r e l y economic 
l e v e l , i s der termined by cons idera 
t i o n s o f c l ass and c lass c o n f l i c t -
even i f the i d e n t i f i c a t i o n o f those 
c lasses i n a modern s o c i e t y are ve ry 
much over layed by o t h e r , o t h e r s o c i a l 
f a c t o r s . 

LAURENCE HARRIS; 
LAURENCE HARRIS Yes, t h a t ' s a b s o l u t e l y r i g h t . Le t 

( to Bernard W i l l i a m s ) m ' & n some examples. I t h i n k t h a t 

i n b lock two we've g i ven some f a i r l y 
c l e a r examples o f how c o n f l i c t s 
between, on the one hand workers and 
on the o t h e r hand c a p i t a l i s t s , o r t o 
be more p r e c i s e - between l a b o u r and 
c a p i t a l w i t h o u t a t t a c h i n g the s o r t 
o f p e r s o n i f i c a t i o n s t o them - have been 
r e l a t e d t o t e c h n o l o g i c a l developments, 
how t h e y ' v e accounted f o r some o f 
the dynamic t h a t we've had I n c a p i t a l i s t 
economies, the most remarkable 
dynamic. 

Now the a l t e r n a t i v e t o t a k i n g the 
v iew t h a t t he re i s t h i s s o r t o f con-
f l i c t u a l element wh ich u n d e r l i e s t h i s 
dynamic and g i ves r i s e t o some o f 
t h i s dynamic i s t o say - l e t ' s j u s t 
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assume t h a t a l l i n d i v i d u a l s are e q u a l , 
some happen t o own c a p i t a l * some 
happen t o own l abou r , t u t t h e y ' r e a l l 
b a s i c a l l y equa l and they can a l l be 
brought i n t o harmony w i t h each o t h e r 
- t h a t ' s w h a t ' s done i n a l o t ^ ' o f • 
economics. And i f we assume t h a t , 
t h a t everybody 's j u s t an i n d i v i d u a l 
equa l t o the o t h e r s , everyone can be 
brought i n t o harmony, we ' r e no t go ing 
t o f i n d any r e a l reason why soc ie t y 
should change - why t h e r e • should be 
t h i s change, g rea t change, dynamic 
change, i n methods o f p r o d u c t i o n , f o r 
example, 

BERNARD WILLIAMS 
( t o Laurence H a r r i s ) 

(LAURENCE HARRIS C/A) 

•I?*1 "V 

INSERT 2 (5") 
D.102/5 
"Get t ing i t Together" 
( dramatization; 

BERNARD WILLIAMS: 
Could I j u s t p i c k you up on a p o i n t 
t h a t we have w i t h . . . t h a t ' s i m p l i c i t 
i n what you 've been say ing - many 
economists would hope t o f i n d economic 
concepts wh ich cou ld be a p p l i e d i n 
some form o r o t h e r t o any economy. I n 
p a r t i c u l a r the n o t i o n s o f supply and 
demand migh t be thought t o app ly t o 
any economy, bu t t h e r e ' s a sense i n 
which the economic concepts, the 
concepts t h a t you ' r e u s i n g here i n 
these programmes, are v e r y s p e c i a l l y 
app l i ed t o , and indeed-Sue said t h i s 
i n the opening remarks, t o a c a p i t a l i s t 
economy. Indeed , t h e r e ' s a r a t h e r odd 
remark j u s t a t the end o f the e x t r a c t 
we saw - you remember: 

JOHN: 
You c a n ' t a l l be w inners , can you? 

00V: 
Not i n a c a p i t a l i s t economy. 
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BERNARD WILLIAMS; 

That remark t h e r e , t h a t we c a n ' t a l l 
be w inners i n a c a p i t a l i s t economy -
which seems r a t h e r t o imp ly t he re 
could be an economy i n which eve ry 
body was a w inner , but which i s 
indeed a s l i g h t l y odd i m p l i c a t i o n I 
would have suggested. But apa r t 
f rom t h a t , the p o i n t i s do we need 
economic concepts which would range 
across any economy which cou ld be 
u n i v e r s a l l y app l i cab le? I t h i n k the 
i m p l i c a t i o n o f your approach i s t h a t 
t he re i s a v e r y s p e c i a l s o c i a l phenom
enon which i s the " c a p i t a l i s t economy" 
which has v e r y s p e c i a l s o r t s o f 
concepts t h a t app ly t o i t , i s t h a t 
r i g h t ? 

