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PROGRAMME
Pomp & Circumstance March No. 2 in A Minor 
Edward Elgar
Symphony No. 2 in C Minor, “Little Russian”
Pyotr Ilyich Tchaikovsky
1. Andante sostenuto – Allegro vivo 
2. Andantino marziale, quasi moderato 
3. Scherzo. Allegro molto vivace 
4. Finale. Moderato assai – Allegro vivo 
PROGRAMME NOTES
Today's concert features two "second" pieces, both in their separate ways in tune with the nationalistic views of identity prevalent at their time of writing, but also both showing various contradictions and tensions between the composers' view of the world and their country's view of their music. 
Elgar's Pomp and Circumstance marches became associated not just with nationalism, but also with patriotism and imperialism, yet he was not personally particularly comfortable with this linkage. Tchaikovsky was viewed outside his country as a "Russian" composer, but internally was more seen as a cosmopolitan, and was not a member of the "Five" leading nationalistic composers in Russia. Yet of all his works, Tchaikovsky's 2nd Symphony shows his most extensive use of nationalistic elements through the incorporation of three Ukranian folk songs into the work.

Pomp and Circumstance March No. 2 in A Minor
Elgar
On New Year’s Day 1901 Elgar made a sketch for a ‘Quick March’ in A minor. Two days later he made a sketch for another march, this time in D major. By mid-August both were completed and sent off to the publishers. Elgar had now given them the title ‘Pomp and Circumstance’. The quotation comes from Shakespeare’s Othello:
Farewell the neighing steed, and the shrill trumps
The spirit-stirring drum, the ear-piercing fife,

The royal banner, and all quality,

Pride, pomp and circumstance of glorious war!

Both works were premiered in Liverpool on 19th October 1901. 

Pomp and Circumstance March No 2 in A Minor opens with a brief fanfare of just two bars before a rather nervous passage begins on the violins. This leads to a broader theme introduced by clarinets, oboes and horns in unison. The trio section, now in A major, has a lighter, jauntier tune played by the woodwind, whilst the accompanying triplet figure in the lower strings echoes the broad melody from the outer sections of the March.
Symphony No. 2 in C Minor “Little Russian” 
Tchaikovsky
Tchaikovsky spent the summer months of 1872 with his sister, Sasha and her family, in the Ukraine. It was during this visit that he began work on his Second Symphony. Returning to Moscow Tchaikovsky continued to work on the piece, completing it by Christmas. The first public performance took place in February 1873 and the work was an immediate success.

Of all Tchaikovsky’s works the Second Symphony captures most closely the ideals of the Russian nationalist composers (these included Borodin, Mussorgsky and Rimsky-Korsakov) with its use of folk style themes and rhythms. 

Tchaikovsky, however, was unhappy with the first movement and seven years later completely rewrote it, leaving only the slow introduction and the coda intact. Opinion is divided as to the wisdom of this decision and the work is sometimes still performed with the original first movement. The revised version is the one played today. 
The title Little Russian is not Tchaikovsky’s. It was given to the symphony by the critic Nikolay Kashkin because of its use of three Ukrainian folk melodies. The Ukraine was nicknamed ‘Little Russia’ at this time, although not a popular title in the Ukraine itself.  

The opening movement of the symphony starts with a solo horn playing the first of the folk melodies – a Ukrainian version of ‘Down by Mother Volga’. This begins a substantial introduction to the main Allegro. The theme is then repeated against various orchestral backgrounds. The first subject of the Allegro vivo, a short five note figure, is introduced on the woodwind but soon vigorously taken over by the strings. The second subject, first intoned by the oboe, is a more reflective theme. Soon played on the lower strings, this theme is accompanied by a broad countermelody in the violins. 
The central, development, section of the movement begins with the opening theme played first by the clarinet and then the horn. The five note figure from the Allegro begins to dominate as the music moves towards its climax. The tempo slows and the full orchestra plays the opening folk melody before plunging back into a recapitulation of the first part of the Allegro. The movement concludes quietly with a coda that briefly reflects the introductory section of the movement.

The second movement is a rondo following the pattern ABACABA coda. The theme of the A section was originally a wedding march, and comes from an earlier composition, the opera Undine, This piece was never performed and Tchaikovsky destroyed the manuscript. The B section makes use of a dotted rhythm and a broad theme first played on the violins and then the cellos. The C section uses the second folk melody, ‘Spin, O My Spinner’, played in four different guises.

The third movement is a bustling scherzo in triple time with a trio section, dominated by the woodwind, in duple time.

The finale opens in a grand style with the third folk tune, the most famous of the three, called ‘The Crane’. The introduction soon concludes to make way for the Allegro vivo beginning with an unaccompanied version of ‘The Crane’ on the first violins. What follows is a series of variations in different orchestral settings. Eventually all gives way to a more gentle theme first stated by the strings and then with added woodwind. The rest of the movement is an interplay between these main themes, moving through differing settings and keys. After a striking note on the tam-tam and a moment’s silence, the coda, marked presto, brings the symphony to a boisterous conclusion. 
Programme notes by Graham Reid and Laurence Holden.

Graham Reid

Graham Reid studied music in Manchester and qualified as a teacher in Reading. After teaching music in a comprehensive school in Reading he moved to London working as a woodwind specialist in Waltham Forest. In 1986 Graham began teaching for the Milton Keynes Music Service where he still works. Over the years he has worked with various Milton Keynes Music Service groups and other orchestras in and around Milton Keynes.

Whilst in London he studied conducting at Morley College with Brian Brockless and Lawrence Leonard. More recently he has studied conducting with Michael Rose and Christopher Gayford. 
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The Open University Orchestra

The OU Orchestra was founded in 2005 for the benefit of University staff, students and the local community. We are very grateful to Bill Strang who developed and guided us through our first concerts, and express our warm thanks and appreciation to Graham Reid for preparing the orchestra for today's performance.
The orchestra exists to play music for enjoyment. Rehearsals are held on Friday lunchtimes and the orchestra gives two lunchtime concerts a year as well as playing for the Carol Concert. The orchestra would be particularly interested in hearing from string, horn and trombone players who would like to join. Please contact Tessa Holden (email T.C.Holden@open.ac.uk) or visit our website at http://conclave.open.ac.uk/ouocmc/ou_orchestra
FORTHCOMING CONCERTS

20 May 
A Chopin Recital (including the Ballade no.4 in F Minor), Martino Tirimo (piano), St Michael’s Church, 1-2 p.m., Admission free

28 June
OU 40th Anniversary Concert – the OU Choir and MK City Orchestra, conducted by Sian Edwards, perform In the Beginning by Jonathan Wilcocks, and Beethoven’s 9th “Choral” Symphony. MK Theatre. 7.30 p.m. Tickets from MK Theatre Box Office.
7 July
Brodowski Quartet perform quartets by Mendelssohn and Haydn in their anniversary years, St Michael’s Church, 1-2 p.m. Admission free
16 Oct
OU Orchestra:  Autumn Concert. Admission free.
These concerts are open to all.
Grateful acknowledgement is made to The Open University, The Open University Club, and Milton Keynes Music Service, for their support, financial and otherwise.
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