LATJHENCE HARRIS; 
LAt&ENCE HARRIS Yes, I t h i n k t h a t ' s a b s o l u t e l y r i g h t , 

( t o BERNARD WILLIAMS) T h e p ^ l e m ± f l ^ ^ ^ ^ ^ . ^ 

divide-off one economy from another, 
I mean, as you- say, when John at the 
end there says, you know - we can't 
a l l be winners i n a capitalist economy, 
i t i s a sort of a strange ascertion 
i f i t ' s meant to imply that i n a social
i s t economy everybody could be a 
winner. But clearly i t ' s not meant 
to imply-that. He, he i n the drama i s 
the boss. And he's clearly not imply
ing that the socialist economy i s huriky 
dory for everyone. What's going on here 
i s simply the idea that we want to 
hammer home - that each economy i s 
specific and that the model that we've 
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BERNARD WILLIAMS 
EERNARD WILLIAMS 

( t o Laurence H a r r i s ) 
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developed- here i s a s p e c i f i c type o f 
economy. 

BERNARD WILLIAMS 
( t o Laurence H a r r i s ) 

LAURENCE HARRIS C/A 

BERNARD WILLIAMS t 
But w o u l d n ' t some economic t h e o r i s t s 
say t h a t a n o t i o n o f p r o f i t i s a 
measure o f p r o d u c t i v i t y f o r i n s t a n c e , 
i s a n o t i o n which has got t o be 
a p p l i e d i n any economy. I f y o u ' r e . 
t h i n k i n g about any economic process , 
you would have t o cons ider some n o t i o n -
r a t h e r l i k e p r o f i t - u n l e s s , o f course, 
you are d e a l i n g w i t h an ex t remely 
p r i m i t i v e economy indeed , o r perhaps 
some exchange k i n d o r something o f 
t h a t s o r t . 

L^RENCE HARRIS 
( t o Bernard W i l l i a m s ) 

(BERNARD WILLIAMS C/A) 

LSI HENCE HARRIS; 
That,'j3 a b s o l u t e l y r i g h t , what one 
would do as an economist i s t h i n k 
o f a concept as su rp l us . I n a c a p i t a l 
i s t economy t h a t su rp lus has a 
s l i g h t l y d i f f e r e n t charac te r f rom i t s 
cha rac te r i n say, China today . 

BERNARD WILLIAMS ( t o cam.) 
BERNARD WILLIAMS: 
We've a l so had some programmes about 
c l ass i n the contex t o f s o c i o l o g i c a l 
t heo ry - t heo ry concerned w i t h s o c i a l 
s t r a t i f i c a t i o n . Our o l d f r i e n d B r i a n 
H a r r i s , whose l i f e was shown t o u s , 
i l l u s t r a t e d the i dea t h a t a l o t o f what 
happens t o people depends on the c l ass 
p o s i t i o n i n t o which t h e y ' r e b o r n . We l l 
t h i s seems t o say t h a t s t r u c t u r a l 
f e a t u r e s o f s o c i e t y and i n p a r t i c u l a r 
" c l a s s " are moreimportant i n de te rm in ing 
what happens t o people t h a n say 
i n d i v i d u a l p s y c h o l o g i c a l f a c t o r s . 
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3-S 
LAURENCE HARRIS/JOHN CLARKE/ 
EERNARD WILLIAMS 

3RD INSERT (1»22») 
D.102/10 
" B r i a n ' s B r i t a i n " 

TEACHER 
( to I n t e r v i e w e r ) 

TEACHER t 
B r i a n H a r r i s * wasn ' t he q u i t e good a t 
spor is? F o o t b a l l , yes. we had qu i t e a 
good f o o t b a l l team i n the school a t 
t h a t t ime and B r i a n came ou t q u i t e 
w e l l i n t h a t . I d o n ' t suppose he ever 
made the f i r s t e leven . . . - b u t s t i l l . 
As f o r h i s classroom work, q u i t e a 
b r i g h t l a d bu t no t an o u t s t a n d i n g 
p u p i l , b e t t e r on the p r a c t i c a l s ide 
t han he was on the academic. 

RICHARD KERSHAW ( t o cam.) 
RICHARD KERSHAW; 
B r i a n ' s academic performance was no t 
e x c e p t i o n a l and he l e f t Wood Lane a t 
14 w i t h o u t any q u a l i f i c a t i o n s , but 
mind you, so d i d most o f h i s 
contempo r a r i e s , 

TEACHER 
( to I n t e r v i e w e r ) 

ANIMATION: 
Educa t i ona l Q u a l i f i c a t i o n s 

TEACHER; 
I t ' s a s i t u a t i o n the s o c i a l s c i e n t i s t 
might descr ibe as c l ass based., unequal 
d i s t r i b u t i o n o f q u a l i f i c a t i o n s . Which 
i s t o say t h a t c h i l d r e n f rom a work ing 
c l a s s background are much l e s s l i k e l y 
t o achieve any k i n d o f educa t i ona l 
q u a l i f i c a t i o n than a re c h i l d r e n f rom 
h ighe r up the s o c i a l s c a l e . J u s t 
take a look a t t h i s . I n the f i r s t 
g roup, c l ass one, 93 ou t o f every 
hundred c h i l d r e n achieve some s o r t o f 
educa t i ona l q u a l i f i c a t i o n . The 
p r o p o r t i o n d im in i shes as we move down 
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BERNARD WILLIAMS ( t o . cam.) 

the scale and f rom backgrounds l i k e 
B r i a n ' s , on l y 35 ou t o f every hundred 
achieve any k i n d o f q u a l i f i c a t i o n a t 
a l l . 

BERNARD WILLIAMS; 
Wej.1 t h i s i s a v e r y c l e a r example o f . . 
the t h i r d p o i n t t h a t I ment ioned a t 
the beg inn ing - about t h e o r e t i c a l 
cho ice , the choice o f the concepts 
and t h e o r i e s which governs o n e ' s 
s o c i a l e x p l a n a t i o n s . We l l I.̂ .d l i k e 
now t o ask John Clarke whether he agrees 
w i t h the i d e a t h a t s o c i a l s t r u c t u r e 
governs i n d i v i d u a l behaviour t o t h i s 
impor tan t e x t e n t , and a l so whether a 
s o c i o l o g i s t i s committed t o b e l i e v i n g 
t h a t ty the v e r y nature o f h i s s u b j e c t . 

JOHN CLARKE 
( t o Bernard W i l l i a m s ) 

S / I : JOHN CLARKE 

T/0 

3-S 
LAU.ffiNCE HARRIS/JOHN CLARKE/ 
BERNARD WILLIAMS 

JOHN CLARKE; 
WeljL I t h i n k t h e r e are two p o i n t s t o 
make about i t f One i s t h e r e i s a 
choice c l e a r l y i n that,-programme, and 
i n soc io logy g e n e r a l l y , t o f ocus on 
s o c i a l f a c t o r s and f o r c e s , r a t h e r t han 
b i o l o g i c a l o r f a c t o r s o f i n d i v i d u a l 
psychology t o e x p l a i n l a r g e p a t t e r n s 
o f s o c i a l behav iour , j T h a t ' s , I mean 
t h a t ' s a commitment of■ the d i s c i p l i n e 
i n t h a t sense you ' r e r i g h t . But i t ' s 
no t Jus t a s o r t o f random commitment 
- i t ' s a commitment t h a t s o c i e t i e s 
are d i v e r s e , the re are d i f f e r e n t s o r t s 
o f p a t t e r n s o f behaviour and t h a t those 
are l i k e l y t o be exp la ined by s o c i a l 
v a r i a t i o n r a t h e r t han by u n i v e r s a l , 
b i o l o g i c a l o r p s y c h o l o g i c a l f a c t o r s . 
T h a t ' s t he f i r s t l e v e l o£ choice t h a t ^ s 
i n v o l v e d i n i t . 
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BERNARD WILLIAMS 
( t o John C larke) 

BERNARD WILLIAMS; 
Le t me j u s t see i f I ' v e got t h a t 
c l e a r , can I ? You ' re say ing t h a t t he re 
i s a l e v e l o f choice i n choosing any 
s o c i o l o g i c a l concept r a t h e r t han a 
p s y c h o l o g i c a l o r b i o l o g i c a l one and 
t h a t i s somehow i m p l i c i t i n pe rsu ing 
t h i s sub jec t as an exp lana to ry 
d i s c i p l i n e . 

JOHN CLARKE 
( t o Bernard W i l l i a m s ) 

JOHN CLARKE; 
That1 s r i g h t and the commitment i s 
t o l o o k i n g f o r s o c i a l f a c t o r s o r 
s o c i a l processes f i r s t . Then t h e r e ' s 
a ques t i on about what s o r t o f concepts 
are used t o analyse those processes 
and f o r c e s and t h a t ! s where I t h i n k 
the ques t i on o f c l ass comes i n , and 
t h a t ' s where c l ass i s used i n the 
programme about B r i a n H a r r i s . 

BERNARD WILLIAMS 
( t o John C larke) 

3-S 
LAURENCE HARRIS/JOHN CLARKE/ 
BERNARD WILLIAMS 

BERNARD WILLIAMS; 
I see, so what we ' re say ing i s t h a t 
t he re i s f i r s t a commitment t o u s i n g 
some form o f s o c i o l o g i c a l concept , 
perhaps r a t h e r t han p s y c h o l o g i c a l 
ones. And secondly t h e r e ' s the ques- . 
t i o n about why t h i s one, namely c l a s s , 
i s t aken as j fundamenta l . Yes, r i g h t , 
I mean /. people go ing t o say when 
they see t h i s r e p r e s e n t a t i o n o f 
H a r r i s ' s l i f e t h a t t h e , t he man i s 
a b s o l u t e l y represented as fundamenta l l y 
powerless on any th ing t h a t r e a l l y 
m a t t e r s . 

JOHN CLARKE 
( to Bernard W i l l i a m s ) 

JOHN CLARKE s 
I w o u l d n ' t want t o suggest t h a t i t ' s 
qu i t e as f a r as power less. The f ocus 
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(BERNARD WILLIAMS C/A) 

i s r e a l l y on t r y i n g t o see how t h e , 
the s o c i a l c o n d i t i o n s a c t as a 
c o n s t r a i n t on what i s p o s s i b l e f o r 
peop le . The ques t ion o f power t h e n 
seems t o me t o be a q u e s t i o n about 
what people can do w i t h i n those bas ic 
c o n s t r a i n t s o f t he s o c i e t y . And I 
t h i n k one o f the q u a l i f i c a t i o n s I ' d 
want t o add f o r t h a t as a s o c i o l o g i s t 
i s t h a t people are l i k e l y t o be more 
i n d i v i d u a l l y powerless- r a t h e r tfean 
c o l l e c t i v e l y powerlese*. t h a t ..pfople 
a c t i n g t o g e t h e r , f o r a s o c i o l o g i s t , 
are more l i k e l y t o possess power t h a n t 

t han as i n d i v i d u a l s . And t h a t r e l a t e s 
back t o the f a c t t h a t the c o n d i t i o n s , 
I mean, are c o n d i t i o n s o f a c t i o n as 
w e l l as c o n s t r a i n t . 

BERNARD WILLIAMS 
( t o John C la rke ) 

BERNARD WILLIAMS: 
There -are as we've sa id t h e two p o i n t s ; 
whether you choose some s o c i a l concept 
t o g ive these exp lana t i ons i n s o c i a l 
t heo ry and as you 've sa id t h a t i t ' s 
be ing soc io logy a lmost t h a t commits 
one t o t h a t . And t h e r e i s t h i s p a r 
t i c u l a r case o f t h i s concept , namely 
the concept o f c l a s s . Perhaps we ought 
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t o t u r n now t o t h e i ssue o f why you 
want t o g ive s o c i a l e x p l a n a t i o n s 
u s i n g t h i s concept . Why t h i s concept 
r a t h e r t h a n o t h e r forms o f s o c i a l 
concept t h a t m igh t he used i n such a 
theory? 

JOHN CLARKE 
( t o Bernard W i l l i a m s ) 

JOHN CLARKE: 
We l l cou ld I answer t h a t a t two l e v e l s 
because i n t h e , i n the programme t h a t 
we've been t a l k i n g . a b o u t the i deas o f 
c l ass i s used i n a , I t h i n k , a v e r y 
d e s c r i p t i v e way. I t s imply says t he re 
are d i f f e r e n t groups. And i t ' s no t -
used as a v e r y power fu l e x p l a n a t i o n , 
o r a ve r y power fu l t h e o r y , a n d * i t ! s 
o n l y I t h i n k i n the u n i t s t h a t , t h a t 
people have been r e a d i n g , where the 
q u e s t i o n o f c l a s s i s a r e a l l y 
t h e o r e t i c a l concept, as a , a mode o f 
e x p l a n a t i o n i s i m p o r t a n t . The f i r s t 
l e v e l o f the answer i s c l ass appears 
i n the B r i a n H a r r i s programme because 
i t ' s s o r t o f e m p i r i c a l l y t r u e t l j a t 

- 13 (a) -



- 14 -

3-S 
LAURENCE HARRIS/JOHN CLARKE/ 
BERNARD WILLIAMS 

those p a t t e r n s o f e d u c a t i o n a l - m o b i l 
i t y , o f j o b cho ice , o f income, 
e m p i r i c a l l y correspond t o c l a s s 
g roup ings . The re ' s a s o r t o f f a c t u a l 
l e v e l o f importance about the i dea o f 
c l a s s . 

JOHN CLARKE 
( to Bernard W i l l i a m s ) 

The second I t h i n k i s a more t h e o r e 
t i c a l argument about the importance 
o f c l a s s because i t seems t o me t h a t 
i t ' s poss ib l e t hen t o - c o n s t r u c t an 
argument which beg ins , as Laurence 
sa id e a r l i e r , t o connect up . t he 
d i f f e r e n t l e v e l s o f s o c i e t y , t o 
connect economic quest ions to s o c i a l 
d i v i s i o n s , t o p o l i t i c a l ques t i ons . 

BERNARD WILLIAMS ( to cam.) 

ANIMATION: 
"Value s /Fact s/Theo r i e s / 
E x p l a n a t i o n " 

3-S 
LAURENCE HARRIS/JOHN CLARKE/ 
BERNARD WILLIAMS 

BERNARD WILLIAMS; 
Th is ge ts us t o the f o u r t h p o i n t t h a t 
I ment ioned a t t h e beg inn ing o f our 
d i s c u s s i o n which i s the r o l e o f va lues 
i n the s e l e c t i o n o f t h e o r i e s and 
concepts and the s o c i a l sc iences . 
Because i t does look r e a l l y f rom what 
we've a l ready sa id as though va lues 
probab ly p l ay a l a r g e r r o l e i n the 
s e l e c t i o n o f i deas i n these sciences 
t han f o r i ns tance they do i n the 
n a t u r a l sc iences . And I ' d l i k e t o 
s t a r t by a s k i n g Laurence whether you 
t h i n k t h a t i s so, t h a t v a l u e s p l ay an 
impo r tan t r o l e i n t h e o r y , choice i n 
the s o c i a l sciences? 

LAURENCE HARRIS 
( t o Bernard W i l l i a m s ) 

LAURENCE HARRIS; 
We l l I t h i n k they p l ay a r o l e , but I 
d o n ' t t h i n k they p l a y an impor tan t 
r o l e . I t h i n k t h a t s o c i a l science 
i s n ' t a comple te ly b l o o d l e s s , l i f e l e s s 
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(BERNARD WILLIAMS C/A) 

e n t e r p r i s e * I t h i n k s o c i a l s c i e n t i s t s 
argue and become angry , and you may 
r e c a l l , when we f i r s t saw programme 
f i v e t o g e t h e r , you became qu i t e angry 
when you saw the c l ass concepts i n 
t he re and I became qu i t e angry i n 
s o r t o f de fend ing them and, and 
c l e a r l y our va lues were s o r t o f coming 
t o p lay t h e r e . But I d o n ' t t h i n k 
t h a t s o r t o f argument i s . t e r r i b l y 
impor tan t i n the ques t ion o f how 
s o c i a l science t h e o r i e s g e t chosen -
how some w i n ou t and o t h e r s l ose o u t . 
Now t o me, i t seems t o me t h a t va lues 
a r e n f t the most c r u c i a l t h i n g . The 
most c r u c i a l t h i n g I t h i n k i s whether 
o r no t a t heo ry i s comprehensive and 
coherent i n i t s e x p l a n a t i o n o f s o c i a l 
phenomena. 

BERNARD WILLIAMS 
( t o Laurence H a r r i s ) 

(2 -S C/A 
L/URENCE HARRIS/JOHN CLARKE) 

(JOHN CLARKE C/A) 

BERNARD WILLIAMS s 
And you would claim that the notion 
of comprehensiveness that you're using 
here i s , i s an absolutely neutral 
sc ien t i f i c notion. I t ' s l i ke a similar 
notion that might be used i n the 
n a t r a l sciences. John, what do you 
think about t h i s , because i t seems 
to me ■ that , that I think I myself am 
incl ined to think that t h i s notion of 
comprehensive explanation that we're 
offered i n t h i s context i s actually 
weaker than i t looks. That what we're 
being-given i s a. set of concepts i n 
which, of course, one can interpret 
the phenomena one's confronted, one-
can always f ind a way of translated, 
t ranslat ing what's put i n f ron t of 
you by using these notions, but i t i s 
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more j u s t l i k e a k i n d o f genera l way 
o f l o o k i n g a t the w o r l d and indeed 
one t h a t i s r a t h e r c l o s e l y connected 
t o p r a c t i c a l v a l u e s about what one 
should do about t he s i t u a t i o n , r a t h e r 
t h a n something which i s any s t rong 
sense analagous t o the comprehensive
ness o f the best n a t u r a l s c i e n t i f i c 
e x p l a n a t i o n s . But what do you f e e l 
about t h i s ? 

JOHN CLARKE; 
JOHN CLARKE We l l I , I d o n ' t t h i n k I would agree 

( t o Bernard W i l l i a m s ) w i t h - t h a t . I t seems t o me t h a t , I 

mean, t he ques t i on about comprehen
s iveness, I mean r a i s e s two problems. 
One i s , i t ' s o f t e n t r u e t h a t t he re 
are s p e c i f i c t h e o r i e s w i t h i n p a r t i c u l a r 
d i s c i p l i n e s , f o r example, which can 
a c t u a l l y g ive a v e r y d e t a i l e d , v e r y 
p rec i se e x p l a n a t i o n o f a p a r t i c u l a r 
phenomena. That maybe one c r i t e r i a 
o f comprehensiveness. But i t seems 
t o me t h e r e ' s a more impo r tan t one -
wh ich i s t h a t one o f t h e ques t ions 
f o r the s o c i a l sciences i s no t t o 
d i v i d e up the r e a l complex i ty o f the 
s o c i a l wo r l d i n t o those n i c e , neat 
academic s u b - d i s c i p l i n e s , but a c t u a l l y 
t o d e a l w i t h how d i f f e r e n t s o r t s o f 
s o c i a l phenomena are connected 
t o g e t h e r . And i t seems t o me t h a t 
one o f the g r e a t s t reng ths o f a 
M a r x i s t t heo ry i s p r e c i s e l y t h a t i t 
r e s i s t s t h a t s o r t o f seg rega t ion as 
i t , o f the w o r l d , as i f i t ' s , the 
wor ld corresponds t o d i s c i p l i n e . 
And c l e a r l y i n terms o f the phenomena 
t h a t Laurence was t a l k i n g about , about 
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the i n t r o d u c t i o n o f new techno logy 
o r s t r i k e s - those are a lso the 
quest ions t h a t s o c i o l o g i s t s ought t o 
be i n t e r e s t e d i n and the re are s o c i a l 
as w e l l as economic phenomena, and 
the d i s c i p l i n a r y separa t i on seems t o 
me v e r y d i f f i c u l t t h e n . 

BERNARD WILLIAMS 
( to Laurence H a r r i s and 
John C larke) 

( t o Cam.) 

.BERNARD WILLIAMS; 
Wel l t he re are obv ious l y some ve ry l a r g e 
quest ions i n which I t h i n k a l l t h ree 
o f us could probab ly cont inue t o 
d i sag ree , and i n f a c t would d i sag ree , 
about the s t r e n g t h o f these n o t i o n s 
and exp lana t i ons which are be ing evoked 
he re , and how s t rong a n o t i o n o f 
e x p l a n a t i o n we ' re g i ven here t o use . 
But I t h i n k i n end ing we have t o say 
t h a t i n t h i s d i s c u s s i o n we are a l l go ing 
to agree t h a t va lues p l ay some r o l e i n 
shaping t h e o r i e s i n the s o c i a l sciences 
but t he re r e a l l y i s , I t h i n k , room f o r 
cons iderab le disagreement here and I 
t h i n k we d isagree amongst ou rse l ves , 
about how s t rong t h a t f o r m a t i v e r o l e 
i s . Everybody agrees t h a t the f a c t s 
by themselves c a n ' t t o t a l l y determine 
what t h e o r i e s you should h o l d . There 
must be an element o f - c h o i c e , o r 
poss ib le d isagreement, about what 
concepts you b r i n g t o the f a c t s , and 
about what t h e o r e t i c a l s t r u c t u r e s 
should be used i n i n t e r p r e t i n g those 
f a c t s . Now t h a t ' s t r u e i n the n a t u r a l 
sc iences a l s o . But i n the s o c i a l 
sc iences the sub jec t ma t te r i s , o f 
course, much more c l o s e l y r e l a t e d to 
quest ions of v a l u e , and o f what soc ie t y 
should be l i k e , and o f how we want t o 
regard o t h e r peop le . 

- 17 -



- 18 -

*as I believe they do, 
i t ' s also true that 
social sc ien t i f i c 
theories. 

The fact that values are involved i n 
these ways, and of course as I've said 
there are disagreements about how - • 
the extent to which they're involved, 
how radical that involvement i s , but 
the fact that they're involved at 
a l l - may make people wonder whether 
i t ' s a l l going to turn out to be 
re la t ive , so that the whole of social 
science w i l l end up just depending 
on what values you happen to hold. 
But th i s i s n ' t so. And even somebody 
more sceptical than Lau-^nce and John 
about th is wouldn't think that was 
so, becausef i rst of a l l , we mustn't 
forget t h i s , there i s that level of 
fact which we talked about already. 
There i s a level f o r instance of 
s ta t i s t i ca l fac t , A set of t ruths 
which no responsible investigator i n • 
the social sciences can deny, however, 
those t ruths are going eventually to 
be interpreted. But there i s actually 
a more basic point as wel l as that . 
The connection between social scien
t i f i c theory and values which exists 
i s a two-way street. I f values help 
to form theories,/and the pictures 
which those theories of fer jof society, 
they help us to c r i t i s i se values -
and that gives room fo r rat ional 
argument and discussion. The fact 
that values and theory are connected 
doesn't simply make theories a rb i 
t ra ry . I t also helps to stop our 
values being arbi t rary because i t • 
makes them responsive to the fac ts , 
and also to careful ly considered 
interpretat ions of thefacts and the 
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kind of in terpretat ion -that social 
science can indeed of fer us. 
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